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THE MUSICAL COURIER. 








| NEW YORK SCHOOL OF Mme. LUISA CAPPIANI 
New York. ACCOMPANYING | VOICE CULTURE, SKILL OF SINGING 


Piano—Sight Reading a Speci alty. ‘The Gosford,” 236 West ssth Street, 




















, = — _—— " H. W. MEYN, Tenor. ROSE WEINER near Broadway, New York 
Mrs RATCLIFFE CAPER TON, Carnegie Hall: Studio 301-2. ceeanaiaia 
Representative and assistant of LAMPERTI, we ara an rein Peg Pon ™ -_ a : , 
New York, 138 Fifth Avenue; Philadelphia, 408} Mr, ( IARL ES LEE TRACY, RICHARD T. PERCY. 
South 18th Street. Summer residence, Seasden. ~ammane 
Germany PIANOFORTE INSTRUCTION Tel. 135: Columbus Room 1201, 
“Mrs, Ratcliffe Capert n is my only representa Certificated Teacher of the Lescuetizky Metuop y Hall 
tive, and I advise all pupils desiring to study with Studi o: Carnegie Hall, New York City ee 
me to be prepared by her C. B. Lamperti +s ee eT eee 2 os? ~ Lape aa a 
SN ene a aeeccntceninniciee | Oe ae GO Miss MARGARET GOETZ, 
* : . SOPRAN( eee TO a ae 
M re VIRGINIA BAILIE. ne ee eee Ml ala -R —— CONTRALTO (mezzo range) 
> q Style Injured ces restored by the Behnke Concerts, Song Recitals, Vocal Instruction 
Pianist and Teacher Method Stud << Want Taauty-Glth otvent Address: ‘The Artists’ Exchange,” 
LESCHETIZKY METHOD rele ne + Madison 8 Fast 23d St... New York Phone 5541 18th St 
Studio: 1202 Carnegie Hall, New York = > ee io 
etariet?e” as wie —_ Mrs. HENRY SMOCK BOICE, THE ARENS VOCAL STUDIO 
HENRY PLECK, VOICE CULTURE ‘affiliated with the American School of Opera) 
Conductor Haarlem Philharmonic Society of the Musical Art Department of Adelphi College. Coaching a “Vr — 
| i Normal courses for oice Teachers 
City of New York | Residence-Studio: 127 McDonough St., B’klyn,N.Y on Ww est Fifty-fourth Street. New York 
Address: Normal College. New York | Pupils prepared for Church, Concert, Oratorio Revepti eae ¢ m., Wednesdays excepted 


8 agg ie mo oe awa. — York , aialon 
— " = 997" Mondav Tednesday Thursday and Saturday 
LOUIS KOEMMENICH, 200... | ———————————— HE NRY HOL shag N HUS 







































































CONDUCTOR PAUL TIDDEN, Instruction in Piano d Theory of Musie 
ef Brooklyn Saengerbund, Brooklyn, New York, PIANIST Studio for non-resident pupils: Steinway Hall 
and Junger Maer Philadelphia 314 East 1sth Street, New York. Personal address: 318 I Street, New York 
Stud 47% Se eet, Dir klyn, N. Y Will accept a limited number of pupils —_—__—_— ———— — ——— 
mann a ~~ -- ~| FRANCIS FISCHER POWERS, 
\ AY °F" = . > a | eam oT . ‘ 
MAX KNITEL-TREI “MANN, GUSTAV L. BECKER. VOICE CULTURE anp THE 
»AR sade . ART F SINGING 
BARITONE CONCERT PIANIST and TEACHER of ; s 2 Hal 
Voice Culture--Art of Singing PLANO and COMPOSITION. nee some in eg iddre ss) _ Carnegie all, 
t ath Sr > V ‘ eV T se t « yer t iy 
Carnegie Hall, Room 837 Address 1 Wes 4th reet, New York. ; . Rokew ( ‘ly le season, Pepper Building. 
Mail address: 15 Washington Terrace, New York May is to Auguot Los Angeles, Cal., season, 
= — | Signor FILOTEO GREC( ), W estmiinster Hotel August 10 to October ae 
-EORGE GREENE, REE BAT OF HNGIRG MRS. HADDEN-ALEXANDER 
4 AX. 4 
oice Culture and Artistic Singing Studic 51 West 35th Street. New York 
Oratorio, Church, Concert, Opera saitsliatettiniiiiaitaii . - PIANIST 
Studio: 48 Fifth Ave., Mondays and Thursdays . " = 
elas coe 20a MME, EMMA WIZJAK, Carnegie Hall, New York 
, 124 West 23d Street, New York Voice Culture and Art of Singing eeiaian aga a — ¥ 
gai ee rcathagaet weap CHARLES RUSSELI 
Mr. C. WHITNEY COOMBS. wer ‘ ‘CELLIST 
Church of the Holy Communion). Organ les- | __ No pha ons W est 47th Street, New Y ork Pupils and Concerts 
sons and practice given on one of Roosevelt's finest E Studio 153 East Fifty-first Street, New York 
instruments. Special advantages _ the study of PERRY AVE RIL L -Hanivone, egitau qisenies si iiaceiiaclanis 
“ddln a Wel wa ene ee ea OPERA—ORATORIO—CONCER’ HENRY SCHRADIECK’S 
poe gation at ee : AND VOCAL INSTRUCTION. VIOLIN SCHOO! 
rr »M | ARI 220 Central Park South, New York Violin, Piano, Theory and Ensemble Playing 
7 ‘Ns X “ pipiens oe Se tee or ene —— Residence and Studi 7 . 
Head of Vocal Department “The American Hi AR Mi UR GALLOWAY, 535 Washington Ave., Brooklyn, N. Y 
Institute of Applied Music,’ 12 West Fifty - Ciidesiiie sil tite: tade ot Diatien - 
. . o1ce C « < oO . x - - = 
ninth Street, New York Permanent Studio Studio: Rooms 43 and 44 Y. M. (¢ \. Building, LE¢ ) LIERERM AN. 
Also CONCERTS and RECITALS 318 West 57th Street, New York. TENOR 
bie oir a Opera, Oratorio, Concert 
. r TP 2 ony TR > es olfso sical Bureau. « 
Miss MARY FIDELIA BURT, MARIE SEYMOUR BISSELL, meni 
1k COURSE FOR TEACHER VOCAL INSTRUCTION, —— oS een pa tea Atte 
( ficat Giver Pupils prepared for 
Auth aie sole acai of Church, Concert and Oratorio ( H. AS. KONE DSKI- DA\ IS, 
New eR es gece SicHt SINGING FoR Starr, Eas Studio 19 West Thirty-eighth Street, New York VIOLIN VIRTUOSO 
TRAINING AND Mus!icaL STENOGRAPHY —— — —_ Pupi En : - 
Musical Comprehension, Rhythmical Development ee ates: 
and Singing for Kindergarten S AMU EL Me Y LI \\ Soth St., N Y 
All charts, maps, Xc., copyrighted, 1899-1901, by ae. ( ANTANTE, Pele 1 S86B Rive 
M ae Fidélia Burt All rights reserved Oratorio, Concert, Musicales, Voice Culture- —- —- — — 
NEW YORK BROOKLYN Italian Method. Tone Placing and Reparation a . ’ [coDprp 
o2 Carnegie Hall 48 Lefferts Place Specialty. Studio 136 Fifth Avenue New York F. \W RI ESBER¢ i, 
"Waduasdave and aia ac cap cl aedead a ACCOMPANISI 
“ pamphlet. dials ee Instruction— Piano, Organ, Harmor 
— — ' GEORGE SW EET, With THe Musicat Courter 
' : ganis fos lle ue *resbyte i iurch 
} H Li dC KH ART, Bass Baritone. OPERA, ORATORIO, CONCERT Organist Roseville oe Jiaidmaimiets 
Studios izt East Twenty-third Street, New 304 West 72d Street, New York Secretary New York State M. T. A 
Vork +4 vices quick P iced and deve apes . Spe : —- se iessaeaaiamielcaiailiataia + cet Residence Studio ‘ won 
c wor given for yreath control he rt oft : a asa - ) 4 8th Ave., corner 56th Street ew ork. 
Singing tauglit | method used in the old Italian I. HAR RY W HEELER, - - 
schools. Oratorio, Church, Concert, Opera ¢ 
- Voice Production and the Art of Singing =. % BE NNE 
' . tT Voices educated strictly in the Italian School iia a ‘oice Building and th o 
| DLE y Bl & & J R., Studio: 81 Fifth Ave., corner 16th St., New York Instructor in \ ~ e Bui ng and the Art of 
VOCAL INSTRUCTION Music Scl n s city June and Ju leacher of Mme. Genevra Johnstone-Bishop and 
Concerts, Recitals, Oratori ea many other talented vocalists 
‘ > ° ya . . Studio » Carneg all, Ne o 
8:10 Carnegie Hall, New York City ELIZABE1 H W ELLER, studs dl woe ie H ow rk 
WAY aon Maur. EMMA RODERICI 
( AR POCK 4 Address: The Winchester, MME. LEMMA RODERICKH, 
HOWARD BROCKWAY, 100 West Fifty-seventh Street, New York. 
COMPOSER-PIANIST ——_ Rapid Development and Complete Education of 
i te ATIONAL INSTITUTE OF MUSIC. | the Voie: ui& West 44th Street, New York. 
and Song iterpretati » ~ , — - 
Seudic Pa 18 c se : Hail, Ne w York 179 East 64th Street, New York. 
— - —-- Wa. M. SeMNAcHER, Director Mrs. GRENVILLE SNELLING, 
: pe ' 7" —_ “T regard Mr Semnacher as the greatest teacher z a 
WALTER HENRY HALL, f piano in th yuntry SOPRANO 
; : ; 7 P reer lr, Fleck, Director of Music, Concerts, Recitals, Musicals, Oratorio 
Conductor Oratorio Society, Brooklyn, N. Y. ‘ Bese ncerts, ecitals, als, ratorio, 
Organist and Choirmaster St. James’ Church, aon emal College, New York City. Address: 111 I fth Avenue, New York 
New York A —e _ 
For terms for conducting, address St. James’ ENRICO DUZENSI, r 
Church, Madison Ave, and 71st St., New York. OPERA TENOR H. W. GRE Ie NE, 


Will accept pupils for Voice Culture; good voice VOCAL INSTRUCTION, 


MME ,OUISE FINKEL, cultivated per contract; Italian method. oper : . , 
MMI 145 East 83d Street, near Lexington Ave 489 Fifth Avenue, New York 





SCHOOL OF VOCAL MUSIC 


Fifth Avenue, New 


York. ROBERT J. WINTERBOTTOM, CLAUDE MAITLAND GRIFFETH, 


Piano and Harmony 








= 9 a Organist at (:reat (rgan, Virgil Method. Pupils in 
PIC Pp y i | Trinity Church, Broadway Six years instructor at the Virgil Piano School. 
MORRIS PIANO St HOOL, PIANO AND ORGAN RECITALS Pup f Heinrich Bar nd Moritz Moszkowski 
West S8ist Street, New York AND INSTRUCTION Classes in Sight Reading, Ear Training and Time 
LUCILLE SMITH MORRIS, concert pianist 434 Fifth Avenue, near 39th Street, New York Keeping. Studio 132-133 Carnegie all, City. 
and teacher of pian ind theory, director Pupil —_—_—_——— oo a 
f m She ood and i Tirgil; ce fiec .T y . _— iter anita, 
racher_ of the Virgi cha. | ARTHUR CLAASSEN, SERRANO VOCAL INSTITUTE, 


teacher of the Virgil ¢ Technic 











Private and daily class } CONDUCTOR ARION SOCIETY. | 323 East 14th Street, New York. 
ar. te 31 Jefferson Avenue, =| conducted by EMILIA BENIC DE SERRAN 
’ ' 2 ’ onducted by F ‘4 SENTIC IE SERRANO 
RICHARD ARNOLI ae Brookivn. N. ¥. | ind CARLOS A. DE SERRANO 
Concertmaster Pt rn c Socie Paes . : 
“s INSTRUC = _ WALTER | JHN H cis... Teachers > ese ha ong Mrs. C. Mihr 
East 61st Street, New York VOCAL INSTRUCTION pe ren eee Peete =. 
Studio: qos Carnegie Hall ce ve, | KATHERINE RUTH HEYMAN, 


Mr. FRANCIS STU \RT, 
nneaina ; CONCERT PIANISTE 











rE HER © SING G 
snigaiidaeen tx'tiae Made Wen sates eo 2 REN ANDREWS, as Get ot tet: Hee Wi 
oo * Sa, Se ee CONCERT ORGANIST and TEACHER. — — 
1 n f ! 1 method of sing Send for list of Pupils holding positions = . : 

= ole Mh. } rola ty to form great artists.’ Adare, Chureh of the Dis on ‘Paterni it ADELAIDE C. (¢ OKE 7 .. 

\ cee , ae Weides ns 76th St. and Eighth Ave., New York City. PIANO INSTRUCTION. 

soe Carnes Hal Home Stud The Monte oy 1 eee . ‘ Certificated pupil of Teresa Carrefio 

feo,” oth Avenue, near s4th Street THE NEW YORK INSTITUTE FOR VIOLIN PLAYING | Studio: 57 West Fighty-fourth Street, New York 





s rite | AND SCHOOL FOR PIANO AND VOCAL CULTURE. —_ ash ae ee 
Mrs. MARY HISSEM De MOSS, 230 East 624 Street | JOSEPH PIZZARELLO, 
SOPRANO Complete musical education given to students VOCAL INSTRUCTOR. 
West ooth Street, from the beginning to the highest perfection. Voice Developed—Style— Opera 
New York City KF. & A. CARRI, Directors R51-852 Carnegie Hall, City 


| 


ALICE GARRIGUE MOTT 
VOCAL CULTURE 
172 West zoth Street, New York 


Mr. anp Mrs. THEO. J. TOEDT 
VOCAL INSTRUCTION 


Home Studio I 1 Eas t 62d Street, New York 


LENA DORIA DEVINE, 
VOCAI INSTRUCTION 
Kepresentative Teacher 
of the methods of the famous master, 
FRANCESCO LAMPERTI 
136 Fifth Avenue, New York | 





CARLO K¢ JHRSSE N, 
PLANIST 


Concerts, Recitals, Pupils 
Residence-Studio: 450 Manhattan Ave., N. Y. City 





Miss EMMA HOWSON, 
PRIMA DONNA 
Royal Italian and English Opera Company 
Lamperti Method Absolutely Taught 
Tuesdays and Fridays, 96 Fifth Ave ‘New Yor’ 





MISS EMMA THURSBY, 
SOPRANO 
W receive a limited number of puptis 
Studio Residence 
605 Carnegie Hall 34 Gramercy PF 
New York City 


ISIDORE LUCKSTONE, 
VOCAL CULTURE, TONE EMISSION 
VOICE BUILDING, STYLE 
REPERTOIRE, FINISH 
128 East 6yth St r dr Musica CouRige 


ARTHUR VOORHIS, 
CONCERT PLANIST- INSTRUCTION 
So Washington S r East, New York 


Miss GENE} EVE BISBE] 
PIANO INSTRUCTION 
I etizky M 


Studios 109 Carnegie H Ne York City 


ATHARINE PELTON 


Mer r several years Metropolitan Grand 


VOICE CULTURE IN ALL BRANCHES 
Stud oo Fifth Ave., New York 


CONSERVATORY OF MUSIK 
Mrs. M. Price, Director Seventh Ave. 
ret th St. Special daily ss. The only 
ne in New York where the pupil has a lesson amd 
prac ever y ! je. care 1 competemt 
teachers Terms re nable Virgil Clavier used 1 
MME. OGDEN CRANE 
VOCAL INSTRUCTION 


\ ry Park, N. J., I t (ftice | ling 


STELLA PRINCE STOCKE R, 
COM POSER-DIRECTOR 
Illustrated I Musi 


ed ecture on 





n 1 mit study. 
West 1o3d Street, New York 





Privat 
Residence-s 





Miss INGA HOEGSBRO, 


PIANISTE AND TEACHER 
Graduate of ( penhagen Conservatoire 
Mason-Virgil Synthetic Methods 

Studio: 603-604 Carnegie Hall 
Tuesdays an ridays fron to6p. m 


ADOLF GLOSE, 


Pianist, Accompanist and Musical Director, 
Piar Instruction 
Address 347 West 23d Street, New York 


HU GO TROETSC HEI 


Organist Schermerhorn St. Evangelical Church 
Instruction Pian Organ Theory 
Organ Lessons given on large three-manua) 
Roosevelt Organ 

Residence 384 Bainbridge St., Br oklyn N Y 





WALTER L. BOGE RT, 


Musical Lecture Song Recitals, Conducting 
Instruction in Harmony, Counterpoint and Song 
Interpretation 
72 Lawrence St., Flushing, New York City / 





MAX BENDHEIM, Vocal Instruction 
Studio: 332 West Fifty-sixth Street 
Combines the be! canto of the old Italian schoo 
with the declamatory style of the modern Germas 
Particular attention paid to Breathing and Enue 
ciation. At Asbury Park, N. J., July 1 to Sepe 

15. Send for circular and | terms 





Mr. & Mrs. WALTER H. ROBINSON, 
TENOR AND CONTRALTO 


Oratoriw, Concerts and Musicales ; 
Voice Production and Répertotre 
Studiv ws Carnegie Hall New York 











THE MUSICAL COURIER. 

















-NEW YORK. 


EVA B. DEMING 


School of Sight Singing, Ear Training and Choral 


Music. European and original methods 


402-3 Carnegie Hall, New York 


BOSTON. 


PENNSYLVANIA. 





NEW YORK. 





CLARA E. MUNGER, 
TEACHER OF SINGING, 
aa Park Street, Boston. 








MME. EUGENIE PAPPENHEIM, 
The Celebrated Prima Donna. 
Vocal Instruction—Opera, Concert and Oratorio. 
The Rutland, 
260 West s7th Street, New York 


Miss FANNY M. SPENCER, 


_ SOLO ORGANIST. 
Soloist Pan-American Exposition. 
Instruction: Piano, Organ, Theory. 
145 East 23d Street, New York 


VOCAL AND OPERATIC SCHOOL. 
Di or: 
MME. MARIE CROSS-NEWHAUS. 
Voice Building, Tradition and Diction. 


bsolute authority on French Diction 
St. Mare Building, 434 Fifth Ave., New York. 


A. J. GOODRICH, 


Personal or Correspondence Lessons in 











Harmony, Counterpoint, Composition, Or- | MRS. AAGOT LUNDE WRIGHT, 


chestration and Practical Musicianship 
Author of “Analytical Harmony,” “Theory of 








Interpretation,” “Complete Music Analysis,” “Syn- | 
thetic Counterpoint,” “New Method of Memoriz 
ing.” “Carvel Court,” 114th Street and 
St. Nicholas Avenue, New York. 
WILLIAM A. 
TENOR. 


Concert and Oratorio 
Vocal Instruction. 
o 


800 Carnegie Hall 


New York, 





Mrs. W. E. BEARDSLEY, 
INSTRUCTION—PIANO. 

Pouch Gallery, Brooklyn, New York 
Miss ADELE MARGULIES, 


PIANO INSTRUCTION. 
Nos. 705-6 Carnegie Hall, New York 


Studio: 





Studios: 





Mr. BRUNO HUHN. 


The Sherwood, s8 West s7th St.. New York 
Piano Lessons ard the Art of Accompanying. 
To Vocalists— Repertoire, Style and Finish 


Dr. FRANKLIN LAWSON, 


TENOR. 
2611 Broadway, New York 


CARL G. SCHMIDT, - 
PIANIST—ORGANIST. 


Illustrated piano lectures. Organ recitals. 
Organist and Choirmaster 
St. Paul’s Methodist Episcopal Church 
276 West o4th Street, or Steinway Hall 


S.G. PRATT 


Principal West End Private School of Music. 
176 West 86th Street, New York. 


Accepts engagements for Chopin Analytical 
Recitals and the famous Concert-Lecture, 
“THE SOUL OF A SONG.” 


—. - HOFFMANN, Soprano. 


Oratorio, Concerts, Festivals. 


498 3d Street, 
BROOKLYN, NEW YORK. 


CLIFFORD ALEXANDER 
WILE YY, 


Tel.: 972 Riverside. 











| Mr. and Mrs. H. CARLETON SLACK, 


Mme. EDWARDS, 


VOICE CULTURE. 
Steinert Hall, Boston. 


LUIGI von KUNITS, 
VIOLINIST. 


Concertmaster ener, Orches 
ittsburg, 





FREDERICK MAXSON, 
813 North 17th Street, Philadelphia, Pa. 
Specialty: Instruction in Organ Playing fo: 
Church and Concert. 


L 





GEORGE ENSWORTH, 


Baritone, 
+ | Address, 24 West 72d St., NEW YORK. 





PRISCILLA WHITE, 


VOCAL TEACHER. 
Pierce Building, Copley Square, Boston, Mass. 











Mrs. Charlies R. Adams, 
TEACHER OF SINGING. 
372 Boylston Street, Boston, Mass. 





JOHN JEWETT TURNER, 


Baritone. Teacher of Singing. 
372 Boylston St., Boston, Mass 





Vocal Instruction, 


Trinity Court, Boston, Mass. 





ARTHUR J. HUBBARD, 


VOCAL TEACHER, 
159 Tremont Street, 
Boston, Mass. 





Mme. GERTRUDE FRANKLIN, 
VOCAL INSTRUCTION. 


1494 Tremont Street, Boston. 


Mme. SARGENT GOODELLE, 
TEACHER OF SINGING. 
jos Huntington Chambers, 
Huntington Avenue, Boston. 


ARTHUR BERESFORD, 


BASS-BARITONE. 
Oratorio, Concerts and Recitals Vocal Instruc- 
tion, Coaching in Oratorioa poe 
Huntington Chambers, Boston. 











FAELTEN PIANOFORTE SCHOOL. 
80 Huntington Ave , Boston, Mass. 
MUSIC TEACHERS who have a complete 
knowledge of the FAELTEN SYSTEM 
achieve the best results and obtain the 
highest prices. SUMMER SESSiON June, 
July and August, 1902. Write at once for full 

particulars. CARL FAELTEN, Director. 


H. J. STEWART, 


TEACHER OF SINGING. 


Pianoforte, Organ. Harmony and Composition 
Studio: Steinert Hall, Boston, Mass, 








CHARLES ALBION CLARK, 


Teacher of Piano, Organ and Harmony. 
149 Tremont Street, Boston. 





Miss ADAH CAMPBELL HUSSEY, 


Contralto. 
Oratorio, Concert. 
Address care Oliver Ditson Co., Boston, Mass. 





Mr. FRANK MORSE 


and Assisting Teachers. 


Vocal Training for Soloists and Teachers. 
go and ga Steinert Hall. 
162 Boylston Street, Boston, Mass. 





HOMER NORRIS, 
Harmony, Counterpoint and Composition. 
Pierce Building, Boston. 





Lyric Soprano. Bass-Baritone. 


Recitals—Chamber Concerts—Society Musicales 
Studio: 13: Tremont Street, Boston. 


SCHOOL FOR PIANOFORTE 
AND MUSICAL 

Mas. CLARA A. KORN, Director 
600 Springdale Ave., East Orange, N. J. 


THEORY. 





BARITONE. 
ORATORIO, SONG RECITALS, CONCERTS. 
64 West 98th Street, New York. 


J. LEWIS BROWNE, 


CONCERT ORGANIST—PIANIST, 





Telephone : 1658 Riverside 


Atlanta, Ga 








Write or call for Circu 


Special Summer Session. 


Superb Free Advantages. 


Mrs. A. M. 


Eleventh Season. 


29 WEST 15th ST., NEW YORK CITY. 


lars and Particulars. 


45 Lessons, $45.00. 
VIRGIL, 





KATHRYN C. McGUCKIN, 


CONTRALTO. 
Wrightman Building, 
1524 Chestnut Sireet, Philadelphia, Pa 





CALIFORNIA. 


ROSCOE WARREN LUCY, 


PIANIST. 
Hotel Beresford, 
San Francisco, Cal. 


Studio: 





H. B. PASMORE, 


Teacher of Singin 
Thursdays, 573 Fifteenth Street, Oakland 
Private Studio: 
1424 Washington Street, San Francisco, Cal. 





CALIFORNIA 


Conservatory of Music, 


OTTO BENDIX, Direcror. 
1416 CALIFORNIA STREET, 
San Francisco, Cat 


W. A. HOWLAND, 
BARITONE 
University School of Music, 
Ann Arbor, Mich. 


Address: 


JULIA C. ALLEN, 


VIOLINIST. 
INSTRUCTION 


Carnegie Hall, New York. 


CAROLINE MIHR HARDY, 
Dramatic Soprano 


Bia Keap St., Brooklyn, N. Y. 


CARL HAUSER, 


VIOLINIST—INSTRUCTION. 


ENSEMBLE PLAYING 
1364 Lexington Avenue, New York. 


McCALL LANHAM 


BARITONE. 
OPEN FOR ENGAGEMENTS 
Opera, Concerts and Oratorio. 








VICTOR BAILLARD, 
BASSO-BARITONE, 
Oratorio and Song Recital. 
Address: 141-143 Fifth Avenue, New York 





THOMAS SINCLAIR GORE, 
BARITONE—SOLOIST. 
Concert—Church— Opera. 

39 West Twenty-sixth Street, New York 





Mrs. IRENE AMSEL, 


Through her unique and special method, un 
dertakes the perfect placing and finishing of the 
voice for amateurs as well as artists. 

AMSEL OPERA SCHOOL, 
632 Lexington Avenue, New York. 





WADE R. BROWN, 


Organist, Accompanist and Choral Conductor 
Instruction Piano, Organ, Theory, 

Song Interpretation 
19 West togd Street, New York 





THE MISSES REYNOLDS 
| VIOLIN AND ‘CELLO. 
Concerts and Instruction 
60 West Tenth Street, 
| J. JEROME HAYES, 
VOCAL INSTRUCTION 


Studie: se West Twenty-eighth Street 





New York 





HARRIETTE 


CADY 


Concert Pianist. 
aDDRESS 
STEINWAY HALL 


JURIER 





or care Musica. C 


Kathrin Hilke, 








JS oprano. 


MUSICALES, 
New YORK. 


ORATORIO, CONCERTS 
142 West 18th Street 





W. A. WHITE, 
Ear Training and Positive Pitch 
Authorized teacher J drich's “Ana 


lvtical Harmony” and “Synthetic Counterpoint.” 





VOCAL INSTRUCTION 
Care AMERICAN INSTITUTE OF APPLIED MUSIC, 
212 West 59th Street, New York. 


Certificate Teacher Os Virgil) of Clavier Pianc 


ethod 
Harmony and Counterpoint by Correspondence 
Clavier Piano School, 11 West 2ad St 





HUGO 


COUNTERPOINT, FUGUE, 
From June 1: BERLIN, 


HARMONY, 


KAUN, 


FREE COMPOSITION AND ORCHESTRATION. 


W., Gleditsch Strasse, 49. 


Now: MILWAUKEE, 528 Milwaukee Street. 





CLAVIER 
PIANO 
SCHOOL 


A. &. Virgil 





Address 
CLAVIER HALL, 11 Wes 


8. @ Fabian 
Teacher of Interpretation 





and School of Public Performance. 


SPECIAL TERM FOR TEACHERS AND PLAYERS 
IN THE VIRGIL CLAVIER METHOD. 


SIX WEEKS 
SUMMER 
SESSION. 


Director 


July 9 to August 18, 1902. 





Stella Hadden Alexander 


t 22d St., New York. Teacher of Interpretati 































Peabody Conservatory of Music of Baltimore. 


MAROLD RANDOLPH, Director. 


The Great Musical Centre of the South. 


Staff of thirty eminent European and American 


aster., including 


Joha E. Barkworth, Cecilia Gaul, Ernest Hutchesen, 
Otis B. Boise, W. Ed. Heimeadahi, Pietro Minetti, 
Edwin Farmer, J.C. Van Hulsteya, Emmanuel Wad. 


CIRCULARS MAILED ON APPLICATION, 
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THE MUSICAL COURIER. | 











Ome Productions of the present year are 
the finest we have ever offered, and 
sepresent” both in exterior finish and 
quality of tone the highest excellence 
in Piano Manufacture. We 
solicit for them the critical ex- 
amination of the musical 
erofesson and the public. 













fa CHICKERING 
' & SONS, 


791 Tremont Street, 
BOSTON. 


STERLING Eanes 


High Standard of Construction. 
<—-—DERBY, CONN. 


OTTO WISSNER, 


Artistic Pianos, 
BROOKLYN, N. Y. 


XY / 























New York, Newark, Jersey City, New Haven. 

















Com positions Edward Risunaen Hill, 


Five Songs. Op. 6. Four Sketches for Piano. Op. 7. 





No.1. She Sat and Sang Alwa - 80c 
2. To Sleep, to Sete is , - 80c (After Stephen Crane) - each, 50c 
3. Oh! Had I Thee But Soone 
Seen : - : - 80c Three Poetical Sketches. Op. 8 
‘ 4. The Surges Gushed and : : 
< ; P No.1. Moonlight - 30c 
Soundec - - - - BO & 
“ 5 The Full Sea Rolls and * 2. AMidsummer Lullaby - 40c. 
Thunders - - - - 80c. | ** 3. From a Mountain Top - 40c 
BREITTHROPFYF ck HARTEL, 
1! East Sixteenth Street, . . ; ‘ NEW YORK. 
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Weber Pianos. 
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1 HAT which gives the WEBER PIANO its charm, 


its real worth, apart from the quality of the materials 





which enter into its construction and the artistic beauty of 
its exterior, is that Pure, Rich and Sympathetic Tone, 


in the possession of which it stands alone. 
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Summer Music, 
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Chas. F, Albert, 
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Winter address: 
465 Lexington Avenve, NEW YORK 
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Newport House, BAR HARBOR, ME Manufacturer and Importer of 


VIOLINS «2 STRINGS, 
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The Chas. FP. Albert Patented Triple Covered Violin 
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Published by BERENICE THUMPSON y 
128 Maryland Avenue S.W., Washington, D.C. | 
Singers, inclose stamp and program for sample copy. | 
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coaching. Organ, piano and hart mony lessons. 
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musical body on this occasion. There were many strangé \ big stride mi \ W é ‘ t 
dd and funny costumes in evidence he scene or droj e musical world his prog nguag d 
curtain remained hanging in midair, affording mu h net ng all their ow 
larity all over the house; finally the outer curtain, covered = =. 
; = & 
and plastered over with all sorts of advert g signs had 
to be rung down to save the situation; much applauss > ig - 
Act II] After receiving his presents, Signor Vigna cor liss Dr A 
ducted the orchestra through the overture or prelude t y talent £ 
the third act with much more spirit and life, but the ¢ pra n t £ 
audience never allowed an orchestral finish without inter juite esstully it IX 
rupting. Much of the phrasing in this prelude was dis ¢ in a certain part, at é 
tinctly bad in several instruments; and the brass, part etw Milan qd Ger 
larly the trombones, swallowed alf their notes c ' nge I ? 
others were scattered and lost I thie iftic il ‘ 










plastered show curtain rose nm the yridail chamber sce! 1 ATIC V 
Lhe bridal cl ahead e conductor, and up ! g ia z 

| . f ay 1 ner her d . . j 
reaching the he scene were su ently I ve ol e marine . laugi y 







breath 





more true than 















follow them, for I am their leader! I ed by the inag 





iaim 


The 








beautiful scene between Elsa 
















P act was woetull) anting l harm ( leadi the theat 
CORSO VENEZIA 65, MILAN, ITALY, , Sees are grit Peet at © 


APRII t with the ther, Dut alway 4G CT ¢ ng the | 


N three previous : t mv ac unt i the « S¢ f ah - : . 2 " r - . ee -_ 
In the last act the trombones, but more particularly the wn a e. Me ¢ issu ya gi 
an opera sea n at the Da Verme Theatre has . ¢ , 
. , ‘ tuba, had of it. In f cut 1 y for a few 1 wher i 












: iss tuba id a hard time spite of cuts—even 2 
been crowded out of t espondet for want f . ; 
2 , laa . he intermissions being cut—the opera performance lasted ec! re 

space This time owever, | begin my letter witl : 

; a ully ur hours lhe orchestra was from time to time ary 
the matter referred t us iking sur f its being 2 , as a 

luded © at sixes and sevens ind this was what the Milanese = — 
nciudec \ 
{ ised as a splendid production of Wagner's 







the Dal Verme ntitied I] Natale o- = 










rice relormed “Faust 







idicuious 





however 






d by an inter t ext sath umns of 1HE MusIcaL COURIER with the matter, though [ternal City and t Pope: | , , xt. w 





imple plot based t Milane ions t is absolute, positive truth, | can assure you | have also ; f dt nd ‘ ning 









valuable 











her home by he! , ) : err? ae pace The one producuon during the season at the Dal ns are said ng Mila re 
urns er na ¢ wi ( ! ver r \ } \ l ‘ and deserved unstinted traveler irned \ t nN 
D¢ ( Vilar praise was the interesting nistoric ballet, Pietro Micca nding reak the bank at M ( 
| ! r Ma 5 | . ling rea ca 
nother ’ i , musically good and splendidly performed a ae 
— 










brothe: tler I fat} = =: 
t = 


































Arturo Cadore ‘ , nq and \lessandra a new opera by Paci a blind m H ‘ | 
promise, w “— i” . > i ieee cian. This repertory is trom the operas published by ich greater n Kubs 

pe I Ves, prod . " niseq the house of Sonzogno, usually performed at Signor After { ng R K t 5 
good future. His “II Nat it aa ket te hana Edoardo’s own theatre, the Lirico Internazionale; the Dal YVjenna. He is ' 1 
1 work 1 Verme generally producing Ricordi publications of opera chestra at the Richter ring May yed 
ully demonstrated his f my é { 4 en ) 





















































i pa y — = 
ae _ \ re nge engaged to sing e new Ss} g 
si _ casolr | n unced at the Dal \ m i he e I Ahe ‘ KK 5 a 
\r ng the ‘ Nel Vs —— ew pieasure the names tw . Ameri ans I © 8 i 
Il Barbiere S ; Eleonora de Cisneros d Robe Moor. Both of these 8 y & 
Di vig ( I , I ( 
‘pe jo ail ie gers ¢ ut y Arte Italian 5 ; 7 
i A sal ietles SO oe ate oa areers, Signora de Cisner mez ntralt , 
nething lackine thron . f iat ming from New York al ar ‘ e . ing 5‘ 
( mo yes cere eae sae pm tees ailing from Ohi a] rds it way, and | . , 
ol he tempi were tor Si ti Owan S reg ntir y so «ee ee rea 
the chorus was heavy ted and not ; a i 
Ihe orchestral prelude was interrupted by at ‘4 Ss. E Hartman the baritone from Chicago (pronounced = v= 
intimely applauss as if t sudience did ni wan ' Keecago over here), who has been studying lor severai ast vening a g y g 
could not wait to have done with the coda. Lohengrin’s Y¢#™ ™ Italy, during which time he has sung repeatedly , alte inciieel and ally gh sta - ' — 
voice was tight, small and ET Se will return to his home in America very soon tertained at the palatial | a of Gin Commons acl 
voice, on the contrary, w e and wobbly, shaky in th = = ccasion was the birthday ebration of the 1 é 
beginning, but became steadier toward the close of the first Miss Cora L. Follen, a St. Louis dramatic soprano, has Contessa, who is well kr for h xt i 
act. Telramund was all right until knocked out by the ust returned from Intra, on Lago Maggiore, where she music and the sister arts; her grand 
Knight of the Swan. Ortrude looked knew and been s 1g part of | in Verdi's “Ernani” ection of art treasures gnificent | gs, & 
thought things she did 1 é The King looked a local press making most flattering mention of the y is noted for her g y \ 
pertect picture of Gamobrinu "he Herald kept close young lady’s appearance in this character. ‘Miss Follen \s usual in these beautit Sa f 
watch on the conductor, who was trying to get away from made her début at Aqui only a tew months ago in the Durini, considerable music was heard and 
him, while the trumpeters wer lowing into the house part of Leor (**Trovatore”) fortunate as to b unted a g the f z 
instead to the four corners of the world for Elsa’s chan =a «& f the countess. Among the emblag t 
pion eral Italian artists of t 
Elsa sang her balcony scene music in the second Gaetano Mollica, an Italian 1 zed American cit pany with soprano, tenor ] 
very well, her voice sounding clear and swee Ortrude Ze®, is also back from Intra, on Lago Maggiore rhe nging some concert 1s there wa g 
had her inning and bamboozled the trusting Elsa fairly $¢mtleman is a tenor he tella me thata he makea nist present, who added some 
well Lohengrin’s voice n irger, but smootl sur. granda success in the p Fausto; he make a “bis” in feature of the evening i z f ( 
rounded by too mu besity te ree itself and come for he romanza w I ( DI il ulla Mr Mollica fornian gir \ f d \ 
y Male chorus fine until the wome: me upon the scene however, seems not over elated with things Italian and qyartet. singing darky ‘ es 
’ which utterly demoralized the men and made their sing- yearns for New York, but may first visit Russia, where songs harmonized for four \ 
‘ ing sound decidedly below par and pitch, the orchestra "© has been before young ladies were the Misses Maree ( 
a =: 
always dragging when not in company with or follow —_ — Dillon, Floy Bradshaw and Norma Rock 
ng the singers. The last pr of this opera was In the Galleria Vitt. Em. the other evening I met have beautit : we VSM 
una serata d’onore” for th r, when several Signor Bensaude, the baritone, who has sung with the iree! So a f ta 1e unders g of 
presents and donations were made him, among them a Grau Metropolitan Opera Company in New York. The "ce, which was largely Italian, ea ng 
wreath as large as the gentleman himself. Cannot imagine  gentlemat ippeared not averse to being returned to the vith an outline explanatory of the word 
why he (Conductor Vigna) dragged his tempi so dread United States with a briiliant engagement quartet proved a decided novelty to t 
fully, unless he was thinking of this laurel wreath crown —_ rom thusiastically voted it a great cee 
ing, to take place at the end of the act The opera was — wie pecially the wonderfully correct inton 
frightfully cut, but not to any advantage; the orchestra, Among the Americar »cal students in Milan, the pu f the voices and their perfect blending ging tog 









numbering some sixty players, was not in the least a_ pils of Maestro Sebastiano Breda are making progress Needless to add that the young ladies, « g ! | 
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the ocean,” are exceedingly happy over their success an embarrass de richesses in the way of statues, remarks their tastes, privately and publicly, and this inclination 

the cordial reception accorded their singing by the an English correspondent writing from Rome or tendency must be humored or even appealed to in 
ntess and her many friends. That America’s fair daugh = = the outward symbols of it being emphasized from time 
from California State, blooming in new spring fash to time in some spectacular fashion; hence the many 


ned gowns, presented a pretty and attractive appearance, The courtesy and respect displayed toward the Pope customs, usages, practices and show affairs of the people, 


by the numerous foreign governments, including those of the Government. the Church. the theatre. that to. the 


goes without saying : : 
Ze =e Protestant nations, which through the medium of special Anglo-Saxon mind must ever appear odd, unreasonable, 


missions have tendered their congratulations to His Holi incomprehensible. 


range and exciting adventure happened the other ness on the occasion of his Pontifical Jubilee, have if 


, : » > ‘ _ t has tl rover ' - 
Garasat Jor > ar ‘ +7 sh: ( ae : it be true that every nation has the government ¢ 
arasate, Berthe Marx and her husband, Otto afforded the utmost personal gratification to the Holy 


j hmidt n the Roumanian town of Jassy After Fat! the management it deserves there is more reason to be 
hy ; ~iegie ee ‘ather. : 
+ sen diftees . . a . lieve that theatres and opera houses in Italy are run on thx ; 
the enthusiastic students had taken the The fatigue caused by the numerous receptions has sa Gulia OR ee ee hae Peis i 
* 1 rom th tists’ carriag as “Vy “re tear P same p rt es ake as a stance e Scala eatre a i 
he artists’ carriage, and as they were tearing teen more than counterbalanced by the pleasure exper Mites 0 wins edtlelic ward aaa le “aeagene 
° a « « bs 4 0 l o i¢ a> ce i 


pulling in every direction the vehicle ran with the enced by Leo XIII. at receiving so many marks of 7 ; Gnished at os oie % > The 
wheels up on the high footway and lost its regard ee en ee ee eee Ses ee ee 2 
’ vel ees ies “a " : pas me , first opera, the ““Walkure,” was brought on with good 
Luckily the crowd was thick and the students The aged Pontiff is deeply interested in everything con siiediiitiie tai Dalian Wie tiie % iiele fae Se ie 
ae > os age - 4 7 : . entions o doubt, bu too Iittle success! 
keep the carriage in straight position nected with the celebration of his jubilee; he wishes to Lossioeilia naa os eek a 
r had se he » fe ned : ists derstanding o at agners great opera 1¢a \ 
id passed, and then the frightened artists -eaq all telegrams, letters, newspapers and addresses on 
yh 


public did not care for the work, and the people wer: 


ere pulled triumphantly t > rote : ' 
e pulled triumphantly to their hotel the subject, and to examine all the presents to him. A ; ' 
= 2: : ‘ : humored and immediately treated to a revival or return 
— — great old man is Pope Leo XIII ‘ c. aa id : 
to “Linda di Chamounix” (during which they—those in 
1 rR ~ ~ , P_— ee Ps 1 ‘ 
dashing pianist Teresa Carrefio, began her Italian = Ce the boxes—might chat and entertain themselv: with 
at the Pergola Theatre, Florence, March 15, and The Easter music at the Duomo in Milan included, small talk, so frequent in theatres where the opera is only 
on be looked for in Milan. for the first time, the mass for eight voices by Ed. fashionable pastime, or prid But why “Lind Chiefly 
a eS Kretschmer, The complete program was as follows: because 1.’Elisire d’ Amore d been so we receive 
. : i MORNING SERVIC! last year And with “Linda” the opportunity for making 
\ concert of the Kaim Orchestra under direction of ‘ ; ; 
: Sesta in falso bordone , 7 S. Gallotti effect was taken advantage f in the production o the 
Felix Weingaertner, is announced to take place at the : S Gallotti ; , - ane 
; : Ingressa, a 8 voci (new) : Hott spectacular show, the ballet \mor with elephant (a 
rheatre next Saturday night Gloria, a 8 voc E. Kretschmer ; - 
: novelty) and bull in the procession, the numerous scenes 
= = Vost Epistolam, a 4 voci G. Gallignani J 
‘ th m s} P limb i pl t' rls rveous 
Offertorium, a 6 voci. G. A. Fioroni the innumerable shapely or pretty pg gorgeously 
\t the Scala Theatre the first of the four orchestral Credo, a 8 voci....... ; seeeeeeeeE, Kretschmer and bewilderingly mixed 
. , } 1 us o o tschn f ] } +} h tier not 
erts under Signor Arturo Toscanini’s direction, will @mctus, a 5 voc! E. Kretschmer After gentlemen, occupying boxes ir e fi el o 
: , ° Confractorium, a 4 voc R. Boucheron : , 4 
on Sunday afternoon next necessarily viewed or observed fro above would re 
" Sonata, a 2 organi ‘ J. Rheinberger ; 
= = VESPERS. gain consciousness, or recover trom their doze r thew 
Lucernario, Inno, Post-Inno, a 4 voci \. Quaglia nap over an evening newspaper or the opera book 
\ ] ] P . . eter hac ‘ 
Messandro Cortella, a by no means unknown writer, has saimo In exitu, falso bordone J. Melitor “J inda” they would invariably come to their senses and 
opera libretti of one act each to offer to the 50,000 Magnificat, a 4 voci ‘ Padre J. B. Martin , +} ballet si that foll 
a P Monnifies CM remain wide awake during the balle W at followe 
prize winning composers And there are others Antifona Post agnificat. . . abmeeh . ..C. Monza : ; : ; ; ae es 
Pater Noster, a 4 voci.. S. Gallotti each and every opera pt I ( CxCCp & tn 
=: <. : : i ‘ 
— —_— Inni e Salmi di Completa, a 4 voc S. Gallotti Walkure”), even on the fi night p 
The American colony in Rome have followed the ex \ntifona Regina Ceeli, a 4 voci \. Lotti new opera “Germania.” Thus the \mor allet w 
: i ° Maestro di Cappella, S. Galotti j 
ple of the German Emperor in offering a statue of one js — . proffered at every opportunity, including entire Sund 
t r most eminent countrymen to be placed beside — > afternoons, besides a number of times li price 
Shakespeare, Dante, Goethe (and more recently April 15, 1902 Needless, perhaps 
Victor Hugo) in the Eternai City. The choice lies It has been said that “every country has the govern- music has a keen interest in the Scala repet 1 re 
ween the claims of Longiellow and Hawthorne. The ment it deserves.” A century and a half or more has under his contro If, on the er hand, there w u 
mer identified himseli with Italy by Anglicizing a gone by since Montesquieu penned that sentence, and it feit of this ballet (and 1 me can deny the trut t) 
nent of the “Divina Commedia.” Hawthorne’s name, holds as good to-day as in the hour it was written. Ad- the people deserved to get what they got—else why did 
the other hand, is closely associated with his ideal mittedly the French are essentially a theatrical nation; they attend? That is, they got a perhaps more—t 
ription of Rome in the “Marble Faun.” If other this no one knew better than Napoleon I. The Italians, they deserved Montesquieu was right 
untries follow suit, the authorities will have to face too, are a theatrical, a melodramatic people in many oj The musical little opera « Hiinsel and Gretel,” thoug]l 








°-¢-e—-o—-—-@—@—-o-—- eo o_o o_o 0 o_o _#-#- @# ¢ 
sHEnwooo, CHARLES R. BAKER, aan | 


Greatest American Pianist. Soprano. 


MARIE SCHUMANN MANAGER OF CARRIE BRIDEWELL, 
° Contralto 


- 

| Violinist. MABELLE CRAWFORD, 

¢ 

? 

? 

} ; 
sf 

* 


srgwcremes fo mien Sivreceree MUSICAL ARTISTS, oses eu. 


CLARA MURRAY, 


Harpist. WILLIAM A, HOWLAND, 


Baritone, 
E. RUSSELL SANBORN, Fine Arts Building, MABEL GENEVA SHarP, | 
Concert Organist. Soprano t 


Leen CHICAGO. ee er erere 
CHICAGO ADVERTISEMENTS. 
euizaBeTH RJT A MERE , SOPRANO. THE SPIERING QUARTET, 


























Direction: BUREAU OF FINE ARTS; or 3242 GROVELAND AVENUE, CHICAGO. 722, 724, 725 Pine Arts Bullding Michigan Boulevard, CHICAGO. 
ay MARY WOOD CHASE, "mes 
4 NINETEENTH YEAR. 
WILLETT, sanitone. 1899-1900. 9 
Exclusive management Bureau of Fine Arts. Mas. REGINA WATSON’S SCHOOL Address all communications to 


806 Fine Arts Building, Chicago. 


ete 613 FINE ARTS BUILDING, CHICAGO. 


, HIGHER ART OF PIANO PLAYING. FREDERIC JOHN MAGUIRE, 
ze MARY MANNING. 297 Indiana Street, Chicago, Ill. ——s | M. AR ON SON, 


Dramatic Readings, Lecture Recitals, Mis- Concerts, Wa i 
, . ’ , : gner Recitals. 
cellaneous Programs. Piano instruction. Special courses in technic. PIANIST. INSTRUCTION. 
STUDIO: Auditorium Tower, Room 1406, CHICAGO 


Studio 713 Management ALLEN SPENCER, Send for circular. geo Kimball Hall, Chicago. 


Fine Arts Building, Chicago. Charles R. Baker. PIANIST 


Concerts, Recitals. 
Address: KIMBALL HALL, CHICAGO. MABELLE CRAWFORD, 


Frederick — 


\\V/ A R RR a N KARLETON HACKETT, may Sotieue. —— Contralto. bec ay egg 
Teacher of Singing, 
J Kimball Hall, Chicago. SH ERWOOD 14th CHAUTAUQUA. 




















Baritone Season at | 
; ~ heat inapire R. A. AUGUSTINE, (JULY 8, FOR SIX WEEKS.) | 
Chicago Auditorium Conservatory. Pull Corps of Assistant Teachers. INTERPRETATION AND ANALYSIS CLASSES A SPECIALTY. 


SHERWOOD MUSIC SCHOOL, 203 Michigan Ave., CHICAGO. 
Summer Instruction in All Branches.—— 





Teacher of Tone Production. 


- Studio 902 Steinway Hall, Chi » 
D. A. CLIPPINGER, cs oie 

















EARL R. DRAKE, Sherwood Concerts and Lecture Recitas 
eee aaa VIOLIN VIRTUOSO. Address CHAS. R. BAKER, Fine Arts Bidg., CHICAGO. 
Author of * The Dev oe of the Singing Voice.” tTEACHER * + r ’ 
410 Kimball Hall, Chicago, III. Studio: 505 Handel Hall, Chicago. cago uditorium n r t 
=e hi Conservatory. 


CHICAGO. 





=" Concert Pianist. raebenic GRANT GLEASON, Director. ROY ARTHUR HUNT, Manager. 
a . "Phones: Harrison 1910 amd 1736. Unsurpassed Faculty Teaching. 
Dahl Rich, 1440 Edgecomb Place, ALL BRANCHES OF MUSIC. 


Stage Training, Elocatton, Languages aad the Fine Arts. SEND FOR CATALOGUE. 

















well given, had to be enlivened with a good stretch of Since the referendum—a vote taken by the people on theatre likened 
Amor” ballet following Phe d favorit lrovatore the question « 1 subsidy being granted to the opera by yelling 
proved so new a triend to the Scal municipality—resulted disastrously for the Scala and this ame 
had to be renewed throug the di | eemed nper the future of opera at that house the cheered the 
but when the theatrically | VV per rf a the power behind 1t throne t rep ated =the 
Stage promised to draw we he royalty | re erest getl ! the daily papers (being interested in audience that 
of the publishing concert tr ng | vhat the cause held for them), have been booming and d satis 
tated a goodly number of repetit ‘ l pra gw ything done at the Scala, even in the face ol But 
with “Germania,” of which 0} Z I | ‘ rse, to encourage and | 
secutive performance W ‘ 1] | plas pt by share now progressing 
nounced only t elp fi re | i ‘ pe e Sca hereafter, and 
lishing house owning the rig | y y be 
Weber's “Euryanthe p I ‘ de ‘ 
lishers I have in mind id first pro M per | ance . 
at the Scala, but witl nly two repetition ! | € ope 
though it pleased the audience () erve i 
opera remarks follow furthes =: =: Repe 
—_ per TT i 
ESTABLISHED 1867 | Ca Mar , 
\\ , y ‘ 
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724 Kimball Hall, Chi cago. 


|CAROLYN LOUISE WILLARD, 


| PIANIST. Instruction 
| 





Pupil of Ernst Jedliczka, Bloomfield-Zeisler 
Address: 4164 Lake Avenue, Chicago 





THE CHURCH PARSONS MUSIC METHOD. 


oee— 6/0 FINE ARTS BUILDING, CHICAGO 





MRS. THEODORE 


WORCESTER, 


Address, 1402 Auditorium Tower, Chicago. 


PIANIST. 





MRS. MARY HEALY MULLETTE, 


DRAMATIC MEZZO-SOPRANO, 
ORATORIO, CONCERT, RECITAL. 
a 


Address 638 Fine Arts Building, 


CHiCcadgaoa. 





GRACE VAN VALKENBURGH, SoNvRatro, 


Maragement DUNSTAN COLLINS, Fine Arts Building, CHICAGO CHICAGO 





AMERICAN CONSERVATORY, 


KIMBALL HALL BUILDING, Wabash Avenue and Jackson Boulevard, ° 
THE LEADING SCHOOL OF MUSIC AND DRAMATIC ART IN THE WEST. 


{ ane Ago. 


Among the fifty eminent instructors the following might be mentioned 


PUNO—JOHN J. HATTSTAEDT, VicToR GaRWooD 
ALLEN SPENCER, GERTRUDE 


QRGAN— WILHELM MIDDELSCHULTE 
MURDOUGH, | VIOLIN—JAN VAN OORDT 


HOWARD WELLS. COMPOSITION—ADOLPH WEIDIG 
SINGING 


— KARLETON HACKETT, GLENN HALL, 
HOLMES CowPER, RAGNA LINNE, MABEL Goop- 
win, Louissg BLISH. 





Catalogue mailed free. 


VIOLONCELLO—Jan KaLasand many others of equa) 
prominence 


JOHN J. HATTSTAEDT, Director 





Kindergarten and Graded Course. 


DUNSTAN COLLINS, 


AGENCY FOR 


Hiab Class Artists ana Concert Cours 


Fine Arts Building, CHICAGO. 


THEODORE SPIERING ORCHESTR 


Soprano. 
GRACE VAN VALKEN 
GLENN, “MALL, 


Tenor. 


Baritone. 


*Cellist, 





THEODORE SPIERING, 


Conductor. 





GENEVIEVE CLARK WILSON, 


Booking for next season 


SYDNEY BIDEN, 
FRANK CROXTON, 
BRUNO STEINDEL, 


Booking for next season 


JEANNETTE DURNO, 
Pianist, 


Madame BARGARETHA WUNDERLE, 
Harpist. 
CLARENCE DICKINSON, 
Organist. 


HERBERT BUTLER, 
Violinist. 


KATHERINE HOFMANN, 
Regular Accompanist. 


BURG, 





Sixty Musicians. Permanent Organization. 
Regular Concerts at The Studebaker, CHICAGO. 


for Concert Tours 
ay Festivals. 


Now book 
and 





THE BRUNO STEINDEL COMPANY. 


BRUNO STEINDEL, 'Cellist 

CLARA G TRIMBLE ano 
MARGARETHA WUNDERLI Harpist 
Mks. STEINDEL, Pianist 


THE SPIERING QUARTET. 


THEODORE SPIERING, First Violin 
OTTO ROEHRBORN, Second Violin 
WILLIAM DIESTEL, Viola 
HERMAN DIESTEL, Violoncello 


GLENN HALL—-HERBERT BUTLER RECITALS 
KATHERINE HOPMANN, Accompanist 


MABELLE CRAWFORD COMPANY. 


MABELLE CRAWFORD, Contra 
CHARLES SINDLINGER, Tenor 
FLORENCE CHAMBERLIN, Violinist 
EARL BLAIR, Pianist 





THE MUSICAL COURIER.» 














re,” 14, including 2 at popular prices; “Germania,” 14, 
neluding 1 at popular prices; ‘“Euryanthe,” 3, including 
it popular prices; Messa da Requiem, 2, including 1 

The bailet “Amor” had 19 perform- 

es complete; 19 in parts; 10 Sunday matinees, besides 


popular prices 


popular priced evenings, the last 12 productions being 
mplete, making 50 performances in all of the ballet. 


-_-s -_s 
ee = 
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\t Lugano, up the Italian lakes in Switzerland, nestled 
ong the lower Alps, on a high elevation overlooking 
he Lago di Lugano and all the magnificent country 
yout there, is situated one of the most romantic castles 
winable, known as the “Chateau de Trévano.” 
e chateau was built by Baron von der Weiss, a Rus- 
lusician, Composer and pianist, and a lover of the 
wautitul, who made an immense fortune in Russian rail- 
ays and expended, it is claimed, 12,000,000 francs in 


he construction of the place 


II magnificent chateau, built about thirty years ago, 
sut which had not been inhabited for some nineteen or 
nty years until a year or so ago, contains one of the 


nest Roman atriums extant, an atrium so beautiful for 
© rarity and harmony of its sixty marble columns and 
ndreds of crystal colonnettes that visitors from far and 
imong them empresses and queens, have been at- 

ed to Lugano to view this particular architectural 


1 The park surrounding the chateau contains many 
‘ of rare and varied flora. Grottos and fountains 
sund in this park; but especially alluring is a pretty 


le palace intended as a bathing house and worthy of a 


Strang tn 


iy seem, this handsome chateau is once 


© owned by a musician, this time an American citizen, 


New York, named Louis Lombard, whom many readers 








Vie Musica Court&r doubtlessly will remember. 
wl property has been renovated by Mr. Lombard 
in en sus outlay—some hundred thousands, he tells 
and the chateau is now not only the most esthetic 
rj point for visitors to the Italian lakes, but I 


y add that it combines also all the comforts of an 
p-to-date American mansion, 
\irs. Lombard (née Allen) is a most gracious hostess, 


many umptuous entertainments are given at the 


he Chateau de Trevano contains also a good sized 


decorated in white and gold; besides a 
eatre complete in every respect for the production of 
ama Or pera 

arity concerts has been arranged under 


series of cl 


l.ombard’s direction, to take place on Saturday after- 


is from April 5 to June 7, the gross receipts of which 


x divided between the Italian Hospital and a fund 
chool materials to poor children 

ler s the program given at the first concert, which 
numerously attended affair, the music critics of 


ncipal Milan papers, the Lombardia, Corriere della 


1 Mondo Artistico, THe Musicat Courier, of New 
he Lugano local press and from all the surround 
Licino, Como, Monza, &c., representatives 
PROGRAM 
st Sextette), op. 48 Dvorak 
(irchestre 
Lombard 
(Avec violon obbligato.) 
Mine. Mary Deane Jarvis 
D’ Ambrosio 
i) estre 
.Gade 
(orchestre 
i Sextette), op Heinrich Hofmann 
Orchestre 
ie, Manon Lescaut Puccini 
Mme. Mary Deane Jarv 
entrique Pp. 33 (premiere audition) Lombard 
(Orchestre 
Mary Deane Jarvis, the wife of Dr. William 
United States Consul at Milan, lent charm to 
m and variety to the program by contributing 
clection Mrs. Jarvis has a dramatic soprano 
rm, sympathetic quality, of wide range and 
ling, whose every tone has found its cor 
vy. its natural color and proper adjustment. 
volumes for the method of her master, Signor 
Bred 
Jarvis nterpretation of the Lombard “Night 
bligato, sung in English, made her 
ind sweeter than any foreign language 
y |, her enunciation being simply perfect, 


ng the song was such as to make the 


heart of a composer glad. The violin obligato was played 
very well indeed by Signor Pelizzari, the author himseli 
filling in the piano part musically and harmoniously 

The Puccini aria from “Manon Lescaut,” was rendered 
by Mrs. Jarvis with dramatic spirit, perfect intonation and 
musicianly understanding, her voice, style and method of 
singing showing to splendid advantage The  lady’s 
fine stage presence and her stately, dignified bearing 
while singing naturally incline one to presume that 
she would be a magnificent, a superb singer of broad 
style oratorio. Her whole manner tends that way, so 
that I believe myself justified in speaking of Mrs. Jarvis 
as a future great oratorio artist, in which class of music 
she would certainly become noted should her aspirations 
lean in that direction Her voice too, requires room, 
space in which to sound and ring, to show its grand pro 
portions, its noble qualities. 

The instrumental numbers, sextets and double quartets 
were given with considerable finish and musicianly ex- 
pression by a small but good litile orchestra numbering 
nine players, in which the full quintet of strings was repre- 
sented, some reinforced of course; all under the able 
guidance of Maestro Lombard The concert concluded 
with a new “Valse Eccentrique,” by Lombard, that was 
eccentric in the extreme—whimsical and fantastic—if I 
may be permitted the expression. 

Thus ended a most delightiul visit to the Chateau de 
lrévano on the Lake of Lugano 





Ermete Novelli, as I have written THe Musical 
CourRigER repeatedly during the past four years, from 
Rome, from Venice and Milan, is beyond doubt the 
Novelli is 
great in every direction one may study him He is 


greatest present day actor Italy can claim 


wonderfully clever and versatile, knowing and playing, 
it would seem, almost anything and everything ever 
written for the stage, covering the whole gamut from 


tragedy to farce. Novelli with his company, of which 
Signora Giannini is the leading lady, has been playing 
here at the Alessandro Manzoni Theatre since the first 
of the month, in a nightly change of program taken from 


a most extensive repertory ol! plays 


-- _- 
a = 
~~ — 


An account of two interesting orchestral concerts I 
shall have to allow to lay over until next week 
Devtma-Hetp: 


KLINGENFELD QUARTET IN CANADA. 
EINRICH KLINGENFELD, the violinist and 


well-known pedagogue, has organized a_ string 
quartet in Toronto which, on account of the classic pro- 
grams played at the concerts, has attracted unusual at- 
tention. After a fine concert at the home of Mrs. Walter 
Beardmore, on Beverley street, a writer who signed him 
self “Volti Subito” sent a long letter to the Toronto 
tar, which the editor published in a conspicuous page 
of the paper. First the writer referred to the beautiful 
works for chamber music concerts by Haydn, Mozart, 


Beethoven and Mendelssohn, and then he deplored the 
fact that even in cultivated Toronto music lovers seldom 
“Volti Subito,” 


however, declared that the Klingenfelds played with the 


heard this immortal] music well performed 


utmost regard for the whole art. To quote from the 
writer's letter: 

* * * “T was privileged to hear the Klingenfeld 
Quartet on Tuesday evening, and I candidly confess I 
was not prepared to believe we had such an excellent 
chamber music organization in Toronto, and the delight- 
ful surprise I experienced was all the more enjoyable. The 
ensemble, with a few trifling exceptions (noticeable only 
to an expert), was really excellent, the tone quality rich 
and jull, and the nuances intelligently observed. Mr 
Klingenfeld certainly deserves the highest praise for what 
he has accomplished with his quartet in the compara 
tively short time which has elapsed since it was formed. 
Toronto has reason to be proud of having such a finished 
and conscientious artist as Mr. Klingenfeld, and I for 
one sincerely hope he will permanently remain in our 
city and continue the good work 


f elevating the public 
taste for the ‘aristocracy of music,’ viz., ‘quartet for 
strings,’ 

BaiLig-STuART MusicaL Eveninc.—Miss Virginia Bailie 
and Francis Stuart have issued invitations for Wednesday, 
May 7, 8:15 p. m., Fine Arts Building, 215 West Fifty 
seventh street 
assured. 


Some excellent piano and vocal music is 


HAROLD BAUER. 


AROLD BAUER sailed for Europe last Saturday 

after a very successful season. His farewell recital 
was given-at Springfield, Mass., Thursday evening, May 
I he Springfield Union of May 2 devoted almost a 
column of space to a criticism of the recital and an analy 
sis of Bauer’s playing. Appended are extracts from the 
article: 

tauer is less an interpreter than a creator of music 


He has played in Springfield before, but never as he did last 


night lo the one who appreciates the effect of moods upon the 
work of artists, Bauer's mood last night was one which suggested 
the pouring out of his whole soul into what he was doing He 
seemed to forget that he had an audience He seemed to forget 
at there were lights and bare walls and flowers and people there 
ibout All he seemed to know was that there was some mus 


somewhere out in the ineffable distance—-away beyond 
uld see with his eyes—and he found this music, and 
made his hearers understand what he found. It was just in the ai 
that Bauer found it and made his audience see what he saw and 
hear what he heard—and it was an exhibition of pure musica 
genius that is rarely seen or heard in this country 
* * * * * * * 
He reads music, yes 


But he plays with no music before him. He plays Liszt rhap 























dies. He plays the delicate songs of Schubert. He plays the 
symphonies ul ‘ n the organs built by his own hands 
and he play he ig the sea sang t im when he went a 
whaling. 
That was what Harold Bauer did last night He forgot all about 
‘ ere mus which was written He forgot that he was supposed 
show marvellous technic He simply played the little songs of 
Schubert, and the songs of Schumann and the marvellous melody 
f Gluck-Brahms, and the sweep of the sea of music as it had been 
written by Liszt 
! t was a 
He interpr rely, but beyond tl e make I f 
v1 w hic ge n and er and nder nd throug the | 
! ie ¢ € ind accomp hie 4 result w s le Ar 4 
erpretation ¢ f a distin r nal tee g ist nig 
won | lience b er magnetistr For eon par ¢ 
grat far ‘ The Gluck-Brahms Ga n ‘ eard 
1 Was the ger f e evening. Ot in t the making 
f e prograr Was ea enoug fur ange m S« ert de 
r to the y techr 1 Mephis V alse f Lisz Bu 
roug i carried earer ‘ h and ¢ at the 
end of jueer little gavotte he paused for a moment before t 
t ba ere was a distinct applause w . nhe It w 
leathly siler It was genuine nd it was wor y the player t 
cause he what he na t temperament—not ar 
th a mere techn 
re round be f lid al n ar 1 
in in e first Mendelss elude and fugue I I 
pre e Ww woven w ndert meanings—a breadth and reve 
ence « bining to make it € speec Ir and in all the ca 
nile and ¢ tional passage f the evening sa my 
ed f \ e ¢ pose vhose 1 e | ed we 
ide € n Bauer—s emperamental he made it a 
The fugue w ‘ lerful, part rly be t f the nging e 
ch Bauer possesse n unique ciearness. Because of tl powe 
make qi ce f the fugue distinct 


Brower Recital in Erie, Pa. 

ISS HARRIETTE M. BROWER gave a piano 

recital at St. Paul’s Parish House, Erie, Pa., last 
week, under the auspices of the following patronesses: 
Miss Anna Sullivan, Dr. O. Aichner, Miss Anna Tracy, 
Miss Mary Metcalf, Mr. Felgemaker, Mrs. Felgemaker 
Mrs. Charles Strong, Miss Thora Strong, Mrs. C. ¢ 
Colby, Miss Ida Lawrence, Dr. Callaghan, Mrs. Dr 
Callaghan, Robert Saltsman, Mrs. Robert Saltsman, 
Mrs. Dr. Brande Miss Clara Walker, Charles Hulbert, 
Mrs. Frank Neubauer, Miss Priscilla Taylor, Mrs 
Eichenlaub, Mrs. Lewis, Mrs. Mathews, Mrs. E. Gross, 
Mrs. Fleehardy, Mrs. Fred Jarecki, Mrs. W. T. Black 





Mrs H F Watson, Miss Nagel and Miss Henrietta 
Ely 

\. K. Virgil was also present and made an address 

here was a large audience, and the appended is from the 
Messenger: 

Miss Brower, in her graceful manner, made a charming appear 
ince She has a wonderful technic, and the skill and control nece 
sary to produce a great variety of tonal effects, and as she is of 
a very musical temperament her playing is very effective Mis 


Brower not only plays with remarkable breadth and power, but als 


with the most delightful delicacy, which makes it a pleasure to liste1 
to her. Mention should also be made of the technical illustratior 
hich were played by the artist in an excellent manner 





EvLizaARetTH WELLER —Miss Elizabeth Weller has lately 
been filling a number of engagements as accompanist with 
great success 

On April 21, when the Minerva Chorat Club gave its 
concert, Miss Weller was the accompanist and her play 
ing was really delightful \ long and difficult program, 
one hard enough to tax an accompanist’s ability to the 
utmost, was given, but Miss Weller was equal to the task 
She has also acted as accompanist with equal success for 
Miss Clarille Runals in her patriotic lectures 

Miss Weller has made great strides in the right direc- 


tion, and her career will be well worth watching 
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MRS. STELLA KELLOGG 


VOCAL INSTRUCTION: 


101, 102, 103 Vista Building, Cor. Grand and Pranklia, ST. LOUIS, MO. 


HAINES, 








HOMER MOORE BARITONE. —<<_ 
5 The Odeon, St, Louis, Mo. 
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ng—Mrs. Klingenfeld. Flute—Mr. Roodenburg Harp 
Mr. Fosdick Mandolin—Mr. Bunher Zither—Carl 
Wilk Sight Wilbur Diction for 
Singers and Dramatic Art 
Mrs. L. Lloyd 


Jose phine Walton 


Singing Luyster 


USC CN 


Physi 
Literature—Miss 
French—Miss 


Cuevas 


Henry Gaines Hawn 





History, 
Otto Hach 
Senorita 


cal Culture 





German 


rtois Italian and Spanish Rosalia 


Phonetics—Mrs. Klingenfeld 


(® rooklyn. sain eeiobee 


1 persons attended the closing lec 





ne thousand 





ure tal w Dr. Henry G. Hanchett gave at Adelphi 
College, Monday evening, April 28 The usual analytical 
. n ‘ llowed by the musical illustrations Dr 
An Evening With Beethoven at Klingenfeld College 
Hanchett bjiect for the seasor ontrasts was 
11WTc _ aie nent d i 
KEN UGUST WALTHER e pi t iT Li vides » Glace cheraceta and 
BS now a member ity at the Kling ction Gut tot th osing recital being “Contrasts is 
4 , 
College of Music, ga : Popularity he illustrations gave the audience a capital 
Monday, April 28, at the lege 8 Hancock stree nie a ; : Dr. Hanchett’s topic 
The Klingenfelds, Hein ind his ace plished wite p , , ( ( rd. Part I 
» € € 2 € tT t 4 4 
Marie, have within tw years established a fine mus! Dr. Har 
school in the heart of the residential sectior I aculty Ave Ma Ba 
neludes specialists ot ati nd it 1 ameé M B W 
, ’ ; , ' R E f ( 
Mrs. Klingenfeld, herself a mother, is a born teacher and ; sah 
this may also be said of her talented husba d. Children gs r lewe 
tender years will find here the best opportunities of H Hor Kor 
Y 1 Porter F. At Lee 
acquiring the rudiments. Older boys and girls and ad — 
anced students will find tl llege thoroughly equipped Arrans . by the « P 
all branches. Last yea ‘ é aculty nce! Mrs. Close and Dr. Hanchett 
and tl season the pupi i e given the colleg I I) Ag 
| 
standing and the neighb i prestig g ‘ ; 
M \ 
tizens crave M iny guests « ‘ id i ‘ 1 | 
bers of the faculty ittended Beetl g a 
and for lovers of pure mu t pr ed art ct t ot } - H . ) Ha 
roe ‘ 6 ar 
rare delight Mr. Wa I i 2 ' 
. M ‘ fr. A 
rtus He Vey ( . Ma 
1 Beet play yw Mr Kling Da 
duced F audier fit m a lv H + H 
played three s t y the I A N \ Stu ( i Mrs. Elbe H. Gammans, the 
3, in op. 2; N 14 W t s A sted Dr. Hanchett, are his protes 


Porter F 


P. 53 | Mrs ucie Boice We and 

The wonder a y ’ Kt ] ore he evening, are professional pupi 
Seethoven = appeat riling er M Henry Smock Boice. These artists, with Dr 
sonatas rhe best parts y I my H ett, 2 delightful interpretations and altogether 
sitions in this day were approj ‘ tior y or evs g that many in the audience will re 
ntentionally from thi é The grand simplicity embe Dr. Hanchett explained that popularity was a 
Beethover nusica deas r lete npos He called 
enshrine ar vitl i e 2 ‘ t ed popularity given to the Bach Pre 
vundat of the world s be X | G ly Dr. Hanchett referred to the 
peak or write about Beethoven without awakening the mysterious failure of Chopin’s Rondo, op. 16, and Liszt's 
eling of awe inspired by some strang supernatura lass to equal their other compositions in popular es 


Mr. Walther’s reading of the thr sonatas teen Miss | Phelps played the violin obligato for 





' a . 4 
ind also the dainty “Bagatelle,” op. 33, No. 6, which he Bach-Gounod “Ave Maria,” sung by Mrs. Wood 
; I . - 
played before the “Waldstein,” was all dignity, symmetry The Hanchett recitals at Adelphi College were given 
nd classic in color, phrasing and tempi. While hearing under the joint auspices of the college and the Brooklyn 
such music performed with su holarly perception no Institute f Arts and Sciences Since large audiences at 
I I I g 
ne is thinking of time or I going Phe irming riot se would seem consistent to 
surroundings of the college rooms had something dc w ‘ these instructive enjoyable re 
with putting the audiet n the mood f e full enjoy talc 1 we 
ment of a classic evening. Mrs. Klingenfeld is a gracious a 
hostess. Mr. Walther, the performer of the evening, r R att SonG REcITAI 
eived the applause and congratulations with | usua 
PI ; Frede Redda he baritone singer and teacher, as 
mode sty After all i once ted mart int t T rp et a 2 e 
“pis sted by his pupils and other artists, gave a recital at 
seethoven : . ; TY 
; ~ t : . the Pouch Gallery st Saturday afternoon The un 
Mrs. Klingenfeld will remain in Brooklyn and continue , : , 
, : hackneyed character of the program was a pleasure in 
the college classes into the su ( The faculty tor this ‘ > 44007 
, , . , . tself. and Mr. Reddall’s encouragement of American 
year includes Heinrich Klingenfeld, director Piano ; 1 for his } ; for } 
, ’ omposers speaks as Wwe ior is heart as it Goes tor his 
August Walther, Mrs. A. Kallnitz and Mrs. Marie M ice alge ' 
a : : ’ rain. Dudley Buck, Nevin, Speaks and Hastings form a 
Klingenfeld Organ—Florestan Domasheditz Voice ; ; ng : ‘seat 
ry 6 4 ' ro g d record tor one aiternoon ut here is the eciectic 
Culture Mrs. Klingenfeld. Violin and Viola—Heinricl ' 
- , cs Wyott — yrogram—read it through: 
Klingenfeld, Paul Listermann and Alfred Walker Ce ities & 
He n, Hungarian Rhapsodie Hauser 
Hans Kronold. Musical History—Mr. Walther. Har 5 a Chrict, } 
lornard riot, Ie 
mony, Counterpoint, & Mr. Walther and Miss Helen rhe Sword of Ferrara Bullard 


Musical Training Classes and Art of Accompany f 





Dark «the Sole s 
Mighty Lak’ a Rose 
Da ( 
Songs- 
The Garden of Slee le I 
Dreams 
Mi ire S 
Songs 
The Little Silver Ring 
Were | a Gardener 
Marg 
I ade, Wit it The 
Ma | 
Pian 
4 —_ 
Etude, op. 2s, N >) 
Marg 
Sing ee Song 
Georg h 
Songs 
Wooing Strelezk 
I e I a I 
} A { 
\\ eH y R 
H SM 
\ n 
lraumere 
Mazurka 
4 | T 
io jer } j 
I Redd 
The singing Mr. Redda and puy Ka 
showed the sanity ind s ency etl i 
day evening lune f Mr Reddal A re 
cer na recey e P mn ts ery 
( PMAN Sop Re A 
Harry | ngston Chay t a 
natural voice, gave g re l Me al Hal 
week The voung ma gs w t ge 
] r such there is a tt M 
Chapnian was heard songs re g t li ffe 
epochs, and his program 1 ad 
los by Mrs. Hamlen-Rt , eee 
C. Tooker. William Heaton accompani 
\ NNOUNCEMEN 
Members of the Clef Club will ; bee gtest 
with an orchestra neert t ‘ re We 
Crosby Hall, on Classon avenu 
To-morrow evening (Thursday) M Augus oO 
tavia Schnabel! will give a piano re at W Hal 


Mrs. Minnie Schnabel-Severance, soprano 


assisted bv 


und Carl Venth, violinist 
Mrs. Dorothy Harvey. Mrs. Hamlen-Ru ‘3 
dore Van Yorx and Dr. Duff np t 
singers selected to give the @ Instit er 
it Association Hall to-morrow night 
Arthur Voorhis’ Concert. 
last chamber music concert of the series occurre 


| ie 
n 


already been made; 


Jersey City last weel 
here is in addition a press excerpt re 
] m the Jersey City News 


ating to his 


April 16 


piano s 


ar a alse ca r Ma < S g 
which he strengthened the fa c ¢ 
erts. H g 

ed techr whict r 

r ssiduous a € 

m when he a r } 
t ated his audien ar P P 
7 mpanist Mr. \ 
siast admiration of his friends 
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AUGUSTA COTTLOW. 


Management: HENRY WOLFSOHN, 131 East 17th St., New York. 


Carl Alves WALKER 


wWocal Instruction. BASSO. 
1146 PARK AVE., near 91st St., NEW YORK. WOLFSOHN MUSICAL BUREAU, 131 E. (7th St. New York. 


LOUIS V. SAAR HENRI G.SCOTT 


PIANO and COMPOSITION. BASSO. 
REPERTOIRE and SONG INTERPRETATION. ORATORIO, CONCERT, RECITALS. 
Send for Circulars. avoness; { 14 B. 424 Street, NEW YORK. 
126 East 63d Street, - MEW YORK GITY. DDRESS: | 2417 N. 20th Street, PHILADELPHIA. 
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MONTEFIORE 


Voro BH. 
Private Studio and Address: 


THE ORMONDE, 


2030 Broadway, corner 70th St., New York. 


RARE OLD VIOLINS 


Remarkable values in fine old instruments from $50 to 
$10,000. Largest and finest collection in the worl¢ 
Send for a copy of our Catalog, just issued, containing 
Biographies, Fac-simile Labels, Etc. Easy Terms. 


LYON & HEALY, 1°3 Adams Street, CHICAGO 
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The fifth Staple olin recital was given in Sedgwick 
April 22. 
the 


on the evening of 
Henri Marck were 
Orchestra in 
Goldsmith 
Conn., 


soloists 
Muncie, Ind 
Daland’s 
last 


th mcer the Pittsburg 
The third and t of George 
\nsonia, 


Eenglisl Was given by 


William J. Hall, 
Mrs. J. B 


home otf 


Furlow Anderson, assisted by her pupils and by 


classes, gave a vocal 
‘ , Ga., 
\ ryan recital by Elsie J. Dresser, 


Wi £ ( 1 t Martha Ri 


recently 
assisted by Flor- 
yulston, soprano, 


hurch, Hartford, Conn., 


Battle Cre \ laim to the youngest violinist in 
| \ ter aged eight, is a 


Orchestra 


Perry 
Metropolitan 
entertainments 

\pril 22, in Trenton, N. J., by 
s’ Quartet, William 
Miss May 
Mandolin 


1oca 


id 
Street Choir, 
| \l Helen Clayt ind Hich School 
Con 
Char 


Heywood, 


rg, N. Y., on April 22, the Franklin 
Ben Franklin, tenor; 
Susan Linsley 
a concert 
() ft | nt events of a San An 
iven by Miss Harriet Marie 
issisted by her mother, Mrs 
voice, and Mr 
Mrs. Hesse was the accompanist 
April 21, the fourth pupils’ re 
| Musi the 


Those who took part were Misses 


i r, and Harry D. Thomas, violinist, gave 


busy week at 


Mary Dell Cropper, who has a soprano 


Was given in 
Euline 
Rice, 


Mes 


Blanche Morgan, Bernice 


Birdie Burford and 
benefit of Zion 
\pril 30. Soloists: 


both of 


the 
( Kingston, N. Y., was held 
Lefever Pough 
Derveer. 
Clemans, Mrs. 
Prof. William 


Katie van 


( ( ot enior and junior pupils was 


Mrs. ¢ | Ber 


ogram of instrumental 


nett, Binghamton 


and vocal 


Particular mention is made of 


Sheridan and Ger 


Mrs. Bennett and 
Allen 
Fellen 
ntz, Miss Dorcas 
Heller, 
Minnic 

Miss 


Brown. 


Salisbury Church, 


Oscar 


Hfeberly. Mrs. Charles B 
Miss 
Weida 


agat 


Kemmerer 
~ 7 ’ M < Mary 


Mrs. | 


Miss Sallie Diller, Miss Leida L. Kemmerer, Miss Annie 
Moore, Mrs. Fred. Reinsmith, M. S. Bieber, R. J. S 
Butz, J. R. Druckenmiller, E. M. Kemmerer, Amandes 
Marks, Amos Weida, C. E. Benfield, Ed. Desch, M. C. A 
Keck, A. P. Keck, J. P. Reinhard, Fred. Reinsmith, 
Victor Stoudt, George Weida, Nathan S. Biery, W. B 
Neumoyer; organist, E. F. Strauss. 

The choir of St. Paul's Church, New 
gave a recital of sacred music, with the assistance of an 
orchestra, April 22. Soloists: Mrs. Nora Russell 
Haesche, Wallace S$. Moyle and Mr. Sullivan 
S. Weld conducted and Harry E. Woodstock presided at 
The vested choir of thirty voices was assisted 


Haven, Conn., 


Frede rick 


the organ. 
by an orchestra of fourteen men, with Frank Fichtl as 
concertmaster, 

N. Strong Gilbert, the organist, 
sacred concerts in All Souls Church, 
on April 20. Four concerts have already been given, the 


gave the tast 


Kansas City, Mo 


music for each having been selections from Englis] 
French, German and American composers. Each coun 
try was taken in turn, and for this last concert Mr. Gilbert 


arranged a vote by the ticket holders to select the musi 


Miss Harriet Reynolds assisted. 


The piano and song recital given by Prof. Henry Millet 
assisted by Miss Anna Brown, soprano, in Reading, Pa 
was largely attended. Miss Blanche Finlaw and Mis 
Mary Freed, of Royersford, and Arthur Unger wert 
among the soloists. The work of the students lected 


credit on the teaching of Professor Mille: 
Newark N J that attracted ittel 


A recent concert in 


tion was that given by the Eintracht Society by the s 
ciety’s orchestra, under the direction of Lous Ehrke 
and with the assistance of Emil Fischer, bass soloist 
The third number of the program was Wagner's “Albun 
blatt,” arranged especially for them by C. E. LeMasset 
of Glen Ridge, one of the first violins, and the « s 
spoke of the effectiveness of the arrangement 

Hamlin E. Cogswell, supervisor he Syracuse p 
schools, has accepted a call to return to Mansfield, I 
to again take charge of “The Normal School of Mus 
and will begin his work there September 1. A spec 


ture of this well-known school will be the thorough prep 


aration of supervisors and teachers of public school mu 


he reputation of the music of the Syracuse schools 
second to none in the country and is the very b 
monial of Mr. Cogswell’s work 

“Cupid in Arcady,” a pastoral cantata, words from the 
Elizabethan poets, music by W H. Pomn 
given April 25 at Sedalia Mo by M ( 
Clarke, Miss Vie Jones, Charles Menefee and H 
Noftsker. Chorus: Sopranos, Miss Francis Smith, M 
Berta Thomson, Miss Minnie Pfeifer, Miss Alice Chap 
pelier, Mrs. Nannie Estill and Mrs. H. B. Stever 
altos, Miss Geanne Clarke, Miss Dorothy Well M 
Maud Gray, Miss Margaret Sneed and Mrs. W. H 
Soullt; tenors, Al. Cordes, George Hoffman, I. H. G1 
and Robert Johns; bassos, Earl Davis, John C. Flan 
gan, F. L, Cook and Harry Swingle; assisted by W. H 


Miss Lucy Gentry, pianist; H 
Miss Fay Brown, accompat 


Pommer, of St. Louis; 


W. Steininger, violinist; 


Mrs. W. Clifton McCausland, who has bee 
years the soprano soloist in the choirs of several Pit 
burg’s leading churches, and for the past tw 
member of the Shadyside Presbyterian Churc] 
cluded her engagement with the Shadyside Church | 
Sunday, and to the regret of her many friends 
mirers, will not be heard again as a church singer \t 
the conclusion of the evening service Edw S. Fow 
presented her with a solid silver loving cup on b 
the organist and choir, which is composed M H 
M. Steinert, contralto; Dan Beddoe, tenor; Edwin S 
Fownes, basso, and Joseph H. Gittings, orgat 

Fursch-Madi and 


McCausland studied in New York with 





Oratorio —Concerts— Festivals. 


FREDERIC MARTIN 


Basso-Cantante. 

(| PINKHAM BUREAU, 

4 33 Union Square West, NEW YORK. 
149A Tremont St., BOSTON, MASS. 


ADDRESS 


[ ALTENBORN QUARTET 





FRANZ KALTENBORN, Solo Violin. 
WM. ROWELL, Second Violin. 


GUSTAV BACH, Viola. 
LOUIS HEINE, "Celle, 


For Terms aad Dates address 
FRANZ KALTENBORN, 80 W. 82d Street, New York. 
HERBERT Opera, Oratorio, Concert, Recitals. 


WITHERSPOON 


*—--—- Bass 
For Terms, Dates, &c., address 


Residence Studio: The Hetherington, 571 Park Ave., New York. 

















JOSEPHINE S. 


CONTRALTO. 
ad 
104 West 58th St., NEW YORK. 


ADDRESS 


Vocal Instruction, 


Teacher of Josephine S. Jacoby, Contralto; Elizabeth D 
Leonard, Contralto; Madame de Pasquali, Soprano; Sara 
Anderson, Soprano; Hildegard Hofmann, Soprano; E. 
Léon Rains, Basso; Joseph S. Baernstein, Basso; Joha 
I. Young, Tenor, and other prominent singers now be 
fore the public 


Stupio: 51 East 64th Street, NEW YORK. 














URIER. 








Prior to her connections with the 
she sang in New York and Brooklyn 
New York School of 


concerts of Pitts- 


Madame Ashforth 
Pittsburg churches 
She was a member of the 


} 


Nas 


churches 


Opera and appeared frequently in 


burg musical organizations 


Presson Miller Musicale. 


HE fourth the series of musicales by the pupils 

of E. Presson Miller, at his studios, 601 and 602 Carne 

gie Hall, was given on Wednesday afternoon, April 16, by 
Miss Leslie Stewar yprano, and Mrs. Gertrude Ham 
nd, contralte The audier was large d extremely 


enthusiastic over the excellent rendering of the tollow 


\ DD) Acqua 
( Hind Bemberg 
1 i 1 
M Ml I le B M Il Hayd 
“ I sucs Sullivar 
\l S 
I g ( iwick 
sings t N | ( k 
I H 
\r \ Verd 
\ | \ | g 
Hf 
D G e 
\\ | , 
I ( ( | . 
| 
) ( 
I S 
ad S n 
i) K 
( Ss Vanna 
7 \ Allitse 
Har 1 
I ge | 
{ S H 
M Ste ‘ rh 
V ) 
passage She asa r best in the ra ata iria wit 
its difficult coloratur nd the ‘lighter numbers wer esung 
M H St. I and 
; | | QP © aria 
1 
is g d Q 
| p 
ri S P ‘ New ¥ 
R ; ia aad 
1 ert n 
S s , M | \ 
I 2 AY | ‘ j ces 
| M | p r ) 
Sergit \l | ‘ ne we M 
I I g ‘“Villane 
D I I D mond pra w 
Me gs by Ne 1 ( 1 
! N by M I r ] 
I \\ t¢ M I Be M Bea 
| Miss Gisela I itic copra 
M I he pra p it ¢ 
Mad Pr ( cl is ! 
‘ Hillside Pre eria 
( () rt N. ] \1 
\ G O Phe pub 
(a (Orgar 4 he 
ri re rl it St. J p ‘ 
I » fl rect 


WOLLE, 


Address: ORGANIST. 
THE WOLFSOHN MUSICAL BIFFAU, 131 East 17th St.. Mew York, 





ALICE ORATORIO—CONCERT—RECITAL 


Sovereign 


CONTRALITO. 


62 Livingston Street, Brooklyn, N. Y. 


Tw: VENTH-KRONOLD QUARTET 


CARL VENTH, ist Violin. 

RICHARD POLTMANN, 2nd Violin. 

PHILIP HERFORD, Viola. 

HANS KRONOLD, 'Cello. 
Address all communications to CARL VENTH. 


14 Seventh Ave., Brooklyn, N. Y. 
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The third and last Schubert meeting of the Students’ 
Musical Club was held recently at Helena, Mon. 

At a recent meeting of the Ladies’ Music Club, Topeka, 
Kan., at the Mrs G. B. 
Penny, of Lawrence, gave the morning lecture on the 
“Sonata 


home of William Macferran, 


The Rubinstein Orchestral Association gave an artist 
concert at Memphis, Tenn., April 25—Sol Marcosson, 
violin; Mrs. S. T. Carnes, soprano; Miss Edith Garland 
accompanist 

The Liederkranz Musical Society, Milwaukee, Wis., 
which has had under contemplation for some time a plan 
to consolidate with the Milwaukee Turner Society, has 


concluded to retain its own organization 


The Mendelssohn Club, of Rockford, Lil, closed its 
season with one of the best matinee concerts of the sea 
son. The feature was the rendition of Mendelssohn's 


music to Shakespeare’s “Midsummer Night’s Dream.” 
rhe last program of the series of five music days which 

appear on the Woman's Club calendar, Freeport, Ill., was 

Mrs 


presented before the club and its guests recently by 


Ella M. Kirkham, of Evanston, assisted by Mrs. Bidwell 
at the piano 

The last meeting of the season of the Ladies’ After 
noon Musicale was held April 23 at Niagara Falls, N. Y 
with Miss Alice Trott. One of the features of the meet 


Miss Flora |] 
of R. Nathaniel 


ng was the “Churning Song,” sung by 


The the work 


Pic ree 


Dett 


composition is 


\ meeting of the Uniontown (Pa.) Musical Club was 
Mrs. J. M. Hustead, April 18 
Miss Thompson, Mrs 
Baum, Mrs. W. D. Ghrist, Miss Mildred McClure, 
Hagan, Miss Cora Halfin, Miss Darlington, Miss 
Hugh, S. P. Flenniken and Miss Hopwood 


al history of Frederick, Md., was 


Those 
Willian 
Mrs 

Mc 





d at the home of 


who participated were 


An epoch in the musi 
marked on April 20, when the Choral Society gave a ren 





ion of Haydn's “Creation.” The society had for its 
soloists Miss Margaret Cummins, soprano; Joseph C 
Miller, tenor, and Charles Rabold, bass. and in the 


-horus Messrs. Lloyd, Shirm and Spurrier, tenors, all of 
The chorus work was fine, and the director, 


result of his 


Baltimore 
Mr 
training 

Che Mendelssohn Union, Orange, N. J., 


Beckwith, may feel well pleased with the 


gave a concert 


April 24. The evening was devoted to Saint-Saéns’ “Sam 
son and Delilah,” followed by the cantata a Netherland 
folksong entitled “Prayer of Thanksgiving,” by chorus 


Mrs 
Dufault, tenor, 


soloists and orchestra soloists were Josephine 


The 
Paul and Georges 


Arthur Mees 


Jacoby, mezzo-soprano ; 
Chais, baritone, with selected orchestra under 


is conductor 


An unusual interest in the election of officers of the Mil 
wauke (Wis.) Musical Society is being created this year 
by the likelihood of two tickets being in the field. One 


ticket has already been nominated, as follows: President 
David Hecht; vice-president, Ernst Herzberg; secretary 
Dr. F. H Henry C 


hbrarian, l 


Schranck; 
Albert 


Sernard Eiring and 


Emmerling; treasurer, 


Henry Fordmann; financial secretary, 


Hensen; directors, Gustav Rosenberg 
Frank Frey. 

A sacred by J. Eliot 
the Fairfield 


Parsons College Ora 


“Paul the Apostle,” 
Trowbridge, was presented on April I! at 
Fairfield, Ia., by the 


The college orchestra assisted and the solo- 


oratorio, 


Opera House, 
torio Society 


ists were Mrs. E. S. Luce, Miss Ruby Sciple, William 
Funkey, Frank J. L. Black, J. B. Hopkins, Theodore 
Higley and Hovey Hootman. There was also this quar- 





Bradshaw, Miss Emeline Peterson and Miss Ruby Sciple 


[he performance, which highly praised, was con- 


S. Luce 


was 
ducted by E, The accompanist was Miss Georgia 
Jarvis. ‘Ihe active members of the Oratorio Society in- 
clude: Sopranos—Mrs. E. S$ Nellie Stever, May 
McClain, Jessie Bradshaw, Flora Gilly, Elizabeth Funkey, 
Myrtle Hyde, May Smith, Lillian LeGresley, Annie How 
O. J. Kellogg, 
Linna Moore, Grace Labagh, Clara Gregg, Esther Wil 
liams, Ward, Ethel Franz, Della Liblin, 
Kamp, Anna Sullivan and Mabel Rains. Contraltos- 
Emeline Peterson, Helen McGrew, Fairy Porter, Flor 
Bell, Minnie Bird Jenks, Margaret A. Lyon, Mary 
Stuart, Dr. E Mrs. B. E. Myers, Mabel Mc- 
Clain, Ruby Sciple, Helen Daugherty, Ella Carey, Esther 
Moore, Mabel Buedel and Helen Labagh. Bassos—Wil 
Bruce Young, Prof. W. W. Mendenhall 
A. E. Nutting, Harry Johnson, Bert Morgan, Frank J. L 
Black, Mounr, Nathaniel Howard, D. O. Wil 
son, Frank Friedrich, Frank Stuart and William McCoy 
Williamson, F. W. Shearer, Roscoe 

Spellman, Frank Kerrick, E. G 
Prof. J. B. Hopkins, Thomas 


Luce, 


ard, Jessie Manatrey, Etta Siegel, Mrs 


Coy Laura 


ence 
Crowder, 
liam Funkey, 7 
George H 
lenors—Prof. J. E 
I 
I 


Thoma, Rev iO 
Spencer, Theodore Houchly 


Davis, Hovey Hootman, Frank Pierson, Frank Simpson 
Charles McClain, Theodore Higley, Fred Perkins 
George Jones, Richard Hughes and B. E. Myers. Here 
is the personnel of the ccllege orchestra: Violins, Albert 
Harrison, Maud Simpson, Elma Gregg and Frances 
Bradshaw; bass, May Fisher and Amy Russel; flute 
Ralph Huston and Nellie Bail; clarinet, Chauncey Con 
ner and Frank Ricksher; cornet, Clifford Thoma and 
Linna Huston; trombone, Clyde Conner It was the 
present director, E. S. Luce, who founded the Parsons 


College Oratorio Society three years ago. 
The six leading clubs of Dallas, Tex., are: 
rhe Musicale is one of the oldest clubs in 
las. It 
in musical affz 
The Schubert Choral Club, devoted to the study of t 


Ladies’ Dal- 
has sixty-one members and is always prominent 


airs of the city 


1€ 


classics of music, has a membership of thirty-two and 


gives several recitals during the season 


which 


The Dallas Symphony Club was organized three 
years ago, comprises a full sized symphony orchestra with 
fifty-four members The club gives three concerts each 
year 


The Amphion Club 
ers of the city, numbering forty-two 


is composed of the best male sing 
This club gives two 
concerts each season, and is representative of the best 
vocal talent among the men in the city 

The North Dallas Literary and Musical Club is com 
to the study of 


posed of young girls who devote time 


famous authors and musicians. It has sixteen members 
and gives an open meeting every three months. 

The St. Cecilia Choral Club, with fifty members, is one 
of the strongest women’s singing clubs in the State “hey 
give a number of recitals each season, and are prominent 
in securing engagements for famous vocalists and musi 
cians to appear in Dallas 


Myer on Chautauqua Lake. 


tus announcing the fifth of “The 


HE prospe 
T Chautauqua Lake Summer School of Vocal Music,” 


season 





t Point Chautauqua, N. Y., is just out, Edmund J 
Myer director, The school will open Monday, July 7, 
and continue for six weeks. Mr. Myer will again be 
assisted by John Randolph and Howard I. Kirkpatrick 
The growing popularity and success of this school are 
sources of much gratification to all concerned. The 
normal course, class lessons, has met with spec favor; 
according to the prospectus it is the only course of the 


kind in America; the only course where the training and 


development of the singing voice is studied practically 


This 


with teachers and those 


from the teacher’s as well as the singer’s standpoint 
course is therefore very popular 
who desire to become such. Many teachers who have 
taken this 


usefulness and practicability 


course are more than enthusiastic about its 


Already many are booked 
free 
East 


r the coming summer. A prospectus will be sent 


to anyone addressing Mr. Myer at his studio, 32 








GENEVIEVE BISBEE’S RECITAL. 


ISS GENEVIEVE 


pianist 


BISBEE, a 
the ba 


resident 
the Wal- 
Flavie 
Miss 
Miss Bisbee presented 


talented 
M gave 
dorf-Astoria, Thursday evening, assisted by Mm«e 
Oley 


as accompanist 


a recital in llroom of 


den Hende, ‘cellist; Speaks, basso, and 


Weber 


this attractive program: 


van 
Henriette 


Allemande and Gavotte D’ Albert 
Miss Bisbee 
Romance Saint-Saéns 
Arlequin Popper 
Mme. Van den Hende 
Shepherd See Thy Horse's Foaming Mane Old Hungarian 
Had a Horse, a Finer No One Ever Saw Old Hungarian 
Mr. Speaks 
Prelude Rachmaninoff 
Waltz Grieg 
Norwegian Bridal Pr Grieg 
M Bisbee 
Aria Bach 
Scherz Pester 
Mme. Van den Hende 
Two Preludes Chopin 
Nocturne, F sha Chopin 
Waltz, C sharp minor Chopin 
M bec 
When Mabel Sings Oley Speaks 
Mavourneen Margaret Lang 
Quaff With Me the P e Wine Old English 
Mr. Speaks 
Liebestraur N 3 Liszt 
Etude Polonaise MacDowell 
Miss Bisbee 
From the above list it will be seen that Miss Bisbee 
regards living composers as men who have some musical 
rights, and she is to be commended for her progressive 
musical tastes The London correspondent of THE 
Musica Courter deplored in a recent letter the hack 
neyed and similar programs given at the London recitals 
by pianists and singers. The same criticism might be 
made here in New York, for the average piano recital 


begins with either Bach or Beethoven and invariably ends 


lassics, and once in a while 


All of us love the 
} 


with Liszt 


a Liszt but times and occasions when 


rhapsody, there are 
we prefer hearing something else Take our own Mac 
Dowell, a great composer, and yet he was almost entirely 
ignored this season. Not one of the great foreign pianists 
who visited us this year and carried fortunes away with 
them deigned to put a MacDowell number upon their 


programs 


Miss Bisbee not only remembered MacDowell, but also 


d’Albert, Grieg and Rachmaninoff, all of them very much 


alive to-day. She played these modern compositions in a 


wholesome, charming and thoroughly musicianly style 


These compositions vary greatly in theme and expression 
Miss 


satisfying 


Bisbee’s correct and 


Her 
With the Chopin group she 


and 


most 


interpretations proved 


playing is both strong and refined 


was less successful, but then 


Chopin is, and will ever remain, a composer of moods, and 


as the best pianists have also their “ups and downs” it is 


works of the Polish com 


the 


not always possible to play the 


poser in accord with the traditions. Despite length 
the Miss Bisbee 


extra piece after the MacDowell study, and she 


this time 


of program was compelled to play an 


her 


did 


gave 


listeners another Chopin waltz, and she 


her playing with the native color 


Spe iks and the ‘cello solos of Mme 


infuse 

The singing of M1 
Hende provided the v: which makes an 
sting Mr 


voice and he sang as ever, with manliness and intelligence 


van den uriety 


evening concert intere Speaks was in fine 


Mme. van den Hende’s artistic playing appealed especially 
the Miss Weber, as 
marked musical perception and sympathy 


accompanist, showed 


Her 


to musicians 
touch ts 
very beautiful 


Miss Bisbee and the assisting artists were presented with 


bouquets, and at the conclusion of the recital Miss Bis 

bee was heartily congratulated, as she deserved to be 
ALice SOVEREIGN TO SING Among other engagements 

Miss Sovereign, the contralto, is to sing at a private 


musicale in a Brooklyn mansion, at the New England 
Society affair, in a ladies’ quartet composed of Mrs. de 
Moss, Miss Henry, Mrs. Ruland and Miss Sovereign, and 


May vill give a recital, assisted by excellent talent 
She sings at Roseville, N. J., Presbyterian Church next 
Sunday evening; Paul Dufatilt, tenor, of the same choir 





tet of women’s voices—Miss Nellie Stever, Miss Jessie Twenty-third street, New York city also 
we. Oratorio, Concerts 
om STRONG|JANPOLSKID; aie 
ORATORIO and CONCERT. o—_- BARITONE——e . iQ I Vocal Instruction. 
Management REMINGTON SQUIRE, 12s East 24th Street, Concert, Oratorio, 5 ADDRESS: 
Personal address, 126 West 93d Street, NEW YORK. WOLFSOHN BUREAU, or 434 W. 124th Street. NEW YORK TENOR. 18 BE. 27d St., New York City. 





URNO 


PIANIST. 


Management DUNSTAN COLLINS, 





740 Pine Arts Building, CHICAGO. 








VAN YOR 





Tenor. 


Under 
Management of 
ARTHUR F. GODDRICH, 
6 East (7th St., 

MEW YORK. 
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THE MUSICAL 





COURIER. 














-Gounod 
Flegier 


Slumber Song (Philemon and Baucis) 

The Horn exegienes , oe 
Clarke Gibson Dailey, New York 

Schwanlied Hartmann 

Kypris 

D'Amour 


Homér 
Thomé 


Remembrance Carl Busch 
The Dove. Carl Busch 
Miss Mathilde Catron, M ur 
Ave Maria Raff 
Ever With Thee Raff 
Edward E. Ep, New York 
Va, Ritorla (Magic Fiute) Mozart 
Iwo Spring Songs Leo Stern 
Miss Marguerite Paln Rhode Island 
Jacobite War Song Bullard 
Dawn, Gentle Flower Bennett 
Pretty, Pretty Creature Stanford 
Per Hemi 
Salve Mercadante 
Until God's Day. Dudley Buck 
The Gypsies Dudley Buck 
Mi Anne I rr M 1 
rhe Night Has a Thousand Ey« Gerit Smith 
Sweetheart, Sigh No More Gerrit Smith 
“The Rose Gerrit Smit! 
Slumber Song Gerrit Smith 

Paul Volk 
Jewel Song (Faust) Gounod 
Excerpts from Mad Scene (Hamlet) Thomas 
Miss Margaret Northruy 
EARLY SONGS OF THE OLD COUNTRIES 

Wales 

New Year's Eve 

All the Day. 

All Through the Night (1 r Mary Anr 


The Cambrian War Song 


England 


Young Richard 

I Had a Sixpence 
Scotland 

My Nannie’s Awa’ 

Jennie Nettles 
Ireland 


Eva Toole. 


The Heroes of the Sea 
My Love Nel 
George Goldsmith Daland, New York 
THe PowerRs-ALEXANDER STUDIO DEPARTMENTS 


ulture and the Art of Singing—Francis F 


Horace Horton Kinney and 


Voice C 


Powers; 


scher 
assistants George 
Goldsmith Daland 
Piano—Mrs 
nah Stillman and Miss Frances Elizabeth Perley 
Vic Miss Julia C. Allen 
French Diction Singers 
Voice Culture and Conducting- 
Diction an 


Miss Han 


Hadden Alexander; assistants 


in 


or Herbert Hemingway Joy 





-Miss Cordelia Freeman 
German d Conversation for Singers—Carl 
Gralow 

Shepard 


1 


Harmony, Theory and Analysis 
th Da 


Herbert 


Sight Reading—George Goldsmi 
Voice 
Joy 


Italian Diction 


Frank 
lane 
} 


Culture and Expression Hemingway 

Horace Horton Kinney 

Drillmaster for Mr. Powers—Harold Stewart Briggs 

Mr Miss Miss 

Gertrude Tracy, Miss Flora MacDonald and Carl Gralow 
Mr 


3, for three months 


Coaches for Powers Selle Vickers 


Powers’ summer school opens in Kansas City June 

I 2 
for the benefit of Western and South 
ern teachers and pupils 


His New York season October 1 


Mrs. Hadden 
pupils will occur the last of May 


Alexander's closing exercises of 


Summer season at studios until August 10 


At Clavier Piano School, 11 West Twenty-second stree 
July 10 to August 16 
New York season opens October 1 
entire series 


Harold Stewart Briggs accompanist for 


Carpi’s SUMMER ScHooL.—Signor Carpi has opened a 
summer school at his studio, 210 West Fifty-ninth street 


The term will continue until August 15. 


Matia von Niessen-Stone 


VOCAL RECITALS————— ‘ 
in English, Freach, German, italien and Russian. 
Fortermsand dates address 
ALICE E. JOSEPH, 7a Hanover St., Leadon, W., Eagiaad. 








THE 


Smith & Nixon 


THE GRAND PIANO 

IN UPRIGHT CASE. 
Built on the principle of the 
Parior Grand, and its equal in 
musical resuits. This 
system of construction properly 
presented, gets other upright 
pianos out of competition 

Reasonable inducements 

offered dealers. 


The Sm'th& Nixon Piano Mfg. Co. 


10-12 Bast Fourth Street, 
CINCINNATI, OHIO. 


























May 








NDER the dire¢ of Dr. N J I « elmer, an 
atorio concert was given on Thursday even 
ing, May 1, in the Odeon by e Cincinnat 

Choral Union. The first part of the program was devoted 
to miscellaneous numbers and the second to excerpts from 
parts one and eleven from Haydn's “The Seasons Dr 
N. J. Elsenheimer and Signor Romeo Gorno opened the 
program with the Variations in F 1 r, for two pianos 
by Mozart-Rheinberger. An absolute sense of rhythm 


der Im in 


usicai 


igh or 


Hans Seitz f 


clearness in the phrasing and a 
llowed with 
Mozart. Mr. Seitz 
sang with a very poor 
third number 


ven Sonata, for 


telligence dominated the reading 
the bass aria, “Mentre ti lascio, by 
was not always true to the pitch, 
conception and unsympathetic tones. The 
comprised two movements from the Beeth« 
op 
Elsenheimer 
Mr. Schehl, 
interpretation a good deal of 
Mrs. Lina Miller 
part by singing “Abscheulicher, wo eil 
Fidelio.” 


matic requirements and the wonder is that 


violin and piano, 
Dr. N. J 


ful, 


12 Schehl, Jr., and 


playe d by 
rhe 


although a mer 


ensemble ett was delight 


and gave to his 





maturity and proper sense ol! 


values Greve finishe miscellaneous 


st du hin from 


It was completely beyond 








ted to sing it at all. Great prima donnas approach this aria 
with reverence, and it is onl; e who | an « 
linary dramatic gift that to attempt é ‘ 
epreher ble Ss it Ig e pu nha des 4 
form of expres 1, in W le W d fail t ecogni 
the faintest resemblance the requiremer f gina 
Mrs Greve has a us i pra ce t ‘ ] 
defects, might be able to accomplis! née g, if we 
turned in the right direction. Both in the an es 
parts of “The Seasons” she was persistently off pitch 

The excerpts from “The Seasons” showed a good deal 
of conscientious preparation in spite of the heteroget S 
lements making up the divisions of the chorus, which 

& UY} 





bered some 150 voices or more. Dr. |] 


congratulated upon the result, for it required much talent 















and energy to accomplish as much with it as he did. Thx 
balancing and proportion of the voice parts were n i 
ways up to the standard—and the sopranos forced thet 
selves to undue adv But the main fault lay in tl 

k of cohesiveness inish of exp I , 
the en ment was marred by the f 1 ‘ sions 

1using a lack of consecutiveness in the performances a 
1 whole. Mr. Seitz sang with d de: f express 
even if he lacked t et stray ccasionally 
from the Mr nke, wl g the ter parts s 
a fine, robust, ten voice, singing ever ‘ g tes fu 
tron I che he | al Ity € n an s lack 
ing b th n te peramer 1 inte gen principally 
the latter. A serious course of study would be very p 
ible him. Mrs. Lina Miller-Greve, persisted in offen 
the ear, although she showed good voice material. Severa 
f the choruses were sung with dramatic spirit that re 
flected much credit on the training powers of Dr. Elser 
heimer. 

Che excerpts on The Seasons we o have been 
given at the last Symphony concert, but somehow the 


HASLAM, 


TECHNIQUE, STYLE, REPERTOIRE, 
OPERA, CONCERT. 

ES” Direct Communication with European Managers. 

18 rue Bassano (Etoile), PARIS. 


Fletcher Music Method 


EVELYN A. FLETCHER-COPP, 


1225 Madison Avenue, New York. 





POSE, 











ROBERT 


HOSEA 


123 West 80th St. BARITONE. 


Or Wolfsohn Musical Bureau, 





181 Bast 17th St., New York. 


program was changed. It was owing to the unselfish 
efforts of H. W Smith & Nixon Piane 


Company, that the performance was 


Crawford, of the 
given at a 
oa ee 
— — 


Wanda 


lirindelli goes 


eit 
to 


Cincin 
London 


\ pleasant surprise was 


and little 
Mr 
Rome 
just 


and Mrs. Tirindelli 
lhursday afternoon 

Mrs 
Mr 


ls prese 


ind Tirindelli to 


lirindelli before his departure, when his 


Riven 
pup 
their wishes for a good voyage 

= = 
Wadsworth, 
Church, 


nied him with a fine leather writing case wit 


Wa 

concert at 
Monu 
the 


received much 


Florence Pearce soprano of the 
it Hills 


Gainesville, Ga., 


Universalist recently gave a 
benefit of the Confederate 


the 


for the 


nt Fund rhe concert under of 


Kirby Smith Chapter, 


was 
the 
praise in the Southern papers 


ese & 


auspices 


and local singer 


lomlinson 


Oscar Ehrgott gave concert May 2 at 
in Indianapo May 8 will go to Portsmouth 
with Romeo Gorno to present a program. Mr. Ehrgott 
will onduct a local chorus concert the first week in 
June 
= = 
Miss Katherine Naeiz w present an interesting pro 


in a benenht concert at 


Hall May 


rcadante 


20, in 
Schu 


“Let Me 


College 
Me 


gram 
which she wi sing sele 1 from 


bert’s “Hedge Roses” a Arditi’s 





ve Thee and other allads 
= = 
During the past year the College of Music has enjoyed 
extraordinary season of prosperity under the wise and 
ery able supe on of the dean of the faculty, W. S 
Sterling Mr. Ster g a guiet man in action, but he 
act, when it is necessary, and all the members of the 


( Music 
frank van der Stucken—have the most sincere and pro 


He is a typical ot the 


faculty—including the honorary dean 


rllege of 
nd + t for hit slens 
a respect tor f 1 gentieman 


and knows 
1 


school, one who makes 


friends continually 
w to keep them. He isa ho does not love strife 











rudeness, but he can face a business proposition with a 
great dea firmness when required to do so. It is un 
erstood that Mr. Sterling will be continued next year at 
the head of the college, and this fact will add stability to 
s present forces. Besides his es in the governing 
pacity, he is a1 successful instructor of the voice 
d some of the best vocal pupils at the college owe their 
ng to hin rhere is not one in the faculty of the 

( ege of who w not say of Mr. Sterling that 
e is one of God's own men, a man without guile or con 
ne who works splendid results in the even tenor of 


way J. A. Homan 
J. Harry Wheeler Summer Course. 


Mr. Wheeler will begin a summe: 








ter rk city on June 2, ending July 25 
vhen he will go abroad for a couple of mont! Hereto 
e Mr. Wheeler has been at Chautauqua summers, and 
u ‘ ake pup ] irse will include a 
velopment of the Italian method of \ e culture, also 


thorough course in vocal physiology, a correct mode 











educating the male and female voice, correct mode ef 
breathing, and treatment of the registers [he child's 
ce will be a special fe re. There will be daily lectures 
upon the culture of the voice and the art of singing 
Chose contemplating taking the course should, if pos 
sible, be present at the first lesson, no lessons being given 
ter July 25, as Mr. Wheeler sails for Europe July 26 


Board 
Mr 


\pplications are already being made can be had 


rom six to eight dollars per week Wheeler will 
cure board for students desired 


Just Published by 


GS. SCHIRMER, 


35 Union Square, NEW YORK. 


INSTRUCTIVE EDITION OF STUDIES 
FOR THE PIANO. 


Edited, with Directions for Practice, b 


RAFAEL JOSEFFY 


Containing 


IGNAZ MOSCHELES, op. 70, No. 1. Etude Characteristique 
CARL CZERNY, op. 92. ‘loccata 


FREDERIC CHOPIN, op. 10, No. 10. Etude in A fiat major 


FPREDERIC CHOPIN. op. 10, No.5 Etude in G flat major. 
FREDERIC CHOPIN, op. 25. No. 8 Etude in D flat major 
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HOTEL CECIL, LONDON, / 
April 19, 1902. J 
“Coro- 


FTER much blowing of trumpets, the 





nation March,” with which Percy Godfrey 

won the £100 prize offered by the Worship- 

ful Company of Musicians, was produced at 

the Roy al Choral Society's concert at the Al- 

bert Hall, Thursday evening. The reasons 

which induced the Worshipful Company to award the 
prize to Mr. Godfrey are still “wrapt in mystery.” Two 
dred compositions were sent in, but whether the 
emaining hundred and ninety-nine were all really worse 


the march finally selected will never be known, ex 


ept to the judges. If so, Mr. Godfrey was extremely 


unate in 


having to meet so weak a set of competitors 


Were Mendelssohn, Gounod and Meyerbeer still alive, the 


problem would be to know exactly what proportion of 
t ze each one of them was entitled to, but probably 
£100 were equally divided among them it would 





bout meet the case, for Mr. Godfrey was equally indebted 


them all. Of original work the music hardly shows 





a trace. Its tunes are neither new nor attractive; they 
ire not at all well developed, while the scoring is ama 
eurish and ineffective. It has none of the catchiness 
which a Sousa march possesses, while it has none of the 
breadth or freshness such as Dr. Elgar displays in his 


delightful military marches, “Pomp and Circumstance.” 
Whether the 


or whether they were dr 


judges really believed it to be a good march, 






iven to select it by reason cf t 


ct that it was the best of a bad lot, it is impossible ‘to 


y. The march is such as any local bandmaster could 


produce On the principle made popular by 
Rudyard Kipling, Alfred 
mmemorative ode, immediately proceeds to produce 


ler which 


by the score 


I 


who, whenever Austin produces 


+} 


is infinitely better, it now remains for Dr 


Elgar to write something really worthy of the occasion 


H is already been commissioned to write the com 
rative ode for the gala performance at the opera, 
great things are expected ot it 
= =: 
gram was,upon the whole, of the milk and 
‘ It opened with Sir Frederick Bridge's “dra 
‘ The Forging of the Anchor,” a rather 
y Ww h was written for the Gloucester Festi 
VW S Frederick contents himself with being 
roiste S effective enough, and such portions 
‘ cle with the clanking of hammers and 
ib jc ly successful. But when he at 





tempts to become serious he makes a signal failure. There 
is a part of the cantata called an “elegy” which is par 
ticularly cheap and feeble. It reminds 
mental hymn founded on a poor tune and badly har 
monized. Sir Frederick Bridge has a very fine choral 
society at the Albert Hall, but it is a pity that he allows 
them to waste their talent upon his own works. In the 
whole of “The- Forging of the Anchor” there is really not 
a single idea worth presenting and not a single bar tha 


one of a senti 


bears the stamp of individuality 


4 SS 
——— —— 


was a great 
The 
ment may not run very deep and the music may at 
has, h the advantage 


The orchestral writing gener 


“dramatic scene” and the march, it 


‘Golden 


After the 
relief to turn to Sullivan's 


Legend.” senti 
times 
verge upon the sickly. It ywever, 


of being really musicianly 





ally contains something interesting, and many a com 
poser might learn therefrom how to write four part 
music and how to fit it with a good accompaniment. Sul 


livan’s gifts lay, no doubt, in the direction of comic opera, 


and his oratorios are far from being models of their class 


They are, however, the work of a real musician and in 


spite of their defects they contain a great deal that is 
interesting 

as as 

> . 


At his first two concerts Michel de Sicard proved him- 


self to be a violinist of very much more than common 


merit and his playing at the recital which he gave at 
St. James’ Hall on Monday afternoon only served to in 
Men 


gave a 


crease the impression. His principal solo was 


work of which he 
His tone, his phrasing 


delssohn’s violin concerto, a 


most sound and artistic reading 
and his interpretive powers all give him a title to a place 
if his 


in the front rank of living violinists, and unusual 


powers have not yet become sufficiently widely known in 
London as yet to insure big audiences for his recitals, 


there can be little doubt that this day will come 


= = 
— — 
In the evening Howard Hadley gave a concert at 


one of his 


Hall, 


delightful chamber concerts of music for wind instruments 


Bechstein while George Clinton gave 


at the small Queen’s Hall 


ss -- 
_ - 


On Tuesday afternoon Miss Zudie Harris gave her first 
piano recital at Steinway Hall Miss 


questionably a pianist of more than ordinary attainments 


Harris is un 


She has a fluent and finished technic, her phrasing is that 


of a thorough artist, while her cantabile playing is un 


commonly good. She was quite at her best in Beethoven's 


F sharp Sonata, op. 78, one of the smallest but mos 
characteristic of the master’s works, and her reading of 

admirably 
No. 2, and two studies 


of Chopin she showed very clearly the influence of her 


was admirably conceived and realized In 


two Preludes, the Nocture, op. 15, 
mas 
ter, de Pachmann, and she played them with much of that 
delicacy and exquisite touch which characterize the per 


formances of the great Russian pianist. Miss Harris also 





came forward as a composer with three very charming 
songs: “The Romaika,” “Poor, Wounded Heart” and 
“Day of Love,” which were beautifully sung by Miss 
Minnie Methot, a soprano with a clear and bright voice 
of fine quality 

as as 

= & 


Iwo concerts were given at Bechstein Hall on that day, 
one in the afternoon by Kelley Cole, and the 
evening by Miss Fanny Howard, Miss Wyllie Jaeger and 
Miss Marie Stark 


tenor voice, and he is a clever singer 


one in 


Kelley Cole has a very pleasant light 


His program, too 





was well chosen, though it must be confessed that some 
Reginald Somerville, better suited 
than the hall. The 


was more than usually interest- 


new songs, by were 


for the drawing room for concert 


classical event, however 


ing, including as it did an air from Tschaikowsky’s 
“Eugene Onegin” and Hans Hermann’s “Salomo,” both 
of which Mr. Cole sang remarkably well 
Ss & 
[he young ladies who gave their concert in the even 


ing displayed a taste in the selection of their songs which 


was nothing if not classical. They might, however, have 
displayed rather more enterprise with advantage. Miss 
Stark, for instance, is a soprano with a very charming 
voice and a pleasing style, but her contributions to the 
program were almost teo familiar. Only once did she 
leave the beaten track, bringing forward two _ little 


Neapolitan songs which proved to be so dainty that on: 


could only wish that she uld make more frequent ex 


of the unknown. Miss Jaeger 


Miss 


masculine 


cursions into the re 





Howard, a pianist possessed 


though her energies 


were occasionally rather misdirected, gave a decidedly 


good performance of César Franck’s Sonata for violin 


and piano 





eS <= 
[he most interesting event of Thursday was the con 
cert given by the Royal Amateur Orchestral Society, 
under Ernest Ford, at the Queen’s Hall The society 
very wisely confined its attention to lighter an ex 
ample which othe ir bodies might very well follow 





Our amateur societies are very tond of courting compari 
son with big professional orchestras, whi n never 
redound much to their cre however well meant the 
amateur performance of a Beethoven symphony may be it 
can never be quite up to the professional standard. I1 
their light program. t Royal Amateurs met with con 


spicuous success. Widor’s “La Korrigane” Suite, three 
new and rather attractive Feuilles d’Album,” by B 
Hollander, and Mendelssohn's “Son and Stranger” over 


most interest 


Miss 


Rubinstein’s 


ture were all very neatly played. By far the 


ing feature of the concert, however, was Gertrude 


Peppercorn’s performance of the solo part in 


D minor Piano Concert Miss Peppercorn is quite one 


of the best—perhaps the best—of the younger English 
pianists. She has a splendid technic, great artistic gifts 





and real brain power. Her performance on Wednesday 
was characterized by brilliant execution and fine insigh 
nto the requirements of the musi [he concerto is 
hardly a good medium display artistic gifts, but 
Miss Peppercorn made it more interesting than any 
I ist I } heard 

Ss & 

With the exception of Alma _ Stencel’s recital at 5t 
James’ Hall, on Saturday afternoon, which the exigencies 
of the mail do not allow to be noticed this week, the re 
maining concerts have not been productive of much in 
terest. Miss Ada Barnett and Miss Lucia Fydell, two 
young singers who have still a good deal to learn, gave a 

] the Bechstein Hall on Wednesday even 
ive good voices, but Miss Barnett still needs 
ower, while Miss Fydell’s voice production is 


On Thursday evening 


ard 


all that could be desired 


Mrs 
Montague Fordham and _ Leon: Sickert, two ar! 


tic singers, gave a concert at the same hall, and it wa 
occupied in the afternoon by Miss Janet Duff and Miss 


Annie Stokes At the Hall the Misses Sool 


concert 


oteimway 


Rave 4 


Ct 


On Friday a concert was given at the Steinway Hall by 


Miss Hilda Wilson, a contralto, who is well known in 
ratorio, and her brother, H. Lane Wilson, a clever 
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Hall, on Thursday evening, that it is surprising that it 
attracted so large an audience as was actually the case. 
From beginning to end it contained nothing that bore 
the faintest resemblance to novelty. In these days of 
promenade concerts we do not want to hear the Pastoral! 
Symphony, Mendelssohn's “Meeresstille” overture, Liszt’s 
E flat piano Concerto and Tschaikowsky’s “Variations 
sur un Théme Rococo,” all crowded into a single pro- 
gram. They are frequently played at Queen’s Hall and, 
with the exception of the symphony, none of them show 
their composers in their best light. It is really ridiculous 
to bring forward such a program at this time of the day 
No one, of course, wishes for a concert made up entirely 
of novelties; such a program would be more than the 
iverage brain could assimilate. But there is such a thing 
as a happy mean. Let us have the classical masters 
represented by all means, but there is no reason why 
modern composers should be rigorously excluded. The 
Philharmonic is something of a stick-in-the-mud society 


and seldom shows the slightest desire to move with the, 


times. The last two concerts have been abominably dull, 
nd quite unworthy of a body which, after all, has some 

rt of a standing in the musical world 

[he performances given on Thursday were quite bad. 
The symphony was played as if it did not contain a scrap 
of poetry from begining to end. The readings of the first 
and last movements were wooden and uninteresting; that 
of the slow movement was not only wooden but posi 
tively ragged. Wilhelm Backhaus, who played the solo 
part in the Liszt concerto, has fluency and a good technic, 
but that is the Alpha and Omega of his attainments. He 
has no power, no breadth and no fire. His playing is a: 


the playing of a school girl, and he has no sense of 
rhythm, time or phrasing. It is small wonder, then, that 
his reading of the music, which wants the semi-barbaric 
force of a Mark Hambourg, was thin and colorless. The 
saving grace of the concert was Hugo Becker's brilliant 
performance of the Tschaikowsky Variations. Becker is 
one of the most perfect masters of the instrument alive. His 
tone, his color and his phrasing were wonderful, though 
the variations do not show Tschaikowsky at anything like 
3 giving a wonderful 


his best, they gave Becker a chance o 


study in contrasts 





While the Philharmonic was holding its revels down 
stairs, a much more interesting performance was taking 
place in the small hall overhead, where Max Behrend was 
reciting in German Tennyson’s “Enoch Arden,” and Miss 
Adela Verne was playing Richard Strauss’ piano accom 
It is noteworthy as being the 
f it may 


paniment to the poem 


first performance in England, but further notice « 
be postponed, as Strauss himself and von Possart are 


giving it here very shortly 


On the same evening J. W. Wimey gave a concert au 


Bechstein Hall. 
es & 

On Friday afternoon Gregory Hast and Miss Mar- 
guerite Macintyre gave a vocal recital at St. James’ Hall, 
vhich had an unusually interesting program. Gregory 
Hast is, of course, a thorough artist, and he is sure to 
iake everything that he sings worth hearing. The fruits 
his recent American tour were shown by the inclusion 

Chadwick’s “The Rose Leans Over the Pool’ and 


MacDowell’s “Thy Beaming Eyes,” in which he scored 





principal success Three new songs by H. Walford 
1) the words « were taken from “Twelfth 
Night,” proved to be pretty and graceful enough, but 
rather inconsequent. He sang them beautifully, and he 
was no less successful in Liszt’s “Es muss ein Wunder 
bares sein,” Purcel’s “When I Am Laid in Earth” and 
Beethoven's “Adelaide.” The program was headed by 


three duets specially written for the recital by Coleridge 
laylor, and these again, though well written, were not of 
he kind that leave a very strong impression upon the 
mind. Mr. Hast and Miss Macintyre sang them admir 
to sing duets and 


vy, but nature hardly intended then 
ces de not blend well. Miss Macintyre’s voice 


powerful dramatic soprano and it was shown quite at 


its best in the “Ave Maria” from Max Bruch’s “Das 
Feuerkreuz.”’ 
Ze € 
Other concerts were given on Friday by the Royal 


Normal College and Academy of Music for the Blind at 
Queen’s Hall and by Miss Neil Fraser at the Bechstein 


Hall ZARATHUSTRA. 
2 ze 
- > 


Otto Floersheim, the well-known critic and composer 
and the highly valued representative of THe Musicat 
CovurirER in Berlin, is making a short stay in London. 
He has sent in the following to the London office of THE 
MusicAL CourRIER: 

If “variety is the spice of life” generally speaking, I find 
that it is more especially so in a musical way. Moreover 
it is quite instructive also, and I think it would do many 
cf my esteemed colleagues a lot of good and might 
broaden their horizon if they would follow my example 
or had shared my fate of spending nearly the whole of 
1901-2 in New York, then catch 


the musical season o 
the fag end of the Berlin, later on participate in the open- 
ing of the London season, and wind up their critical ex- 
periences with an attendance at the various German 
musical festivals, as 1 intend doing in the near future 
They would learn, as I did, that Berlin is far in the lead 
of the musical life of the civilized world from every point 
of view, while New York has not only made no progress 
worth speaking of in the past decade, but virtually is not 
quite up to the standard it had reached under the firm 
Theodore Thomas, of a Nikisch with his 


advanced views of the 


guidance of 
matchless Boston Orchestra, the 
late Dr. Leopold Damrosch, and the continuation of his 
musical policy under the régime of the most gifted of all 
leaders that so far have exercised a potent influence upon 
\merican musical culture, the late Anton Seidl. It was 
with reminiscences of their doings in my mind that I had 
returned to New York last fall, and you cannot wonder 
that I was disappointed at the state of things I found 
there. It was impossible for me to ignore or deny the 
fact that New York had retrograded musically through 
the lack of a leading musical spirit, just as Vienna has 
done of late years for the very same reason, and as Paris 
is about to do, where musical progress is not on a par 
with the high reputation for art culture the French cap 
ital once so justly enjoyed 

If I found New York’s musical life, of which distance 
had during nine years of absence lent an enchanted view 
to my memory, in reality to have sunk down to a state 
which I cannot designate otherwise than as provincial, I 
was, on the other hand. absolutely surprised at the stride 
forward the public of London has made in musical appre 
ciation and receptivity and general understanding during 
the same period of time. You need only take a look at 
their programs nowadays and you will notice at once that 
this city, in which formerly Handel and Mendelssohn 
were cultivated to the exclusion of almost everything 
more modern in music, now boasts of the most catholic 
wide range of offerings from all schools and nationalities, 
among which latter the young English composers are by 
no means neglected. This is as it should be, and is the 
surest sign of progress, for creative art, in which England 
up to the present was wofully barren as far as music is 
concerned, is far more important than reproductive art, 
and hence the appearance of the names of young English 
compesers upon the London pregrams with works even 

the largest forms is a significant sign 

More marked still is the increase in the number of the 
world’s greatest artists, and, above all, of various con 
ductors of renown, who gather in a city in which formerly 
the sun rose and set with Joachim as soloist, and which 
knew and appreciated as conductor hardly anyone else 
than Hans Richter It is true the fact that the London 
musical season begins when that of other artistic centres 
has come to a close facilitates, and to a certain extent 


even causes, the concourse of these artists at this time of 


the year, but this circumstance does not suffice t 


he prescnce of such a great number of artists of renown 


explain 


from all over the world, and a perfect conductors’ congress 


uch as is to take place here next week, and in which, ir 


i cycle cf afternoon and evening concerts, such knights of 
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the baton as Nikisch, Weingartner. Ysaye, Saint-Saéns 
and the best one among the local conductors, Mr. Wood, 
are to vie with each other for the palm of public applause 
and critical appreciation. Of these Saint-Saéns and Ysaye 
will be new to me as conductors, and I am quite curious 
what impression they will create in this capacity. 

Of the soloists’ concerts I so far attended during the 
few days of my sojourn in London two were given by 
Americans. I don’t know whether this is a coincidence 
or whether our American artists are abcut to push to the 
front as boldly as they have done of late years in Berlin 
It would almost seem so, and considering the success 
these newcomers achieved here, they were certainly justi- 
fied in essaying the invasion Of the young violinist 
Hartniann, whose recent Berlin successes were duly 
chronicled in THe MusicaL Courter by both Leonard 
Liebling and Arthur Abeli, I need say nothing, but can 
leave him safely to the tender mercies of our able regular 
London correspondent. It is somewhat different, how 
ever, with Alma Stencel, the fourteen year old American 
pianist, whose début occurred here at St. James’ Hall 
last Saturday afternoon, and of the “emphatic artistic suc 
cess” of which I informed you by cable. Although by no 
means as yet a finished artist, which, considering her ten 


der years, would be too great precociousness to expect 
I feel myself justified in predicting for this child a bril 
liant and successful future. She owns by nature a com 
bination of gifts such as fall to the lot of few pianists, 
and which may be summed up in the four T’s—touch, tone 
technic, and, above all, musical talent—which form the es 
sentials of a pianist’s requirements for success. It seemed 
perfectly wonderful to me to hear a mere child apply all 
the gradations from a masculine fortissimo to the tender 
est and yet plainly audible pianissimo, one that was tinged 
with a vibrating vitality. Her touch made the superb 
concert grand piano sing out most lusciously in the 
F sharp major Romanza of, Schumann, and all through 
this piece the tones of the melody sounded like velvet 
It was sustained loveliness, which only through the occa 
sional exaggeration of the rubato ending of the phrases 
lacked in rhythmic pulsation. This is the principal one of 
the few faults of so young an artist, and one which she 
will assuredly be able to overcome in the future 

Among the remainder of her comprehensive first pro 
gram she played the Chopin Study on the black keys with 
such perfect technic and rippling brilliancy that the audi 
ice insisted upon a repetition of the number. To me 
one of the most surprising features of her playing was the 
authoritative, self-conscious and convincing reading she 
gave of the principal theme in Liszt’s “Héroide Ele 
giaque,” while on the other hand I missed a certain 
amount of breadth in the interpretation of three old dance 
pieces by Bach, transcribed for the piano by Hugo Mans 
feldt, who is so far Miss Stencel’s sole teacher. Further- 
more, the program contained Beethoven’s G major Rondo 
a Capriccio, op. 129; Grieg’s E minor Sonata, in which 


the youngster felt delightfully at home; Liszt's “Nightin 





gale” transcription; Schubert’s Impromptu in F minor 
and the Tarantelle and Canzona from Liszt’s “Venezia e 
Napoli.” In this last piece Miss Stencel played with such 
fleet fingers that she roused the audience to a storm of 
ipplause, and had to yield to the encore fiends, who seem 
to flourish in London as elesewhere. After her second 
recital on May 2 next, Miss Stencel will retire from the 
concert platform for several years, intending to finish her 
pianistic and artistic education to the attainment of fullest 
maturity under Leopold Godowsky in Berlin O. F 


Last Morgan Chamber Music Concert. 


HIS occurred last Wednesday, at Mrs. Senator 
White’s, when only two numbers were given, namely 
a Sonata for flute and piano, by Frederick the Great 
played by Eugene Weiner and Hans Wetzler, and the 
Schubert so-called “Forellen Quinet,” with Ulysse Bithler 
at the piano. The beautiful, large mansion was filled with 
an enthusiastic audience, and notwithstanding the heat of 
the day much evidence of pleasure was manifested 
This ends the series of six afternoon concerts; they will 
be continued next year, and several subscribers have 


already given their names 
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singers with many engagements to her credit this —D lourna 
season. There has been an unusual demand for her from - 
Southern and Western States. Her more recent appear Mme, ( laconda has a get n ‘ tivated voice 
inces at Richmond, Va., and Detro Mich.. were hailed € appt f lemor n the ovation she re 
ds 5 . . r j f r I 
as musical events of the seasor Here are her Richn *Sesher ; vengetneda quilty, emgle tenes and wl 
criticisms ible quality. She feels what she sings and e sings what she 
MACONDA GETS AN OVATION t H conce n of r mented heroit f the Donizett 
Madame M: “ the feature of the neert, and fu ed ra Ww cle ut and well ex € Mr. Fabricant rendered her 
all the expectations that had been formed in advance Nature has tluable I the fu ed ne 1 which | ayed the flute 
been ver rodiga t t th gift r eis n n 4 nr € t lenz She was ged return to the 
richly endowed nger but very be tifu mar She s g ag He z { ngs ater in the 
questionably the best of all the coloratura supranos who have been £ c t al a we me 
heard here in recent year Hier ¢ n natural, her deli rr Db ar . year She goes from here t 
bears no trace f effort; her ricl ! thetic and expres e fes al at Ka ( Detr Free Press 
e, and her tone production is shed to a degree Her bravura 
was flawless in the Mignon” | j ‘ given a | 
vation at its close. She re F gain, and at la CHRISTINE ADLER CONCERT, BROOKLYN. 
consented to repeat the number 
The Mad Scene fror I ; + r ing by this same Ly a“ ag %klyn contralto’s annual concert at Wissner 
artist wl a thunder veccurred last Friday evening, enlisting the par 
aoe aw os ra peice te S te celcacy and ye te 2 ‘ if n of the following: Rosalind L. Billing, soprano; 
‘ 4 came v i delightful, a i ne Adler, a Franz Kaltenborn, violin; Lec 
as recalled several t A I r nd to the encore 
€ pt with genial appre R A AI 3 yo2 
The night concert w na f A It w lifficult t 
determit was the poy B Madame Macor 
1 Mr. D ere ‘ M e Maconda 
g two numbers, and t r “Fair Ellen.’ H 
nging a ir ‘ n 
H " 
t irka every tf r S 
nt fore ank 1 T 
\ night rt ’ “ gz 
c I He 
S ed 1 A r R Db 
pa i 
1 Ct M I a 
Migr fl H itif 1 ex 
f antage fadame 
Ma i 1 ratura singer 
in the intr The P é ‘ ection of great difficult nd 
ge 
i ed € i € 
S , ‘ , | no p 
re 
i + " I na r 
r, | tone r he Acad kK 
i Ev 1 I 
The De criti ‘ CHRISTINE ADLER 
i Detr » I Or eK 
f eT t , 
‘ - > ahs P se He | t; F. W. R g 
" Her king ri | 
i H ering 1 Scene Wit ch a galaxy of artists an enjoyable concert might 
fror I 4 A ex é Phe ece I gh range 
r ed fairly r 1 | He — “— : — 
ed : ‘ na Mrs. A ng Van der Stucken’s difficult “Seeligkeit”’ 
r ar en y sweet. She w ‘ respond ‘ in such fashion that she had to sing an encore, “Happy 
follow 1g ng ad Day é 1 gato played by Ka rn, and this 
i I I Gou M sed al Her group of German songs, from Schu 
a osetia , Geies . Ma ( . De The De eased i ier group an le ig m . 1u 
‘Ts are gee ant ) erli went we with taste and expres 
— while é r ga e, from “Mignon” hit the 
Mme. Charlotte Maconda New York, the sol was ¢ ely lers, so she again sang an encore, the bal 
an peng = Hes sv tgnes rah ot : : You ‘Violets” she sang with good 
es ctdtlien nubiaied ‘Gidas t a aie vith dainty expression, and Tschaikowsky’s 
the M Scene, from “I ‘ é | temperament and taste, a fine ‘cello ob 
ir i for ee the 
gr t | he rT 1 t Tr A c “4 x s } IN; - . - — . _ 
iad aus thm: atten tn a : ena a ae : is a brilliant soprano voice, good enuncia 
nd very pleasing stage presence and the receptior 
I h and last cor he Detroit Symphony Orchestra and recall she received was well deserved. Max Liebling 
was giver ght a Light G Art Mi ( te played accompaniments for Miss Billing. She sang the 
M ; - ‘ a. e d an ovation after sing- Jewe] Song, from “Faust,” artistically, and responded to 
ng the Mad §S e, fror I I k ‘ i 
indebtedness Mr. Fal nt F accompanied her, t an encore, singing very gracefully “Summer Is Here,” by 
bringing m to the front of the stage share the applause with Aspinall 








THE MUSICAL COURIER. 





Kaltenborn’s violin playing was notable in its dash and 
beautiful tone; the latter was especially noticed in the Rie 
Andante, and the Hungarian Dance was full of spirit; he 
played as encore the Largo by Handel. Le Schulz in 
variably makes a hit, what with the fu nging of | 
‘cello and the nimbleness of his bow; Davidoff's “I 
tain” raised a storm of applause and 1 erous recall 

H ma! | 
with such infinite variety of tone and t h, made a grea 
impression, so that he, too, drew trom the audience 
enthusiastic recognition. The way this young ip av 
he so-called “loud” pedal is interesting, showing 1, 

accomplished without its continual use; the Scharwe i 
Staccato Study” he plays three-quarte without, making 
a big climax at the end. The large hall was filled 
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HILE A SONG may be readily 

characterized by words, its true 

flavor can no more be conveyed 

by adjectives than the aroma of 
a new flower without the flower itself. In 
order to meet this difficulty we have issued 
three unique catalogs of Selected Songs, 
giving enough of each one, by direct the- 
matic quotation, to enable you to judge of 
the song by tasting it yourself. An author- 
ity on songs, of national reputation, briefly 
describes each the truth 
about it. These helpful catalogs are for 
High, Medium and Low Voice, and will 


number—tells 


be sent, one or all, 
A66l 


to anyone on request. 


TWENTY NEW 


so 





ARENS, FRANZ X. 
BULLARD, FREDERIC FIELD 
BURNHAM, C. S. 
BUSCH, CARL . 
ELDRIDGE, HARRY 
FARWELL, ARTHUR 

do. 


do 
FISHER, WM. ARMS 
do. 
HAMMER, MARIE von 


do. 
KROEGER, E R. 

do. 
LEIGHTER, H. CLOUGH 
McCOY, a J. 


MINETTI, or 
PIKE, HARRY HALE 
SALTER, MARY TURNER 


When the Land Was White with Moonlight 


The Kavanagh . 
The Moon’s Lullaby 
I Had a Dove 


Hig and Medium V 
M and Bass \ r ¢ 
Med Low Voice .4 


The Wandering Knight , ; Bari ne and Bass Voice 


Wenlock Town 


Thou’rt Like a Tender Flower ‘ Low Voice 40 
Meeting :Driucke mich an deine Brust High Voice 40 


Gae to Sleep. 
Sweet Is Tipperary. 
Heliotrope 

A Valentine. 


How Shall I Love You? 


Lullaby. 


Opus 50, 


No 
I Drink the Fragrance of the Rose. Opus 19, No. 1 
Because the Rose Must Fade. 


Opus 13, 


No. t. «> . . Medium and Low Voic« 


Opus 13, N 2 Low \V € 
High \V t 
° . High Voice . 
Opus 50, No. 1 + Medium Voice 


Medium \V ‘ 
High \ ‘ 


Opus 40, No. 1 Medium Voice 


When Love Passed By. Opus 40, No. 2 ; Low V 


Sevillana 


The Steersman’s Song ! - Bass Voice 


A Water Lily 
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ISS LOTTA GREENUP couldn’t fiddle her 
father to Congress. Let the clever Kentucky 


girl run on the ticket herself. 


 higetnionsatsiince is fast developing into the Hob- 
son among pianists. And at his departure he 
(displayed the bad taste of preferring critics to pretty 


girls. 


HE latest London musical fad is to be “com- 
manded” to sing or play or drink. Marshall 
Plausible Wilder, Jean de Reszké and J. I. Pa- 
derewski have all been “commanded” by His Ma- 
jesty Edward VII. 


GAIN the announcement is sent forth that ail 
the seats for Bayreuth are engaged. This 
story returns with annual alacrity. Are there spec- 
ulators in the sacred precincts? Is Saul actually 
among the prophets? 


N the Evening Post Mr. Finck quotes the follow- 

ing capital parody: 

There are many parodies of Wagner’s operas, 
but the funniest of them is, perhaps, that of the 
“Nibelung Trilogy,” by Von Miris. The following 
stanzas, relating respectively to the Fates, Gunther 
and Hagen, may serve as specimens: 

Die Nornen die spinnen 

Und singen so schon, 

I glaub’ dass s’ die Halft’ davon 
Selbst nit versteh’n. 


Er hatt’ gern a Gattin, 
Sei Schwester gern an Mann; 
Nix faders als wenn ma mocht, 
Und nit heirathen kann. 


In der Gibichenhalle 

Im Dunkel der Nacht, 
Sitzt der Hagen und schlaft, 
Denn er ist auf der Wacht. 


N good authority it is stated that Mr. Pade- 
rewski’s receipts from all sources during his 
three months in the United States enabled him to 
return to Europe plus about $150,c0oo—another 
unprecedented record in music finances. These 
periodical large profits made here by Paderewski 
have created an impression among pianists in Eu- 
rope that they are entitled to earn as much, or some- 
what less, on their tours in this land of Trusts and 
Art; but most of them mistake the situation. Mr. 
Paderewski plays before huge general audiences 
and most of the other pianists play before musical 
people chiefly. Mr. Paderewski attracts cultured 
people who usually are not bent upon attending pi- 
ano recitals because he is an individuality and a 
character outside of his playing. He is a fashion— 
a fad, a personality, and hence of public interest, 
not merely of limited musical interest. Therefore 
very few, if any, pianists now apt to visit America 
can cope with him in receipts. There is but one 
other pianist now before the people of Europe who 
has a charm that can bring box office receipts of 
large dimensions, but his charms rest upon the co- 
lossal virtuosity he has developed, the keen and in- 
cisive force he displays in the authoritative sweep 
of his play, the command he exercises over the total 
phases of pianism and the conviction within himself 
of his own, clear, deliberate and logical powers as 
an artist, and that man is Moriz Rosenthal, of Ga- 
licia, Vienna, Paris and Europe generally. 

Younger pianists are following along with rapid 
strides, but the highest development of pianism to- 
day rests in the personality of this Rosenthal, who 
has become the foremost type of pure piano play- 
ing up to this moment. If he should decide to come 
here next season he may enter upon a sensational 
career which is always followed by large receipts; 


but to reach the Paderewski receipts he, or anyone 
else, must first reach the public temper, which Pade- 
rewski has learned to do as no one before him. 


HE last concert of the Chicago Orchestra— 
Theodore Thomas conductor—took place at 
the Auditorium, Chicago, on Saturday night. The 
loss this past season was about $30,000. Five sea- 
sons have each shown greater losses, but three sea- 
sons ago the loss was only $15,600—the minimum 
loss of any season. Theodore Thomas, like most 
orchestral directors, is accustomed to face these an- 
nual losses, which should be charged to the account 
of Public Education. So long as the cities cannot 
embrace a Permanent Orchestra among their edu- 
cational schemes, a public spirit or public spirited 
citizens must be looked to to educate the people in 
this—one of the highest forms of modern culture. 
Chicago is doing well in this respect, and praise 
is due to her citizens for maintaining the orchestral 
concerts. No doubt Mr. Thomas, whose past serv- 
ices in his art will never be forgotten by musical 
America, is looking toward the time when a younger 
man will appear on the podium of the Auditorium 
to assist him in his work until he decides to retire. 
It might be of some interest to the musical folk of 
Chicago to study the difference between the metro- 
nomic system of conducting and the dramatic 
method represented by the great modern conduct- 
ors of the Continent of Europe, those men through 
whom the orchestra has been advanced to its pres- 
ent interesting virtuosity state. 





is now a matter of thirteen—fateful number— 
days before the election of the new conductor 

of the Philharmonic Society is to take place, and 
Walter Damrosch has what sports call the inside 
track among those in the race. While it is entirely 
proper for the Philharmonic 


ANOTHER Society to elect Walter 
PHILHARMONIC  UDamrosch, it is not too late 
CANDIDATE. to suggest another entry, 


particularly as it is learned 
that there is considerable opposition to him among 
Philharmonic members after all, a situation deeply 
to be deplored, for of all conductors who fit the 
Philharmonic he is the most appropriate, with pos- 
sibly the one exception—the new entry in the race, 
herewith proposed. 

This new candidate would also suit Walter Dam- 
rosch in case he discovered that his election is 
doubtful or in case it would appear as if he could 
be elected by a small majority, for as he is then to 
direct the very men who would be opposed to him 
the relations might appear exceedingly embarrass- 
ing. This is just one of the curious phases growing 
out of the constitutional defect of any orchestra 
that elects its own master—the conductor—and this 
overwhelming, demoralizing defect will always 
make a director or conductor like Walter Dam- 
rosch more acceptable than a conductor who must 
insist upon discipline in order to exist artistically. 
Of course, this is not Walter Damrosch’s fault, al- 
though it may suit his own purposes better than it 
might suit other conductors’. 

The other candidate should be Frank Damrosch, 
who also has a “society pull” like Walter Dam- 
rosch has his “society pull.”” “Society pull,” well 
what has that to do with Philharmonic concerts? 
Nothing on its face, because society does not pa- 
tronize the Philharmonic, but with one, or better 
still, both Damrosches at the head of it, a society 


‘element could be attracted to those concerts, and as 


music well performed after due and careful rehears- 
ing is not the object of the Philharmonic, and as its 
structural weaknesses are never recognized by the 
Society until its old members nearly reach senility 
society is the very element that can restore the 
finances and make things pecuniarily agreeable to 
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that old Trust, because society pays no attention to Hanslick. The scene of the “Dreamsong” seems (Goethe had called attention to th: 


such mere minor matters. 

Frank Damrosch has many occupations now, 
such as supervisor of music in our public schools 
(whatever that may mean), director of the effete 
oratorio concerts, director of the Musical Art So- 
ciety and director of People’s Concerts, but Frank 
Damrosch is also not very much addicted to re- 
hearsals (what a bother these rehearsals are any- 
way), and he could alternate with his brother 
Walter at the Philharmonics unless indeed the so- 
ciety elects him instead of Mr. Walter; and in that 
case, why his brother could take several of these 
other engagements off his hands. 

This proposition eliminates the element of em- 
barrassment from the pending election, for Walter 
Damrosch would never be angry with any Philhar- 
monic member who had hapened to vote for his 
brother Frank, and if Frank were elected he cer- 
tainly would feel complimented in conducting an 
orchestra, many members of which had exhibited a 
bias in favor of his brother Walter. It is seen from 
this how lucky a city is that contains at one and 
the same time two such talented brothers in the 
same field, whose relations to each other naturally 
prohibit a rivalry that might otherwise endanger 
the future of a vast art structure. 

We would, however, suggest to the members of 
the Philharmonic Society that they exhibit unusual 
care in the printing or writing of the names of the 
candidates on the ballots, for if the poll should be 
close might depend upon the appearance of a W 
or an F as to who is elected. Suppose they get a 
lot of slips printed with W., which should stand for 
Walter, and another lot with F., which very obvi 
ously should mean Frank, and thereby avoid all risk 
of any dangerous intermingling of fraternal cog- 
nomens. A member could then never complain that 
when he voted W. he meant F. 
They must leave the name 
of Damrosch entirely off the ballots, because it 
must be a Damrosch whichever way it runs. This 
is a practical method for avoiding any sort of elec 
tion misunderstanding, and as it is a question be- 
tween two brothers the greatest nicety and discrim- 
Pools will no doubt 


or when he voted 


F. he really meant W. 


ination is to be recommended. 
be for sale in such a novel race, for Americans are 
so thoroughly addicted to the betting habit that all 
kinds of chances are utilized for betting ventures 

It is learned at the last moment that Emil Paur 
has been approached by certain Philharmonic mem- 
bers to allow the use of his name for re-election, 
and that he is considering the question. Before 
leaving for Europe last week Frank van der Stuck- 
en was also approached, but he deelined on the 
logical basis that the Philharmonic Society could 
not offer him any such opportunities as he enjoys 
in Cincinnati. 


A PAMPHLET of the Berlin Wagner Society 

gives some interesting history of Wagner’s 
“Meistersinger.” The first prose sketch, now in 
the possession of Mme. Mathilde Wesendonck, is 
dated “Marienbad, July 16, 1845.” At the end of 
1861, when he 
staying with the 
Wesendoncks for a 


was 
WAGNER DRAMA AND 


HANS SACHS’ PLAY. 

few days at Venice, 
he returned to the subject, and on November 19 
sent a prose sketch to Schott, of Mainz, which, in 
the beginning of December, was read twice by 
Schott before a small audience. Whether this was 
the original of 1845 or a newer version, writ- 
ten in Vienna, is doubtful. In the Marienbad 
sketch, besides Hans Sachs, only David and Mag- 
dalene have their names. “The old man” (Pogner) 
is called Bogler, the “Beloved maiden” Eva, “the 
young man” Konrad, and “Der Merker” Veit 
Hanslich (sic). This name was chosen first to give 
a little shock to Schott, and the jest gave rise to 
the stor> that Beckmesser was originally named 
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to hint at a new version, for the Knight during a 
sleepless night has composed a song the words of 
which are not given. 

Wagner then went to Paris, and in January, 1862, 
finished the complete text of the ‘Meistersinger” 
in the city where his “Tannhauser” was such a bit- 
ter failure. On February 5 the poem was read by 
Wagner to Schott, and a week later he began to 
In May he 


Weissheimer: “Since this morning, the morning of 


work at the composition. wrote to 
my birthday, I know that my ‘Meistersinger’ will 
be my masterwork.” 

The text of the “Meistersinger,” as printed from 
1862, differs in places 


the manuscript of many 


from the one with music. The so-called Prize Song 
is quite different. In the version here given Wal- 
ther’s allusion to his Mother, a parallel to “Sieg- 
fried,” “Tristan” and “Parsifal,” is wanting, and the 
artistically constructed verses also require to be no 
In the 
tique and much more in keeping with the period 


ticed. later version the style is more an 


when Sachs lived: 


Traum 
Meiner 


wurdest du wach 


thorig goldnen Jugend 
Durch der Mutter zarte Tugend? 
Winkt sie mir nach, 

folg ich und fliege 


ber Stadt und Lander heim zur Wiege 


wo mein die Traute harrt 
Kaum, 
dass ich nah zu sein thr glaube, 
blendend und weiss 
schwebt sie auf als zarte Taube 


pflickt dort ein Reis; 
ob meinem Haupte 


halt sies kreisend, dass ichs raubte 
in holder Gegenwart 


Morgenlicht 
dammerte da wieder 
| 


scherzend und spielend 


Taubchen immer wich; 


fliegend und zielend 


ferner 
zu den Thiirmen lockt es mich 
flattert ttber Hauser hin 
setzte sich 
dem Flieder 
ge genuber, nieder, 
dass ich dort das Reis gewinn 
und den Preis der Lieder 


auf dem Haus, 


In the above verses, as in the verses on Bellini by 
d’Annunzio, the construction is the old Greek con- 
struction of a strophe and antistrophe exactly cor- 
responding, followed by an epode. Of this form 
the best known example is that of the true Sonnet. 
As regards this form Sachs instructs Walther why 
the first two portions are different from the third 
Most 


robably Wagner remembered Grimm’s book on 
\ g 


by comparing them to parents and child 
the “Meistergesang,” in which the author says: “If 
a second similar strophe follows immediately after 


the first and then nothing, the whole is dull, un- 


) 
fruitful and empty. If the second is dissimilar to 
the first, the whole is unsatisfactory 


of poetry must consist in an equilibrium; the first 


The essence 


group of lines is repeated to gain strength to bear 
the third and yet be akin to it.” 

The Taiibchen in this first version throws light 
on the later words of Sachs: 

Ein Taubchen zeigt ihen wohl das Nest 
In Sachs’ monologue, ‘“Wahn uberall Wahn,” such 
passages as 
In Flucht geschlagen 

Meint er zu jagen 


‘The dif- 


ference between that which causes suffering and 


show the influence of Schopenhauer 
that which suffers is only phenomenal, and touches 
not the thing itself, which is the living Will in both 
(Die Welt als Wille und Vorstellung.) 

Meanwhile Hans Sachs’ “Shrove Tuesday Play” 
has been produced at Vienna with music by Josef 
The piece is called “Der tod 
“The Dead 


mon,” 


Man.” 


Forster. 


which is by interpretation 


—are mentioned only in passing 
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piece, and had 
he revised it it might still live. As given in Vienna, ! 
an audience accustomed to good High German 


could not follow the text promptly, and thence be 
came bored. The story is somewhat as follows: A 
man suspects that his wife does not love him. She 
goes to hang out the washing and he lies down and 
pretends to be dead in order to watch her He 
falls asleep and dreams he is in heave He comes 
in timidly, St. Peter greets him kindly, little angels 
dance around him, and lo! there is his wife She 
could not stop on earth without him lw irm 
chairs are brought him; the couple take their seats 
Little angels bring them dainty dishes, lovely fruit 
and precious wine hey enjoy the repast, and 
then, forgetting that in heaven there is no mat 

riage or giving in marriage, they hug and kiss each 
other. Away goes the dream world, they are again 
in their little hut. He is still sleeping, she comes 
in, and thinking him merely—dare we say—dopy, 
resolves to play a trick on him. She cries: “My 
dear husband, are you dead! Yes, he is dead. I 


see that. Now, what must I do. Sit down and cry or 
have something to eat She resolves to eat, fries 
some eggs, drinks a cup of wine, and begins to dis 
cuss he r chances of 1 arrying aval! Some ol the 
neighbors come in. She at once is weeping and 


wailing. She had promised to 


clothes; now she prepares to wrap | in the skin 
where he is lying. This is too much for him. He 
jumps up and uses all kinds of bad language and 
threats to this unloving wife; she explains it was 


8 , ; 
all a joke, and the curtain falls amid gen 


ment 


‘eeeshdenr he end o ugust hat 


heerfully. St. Petes ga ts mus authori 
ties | shown e interest in his sitions, so 
ré to Moscow. thes n 
skinned composers! Chen 

A NEW his three months of separa 


TSCHAIKOWSKY = tion from Anton Rubinstein, 


BIOGRAPHY-—Iv. #5 ind Albrecht had 

endeared thet im, a 
most important of all, his salary at the conservatory 
was to be mort in doubled. One hundred rubles 
a month—or a trifle over—seemed to him a vast 
sum: “I have more than enough money,” he wrote 
to his brother. 

Meantime the business f the nservatoryv had 
increased so it Ss i R mnstemn h 
had up to this served as its |] c vas too s 
and larger quarters were engaged Mschaikowsky 
now taug i < ss il irn \ wil was Ta eT 
slimly attended—-and in one elementary theory: all 
told these demanded only about twenty hours a week 
leaving him ample time for composition. His sal 
ary was not sufficiently large to allow him a home 


of his own, so he sti ved w Rubinstein, wl 
had rented lodgings in the neighborhood of the new 
conservatory; both still dined with Albrecht 

On September 1 the new building of the con 
servatory was opened with cer 1 religious 
service, then a banquet at which Peter Iljitsch 
toasted Anton Rubinstein, and then the inevitable 


music. “Tschaikowsky,” relates Kaschkin, “insist 
ed that the first music to be heard in the new build 
ing should be by Glinka. Accordingly, he went to 
the piano and played by heart the overture to ‘Rus 


lan and Ludmilla.’ 
The enlargement of the conservatory necessitated 


engaging some additional teching talent: but with 


none of these newcom« ter Iljitsch grow in 


timate. One of these, Laub, spoke only German 


which was a tedious language for Tschaikowsky 
and a bar to their closer friendship; J. Wieniawski 
remained there only six months, and the others and 





their friends—Kossman, Anton Door and Dubuque 







The friendship of Prince Wladimir Odoewsky 
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education, though musically only a layman, and 
aided the composer not a little. He discovered that 
fschaikowsky knew when to employ the cymbals 
capitally in his compositions; so he rummaged 
through old Moscow until he had secured a fine 
pair which he presented to the composer. 

Also did Peter pick an acquaintace with the two 
writers Ostrowsky and Sadowsky; the former 
promised to tinker him a libretto out of the drama 
“Der Finally did the composer found 
a friendship with Begitscheff, the intendant of the 
Moscow Royal Opera, known as author, and also as 
One of 


Voiwode.” 


the husband of his wife, who was a singer. 
her sons by a former marriage—Wladimir Schil- 
owsky—became Tschaikowsky’s pet pupil, and fail- 
ing in that remained a friend. 

\t that time the Crown Prince was betrothed to 
a Danish princess, and Nikolai Rubinstein had or- 
dered of Tschaikowsky an overture built on the 
theme of the national hymn of Denmark. This 
appearing as op. 15—the composer began 
But Rubinstein’s 


work 
soon after his return to Moscow. 
house—and even Tschaikowsky’s room—was the 
lounging place of the conservatory staff, so that 
Peter Ijitsch took refuge in the rooms of a hotel to 
finish his work in peace. The overture was dedi- 
cated to the Crown Prince, who acknowledged it 
with a pair of cuff buttons. Tschaikowsky sold 
them immediately. 

lhe composer was very fond of this overture. 
\s late as 1892 he wrote to his publisher that this 


1 
WOTK 


was worthy of becoming a repertory piece. 
being effective and musically better than the one 
called “1812.” 

The printed letters of these days are not very nu- 
merous. One to his brother Modeste tells of the 
friends already mentioned and his life among them: 
“stark gekneipt’ and of flirting 


a masked one at a dance. 


he admits having 
Meantime he had worked his lirst Symphony 
over, according to the suggestions of Anton Rubin- 


Zaremba. 


concert 


stein and The scherzo of it was pro- 


luced at a in Moscow without success 
- 


lle was more than anxious to have it done in St. 
Petersburg to Rubinstein. 


\gain was it rejected as a whole: the adagio and 


and sent it once more 


erzo were played there, however, in February, 


1867 
/ 


and their performance was almost a fiasco. 
In those days such a matter was judged simply 
enough: If the public had interest enough in a new 
composition it called for the composer. In the 
present case there was no call for Tschaikowsky. 
he principal critics ignored it, and only in the 


J 7 


rsburger Zeitung there appeared a laudatory 
article written by some unknown dilettante. 
lschaikowsky—like many composers before and 


almost all after him—never forgot an adverse crit- 
cism. Modeste says he retained these memories 
of revenge at all, but that his artistic 
It mattered not 


how intimate he had previously been with the au- 


no sense 
simply rebelled at the slight. 
thor of such a fault finding opinion—after it had 
been uttered Tschaikowsky grew cold toward him 
and never forgot the cause. 

Modeste thinks this was the result of his extreme 
sensitiveness as a child, and says the cases are nu- 
merous where he ruptured friendships of long stand- 
of trifles. Long after he had become 

us, both in Russia and Europe, he still recalled 

first criticisms against him by César Cui and 
inslick, 


becaus 


and could repeat them almost word for 


\ slight of this kind was the St. Petersburg re- 
fusal of 
looked 


recognition. 


his First Symphony. He hid his anger, but 
no longer to St. Petersburg for musical 
A year afterward when he was asked 
to send the dances of “Der Woiwode” to St. Peters- 
burg for performance he replied proudly that he 
would only do so if the work were ordered officially 
with a batch of signatures, &c. His remark to 


Modeste about the directors is not complimentary 
to these gentlemen. 

The First Symphony had its success in Moscow, 
and several years later also in St. Petersburg; even 
to-day it is not entirely forgotten. This and other 
matters dimmed his love for St. Petersburg; his 
circle of friends there grew smaller and the princi- 
pal one, Laroche, soon went to Moscow. Music in 
the former city was now chiefly in the hands of that 
circle of young men who preached and practiced 
the annihilation of old gods—Haydn, Mozart and 
Handel. They were represented by Rimsky- 
Korsakoff, Mussorgsky, Cui and Borodin, and led 
by Balakireff were waging war against the St. 
Petersburg Conservatory and incidentally Anton 
Rubinstein. Their course appealed little to Tschai- 
kowsky. Until 1868 he knew none of them per- 
sonally, and was in the habit of adjudging every 
man an enemy until he had proven the contrary. 
So when in 1867 Rubinstein retired as one of the 
directors of the symphony concerts of the society, 
and the above mentioned men came into control 
Tschaikowsky gave up St. Petersburg as a camp of 
the enemy. 

Moscow, on the other hand, impressed him as 
having great musical possibilities, and increasing 
intimacy with Nikolai Rubinstein changed his opin- 
ion of the latter as a musician and worker. 

In the spring of 1867 he began work on his op 
“Der Woiwode,” the libretto of which he had 
received from Ostrowsky. 


eTa, 
just His composition 
was retarded by the mishap of losing the text, so 
that 
When the time for his summer vacation arrived he 


He invited his 


Ostrowsky had to rewrite it from memory. 


had a hundred rubles to his credit 
brother Anatol to accompany him to a village in 
Finland; on the way they stopped at several places 
and suddenly noticed that there remained onl) 
enough money to carry them to St. Petersburg, 
where thev hoped to borrow enough to see them 
through the summer. Arriving in that city thes 
found none of their acquaintances in town, and with 
the remaining few rubles took steerage passage to 
their relatives at Hapsal. Here Tschaikowsky and 
his two brothers rented some rooms and lived most 
economically. But it seems to have been a happy 
time at first. Tschaikowsky worked at his opera 
and also composed the “Souvenir de Hapsal.” Later 
they made the acquaintance of Pobjedonosszew, 
who, Modeste hints, is to play an important part in 
the life of the composer. At present he seems to 
have been a bore, and in his letters Tschaikowsky 
complains of the people he could not avoid. The 
middle of August finds the three brothers back in 
St. Petersburg, and a week later Peter Iljitsch re- 
turns to Moscow. Here is appended a complete list 
of the works composed during the season, 1866- 
1867: 

Op. 15, Festouverture on the Danish Hymn 

Op. 13, Symphony G minor, No. 1, “Winter- 
traeume.” 

Op. 1, Russian Scherzo and Impromptu. 

Op. 2, “Souvenir de Hapsal.” three piano com- 
positions (a, “Die Burgruine”: b, Scherzo; c, Chant 
sans paroles). 

Several of these compositions are really earlier 
works and happen in this list by chance. The next 
instalment of biography continues Tschaikowsky’s 
life in the fall of 1867. 





T is unnecessary to call attention to the artistic 
cover of this issue. The features of Francis 
Fischer Powers and his reputation as a vocal teacher 
are well knowa in musical circles throughout the 
country. Pages 12, 13 and 14 will be reviewed 
with interest. 


“Hrawatna.”—Henry Wolfsohn has taken the sole 


management of Carl Venth’s song cycle, “Hiawatha.” It 
was recently produced for the first time at the Hotel 
Majestic and scored an instantaneous success. 
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THE AMOROUS DON IN MUS 
. 
Don Juan (To Dreco). 


O magic realm, illimited 


Of 


eternal, 


zgloned woman—loveliness supernal! 
Fain would I, in the storm of stressful bliss, 


Expire upon the iast one’s lingering kiss! 


Through every realm, O friend, would wing my flight 


Wherever Be blo« 


\nd—if for one brief m« 


uty ms, kneel known to each 


ment—win delight! 


Il 
Don Juan (to Deco) 


I fee from surfeit and from rapture’s cloy, 


p fresh for Beauty sery 


Grie\ 


Ke ind employ, 
All I may enjoy 
grance from one lip 


per 


ing the One 
Che fra [ to-day is breath o 


The dungeon’s gloom ‘hance to-morrow’s luck may 


bring! 
When witl the 


ss in ours unfurbish’d 


new love won I sweetly wander, 


ind regilded 


erent love has This to That one yonder 


ruins be my temple builded 


» tron 


nd ever must be new, 


It cannot but there expire—here resurrection; 


\nd if ’tis real, it nothing knows of me 


Fach Res 1 1 
ich beauty in the worl e, unique: 


So must the Love be would Beauty seek! 


fi . 
So ior ulse afire 


ig Youth lives on witl 
' 


Out to the chase! To victories new aspire 


Ill 

Don JuAN (TO MARCELLO) 

It was a wondrous, lovely storm, that drove me 
Now it is o’er: and calm all r 


Sheer 


und, above me; 
1 


o’ershrouded 


dead is very \ h; all hopes 


“Twas p'ri heaven that so descended 


| 
W hose 
And all the 


deadly stroke me with powers ended 
world, so bright before, o’erclouded 


\nd yet p’raps not! Exhausted is the fuel 
And on the heart d is fiercely cruel 


by John P. Jackson 


h the col 
rranslatior 
ITH these 

his “Don Juan,” op. 20, 

Nicolaus Lenau. 


understood 


lines Richard Strauss has preface 


fone Poem after 
But I fear they have been mis 
by many music commentators—an/! 
with their misinterpretation also much of the mean 
ing of Strauss’ music. 

\t such times one begins to lament the fallabilit 
the 


of program music, and regrets the use of what 


Germans so dearly love to call Stichproben—catcli 
the Had 


simply called his work “Don Juan” the imagina 


words or cues—by composer. Strauss 


tion would be free entirely to build its own program 
according to the Don of Moliére, Corneille, Byron 


Da 


them. 


or Ponte. And Strauss may laugh at all of 
So much for program music and the alleged 
infallibility of the textual meaning 
== = 

Wilhelm Mauke, in his notes on Strauss’ “Don 
Juan,” quotes Lenau, who declares that in com 
posing “Faust” the poem of Goethe served him not 
at all; so Byron’s 
harm. “My Don Juan,” he continues, “is not sim 
ply a hot blooded man eternally pursuing women 


“Don Juan” will do his poem no | 


It is the longing in him to find a woman who is the 
incarnation of all feminine, of all those who indi- 
vidually he cannot possess, but collectively can en 
jov in the one. Reeling from one woman to an- 
other in search of this all-encompassing one he is 
seized by Disgust; and this Disgust is the devil that 
fetches him away.” 

With this goal in sight, suggests Mauke, Lenau 
has devised a character of much greater depth than 








the one used by Da Ponte-Mozart. With Lenau’s he sighs for lost purity so that he might woo the 
roué the feeling of regret and the love for Nature 
irequently shows through the 


wickedness. Added to t 


11s 


thing, the ennui in its finest intensity: 
Juan allows himself to be stabbed by the son of th 
murdered governor he dies with 

I 


Mcin Todfeind ist in meing 


Doch dies auch langweilt, wi 


]Lenau-—one of the German 
wrote his “Don Juan” three times. 
this complete final resignation 
Lenau completed .the last revision 


1844, and a few months later went to the 


1 


hi 1 . is "7 all #: 
Chis silenced his pen for all time 


eS <= 


\\ ill know that the intluence 


from “Flying Dutchman” to 
fluence on the younger man 
oniv instance 

Here in “Don Juan” the 


Votif is abroad again: The 


saviour; and if she be not av 
nation and et al PeSSIMISI 
So Strauss has ¢ en sin 





concludes. and 1 | 
Lenau poen 1 t] 
serve as prog 1 ! te t 
Sitio! I e < ) wose;rT as 
? t 7 . ’ ? ] ? ’ 

I e few gli € es 

eacn thou fin thet Ss 
Shien 1 He out 
flatterer re subtlv thar 
porello” with hi eg 
hints of Zerlina. Donna 1 " 
mas ra , rreverent 


t i 
doomec Dor are set I ( 
 ' 
excert ' . ‘ fs 
picture the ] : 
her ,al > > ) ~ i 
restlessness n the <t t] 
a qt “eB ft ) 
eS eS 
In the flighty first measure 
a } ] ! lit Y +] 
Juan,” the me i e restle 
tonalities, Mauke re s ‘das k 
minds ¢« « tie iL ‘ 


gloried woman,” and this leads 


‘Don Juan” theme—wavering 
bold and knight 

His first victil Zerlinche 
succumbs grace to th 
hut she is not able to he a him 


matic Motif of Disgust Here 


; 
important, but as his adventures 


in length and prominence 
\ 


Witwe; eine Villa bewohn 


Sevilla.” With surging passions he 


Mich Zieht ein namenlos Ent 
Euct 


two themes—that of the gallant and the Co 


are literally twined about each 


rhythm grows furiously urgent 


terrupted desperately by the demon of Disgust, and 
Don Juan forsakes the conquered one for new ex- 


periences—as vet his heart has been untouched 


eS <= 


His third vision of woman is 
cumbs to her first glance: “/n der Liebe ist zu Mut, 


, 


als sollte seine heisse Glut aus 


terletb.” So deeply is the reprobate 





t 


the disgust for every- 
s » 


Vow he encounters the Countess 


1 Kuss und Seele auf die H 
Strauss has made much of this love scene. 


The episode is in- 


Browning and how 
1 


dschen nie in threm names, 
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glorious woman guiltless; and Anna, knowing 


reputation, struggles against his advances 


protestations grow fainter until the Don silences 


them by his embraces. Yet in the moment of high 


est joy the fiend of unrest urges him to new 


sessions; and as a descending bass against the 


ing Motif of Anna are heard the cl 





Out of her arms he tears himself Che horns 


bray a second Don Juan Theme: “Hinaus und 
immer neuen Siegen!” and from this point on 

mood of the composition becomes wilder and even 

more irresponsible than before he latent feel 

of regret is aroused no more—his one object now 


is distraction in lust 











Here t e are women by the s P ind h p 
| + 
eat Vv el He longs to be ab ( ip 
himseil times so as to increa his inte 
ine and women, and Strauss has simply flung 
tonal colors two the 
( e Dx I Cal 
ire et pir ‘ a 
¢/ t hie 
, j ) nk \\ 
| pitous hgure in the violins the lust mnie ft 
Cl . \n organ point of twent I rs 
‘ lie I} ] 
es prove lis conditior [hen in his ree 
rain tf cs be rin to shape thems« es ey il 
g o] aj \ ig , 
e themes of Zerlinchen, the Countess and At 
a ichoured vin til, 
a rn ni aliy daisngured, swim ST1LY\ i 
the Motif of Disgust 
tc ' ' y | imaotr 
| ext scene may be imagine to be 
ete! [he reckless spirit obsesses tl 
1 re mut | somet es shudders j 
I ¢ Scr ! s Strauss oO 
is in deta but uses it rather as a lkxeturn t 
| I S nearing its < se al ul 
( s 8. 2 or the end His eatl Sct 
. : 
read The ¢ nquering \ t t iso 
raging herce but suddenly t 
« ( es n T It Ss one I hos | ri S 1 Sle! 
Str cc | Ws * ta emp ‘ 
1 Hie t gn a plaintive Ln C t £ 
pe s ruthles Don Ped: swor 
¢ y 1 ’ + 7) } 
S s a s ) 
} ral T) 7 ’ 
» | I i n ds 
‘ } ; j var , / j 
fH 
| sub t mt have appeal ») Strauss very 
Carl » 7] I s ob Ss il 1S81¢ \lauke 
isserts tf it ft | sitio Was achieved t 
rie vnel ) pathetic understanding ¢ 
Lor lua vIeV t te with its pessimist! tang 
| ’ A 1 
Ss ver near the composer s own trend 
f. — ney f . 
1 n qd iD S see o ror ess es 
) its straying from the paths of conventi 
he composition is cast in one mold and is knit by 
erity of purpose. The one part that strains a bit 
gic is the short transitional period leading 
he return of the first part. Mauke thinks it 


1 


meant to represent the cemetery episode—if so, 


unsatisfactorily depicted. Apart from that—and 
is exaggerating trifles to harp on it—the work is 


reeful and veridical to its intent. 


In the current number of the Cornhill Magazin 


an interesting ] 


yr paper entitled “On a Few Convert 


sationalists,” the writer tells an amusing story ¢ 


he received certain flowers fron 


ady, who, on being pressed to give their Englis 


shyly confessed they were called “bloody 


noses.” I happened many years ago to be staying 














24 





THE MUSICAL COURIER. 








She carried out her threat. 


misfortune. 
then said, with his delicious smile: 


“My dear friend, I have quarreled with a much 


greater lady than the Princess Mathilde.” 
“With whom?” 
“The Church.” 


Having broken in this way a friendship of twenty 
years, one can imagine that she does not hesitate to 
reprove her acquaintances, no matter how much 
talent and wit they may have. Edmond About was 
once invited to her house, and before dinner, seated 
beside the princess, he was sending off a brilliant 


display of fireworks. 


the Count Nieuwerkerke was coming over to join 
“Go away,” he called to him 
“Leave us alone, you great jealous per- 
At which the princess rose, touched her fin- 


in the conversation. 
familiarly. 


son!” 


ger to the bell, and said to the servant: “Conduct 


M. About to his carriage. 


to-night.” 


\ charming fragment is found in a Sanscrit work 
just published by F. W. Bain. The work is entitled 
“A Digit of the Moon,” and is really a tractate from 
a larger work entitled the ‘“Churning of the Ocean 
In this work the moon is divided into 
The 


ranslated by Mr. Bain is a love story entitled 


of Time.” 
sixteen digits, and each has a special story. 
one 
‘A Digit of the Moon Turned Red by the Rays of 
It is really a love idyll of an 


the Dawning Sun.” 
Indian king. In the course of the poetic story the 
following description or regard of woman occurs: 

‘In the beginning, when Twashtri (the Hindu 
Vulcan) came to the creation of woman, he found 
that he had exhausted his materials in the making 
of man, and had no solid elements left. 

“In this dilemma, after profound meditation, he 
did as follows: 

“He took the rotundity of the moon, and the 
curves of creepers, and the clinging of tendrils, and 
the trembling of grass, and the slenderness of the 
reed, and the bloom of flowers, and the lightness of 
leaves, and the glances of deer, and the joyous 
gayety of sunbeams, and the weeping of clouds, and 
the fickleness of the winds, and the timidity of the 
hare, and the vanity of the peacock, and the softness 


the 
Lile¢ 


of parrot’s bosom, and the hardness of adamant, 
and the sweetness of honey, and the cruelty of the 
tiger, and the warm glow of fire, and the coldness 
of snow, and the chattering of jays—and com- 
pounding all these together he made woman and 
her to man. 


rave 


But after one week man came to him and said: 
‘Lord, this creature thou hast given me makes 
life miserable. She chatters incessantly, and takes 
all my time up, and cries about nothing, and is al- 
ways idle, so I have come to give her back again.” 
» Twashtri took her back, and after one week 


Si 


ain and said: 


agi 


“Lord, I find my life is very lonely since I gave 


nan came 


back that creature. I remember how she 


to dance and sing to me, and look at me out 


e corner of her eye, and play with me and cling 


So Twashtri gave her back, and again man came 


igain after three days and said: 
Lord, I do not know how it is, but after all I 
ve come to the conclusion she is more of a trouble 


so please to take her back 
“Be off; 


The man said: “TI cannot 


than a pleasure to me, 


again.” But Twashtri said: you must 


manage how you can.’ 


Taine, somewhat 
stunned by this rupture, went to tell Renan of his 
Renan listened to him silently, and 


Looking up, he noticed that 


He is not dining here 


live without her.” 


hengrin,” Joseph F. 
ing subtle verse in the Criterion. 
pathy with Wagner’s poetic hero: 
His strength is as the strength of ten, 
3ecause his heart is true; 
He sings far more than eight good men, 
And acts enough for two! 
And yet when salary day comes ‘round 
But one man’s wage is due! 


SUCCESSFUL DEBUT IN LONDON. 
Miss Mabel Monteith. 


f- 


about to appear in public, a Miss Mabel Monteith, a pupil 
of the Guildhall School of Music, and especially instructed 




















Miss Mapet MonrtTeItTH. 


by the late Chevalier Emil Bach. Her début took place on 
Thursday last, May 1, St. James’ Hall, London, and 
among those who were present were Charles F. Tretbar, of 


at 


Steinway & Sons, and Otto Floersheim, the Berlin corre- 
spondent of this paper; Mr. Chester, the London repre- 
sentative of THe Musicat Courter, and, as a matter of 
course, the whole London musical world, which had been 
on a qui vive for some time to hear this young woman— 
about twenty years old—whose musical education had been 
altogether insular, as she never took lessons on the Conti- 
nent or from any of the celebrated continental teachers. 
The following dispatch was received at Steinway Hall on 
Friday, and it comes from such a combination of recog 
nized critical authority that it must be concluded that a new 
is before the musical 


and exceptionally talented pianist 


world. It reads: 
Copy oF CABLE. 
Lonpon, May 1, 1902. 
Steinway, New York: 
Monteith début immense success; recalled enthustastically 
Displayed great virtuosity; has brilliant 
FLOERSHEIM-TRETBAR. 
THE ProGRAMS. 


and encored. 


future assured. 


In order to exhibit the scope of the young artist’s ca 
pacity, the comprehensive repertory, the versatility of style 
and the contrasts of schools we reproduce here an exact 


live with her.” Twashtri replied: “Neither can you 


Under the caption of “The White Knight Lo- 
Sheehan printed the follow- 
It reveals sym- 


OR some time past it has been whispering about in 
London musical circles that a remarkable pianist was 


copy of her début program, as well as the programs of her chestra, an evidence of the artistic altitude of the events 


subsequent concerts and recitals in London during May 
and June: 
ST. JAMES’ HALL, 
MISS MABEL MONTEITH, 
Pupil of the late 
Chevalier EMIL BACH 


at 
The GUILDHALL SCHOOL OF MUSIC 
(where she received her entire musical education), 
Taylor Gold Medalist, 1900, 
Musicians’ Company Medalist, 1900, 
Will give 
SIX PIANOFORTE RECITALS 
(Under the direction of N. VERT). 





MISS MABEL MONTEITH, MAY 1, 
At 8 p. m., 
FIRST RECITAL 
(ORCHESTRAL). 
ORS Te Tedd cc decedicepcencdidsestccvcteventes Weber 
Comssste fe TH Gat (mp eeeeccccccccccccccccccccsccccocce Beethoven 
The Orchestra, Symphonic Poem, Hungaria.............+... ... Liszt 


Rubinstein 
Weber-Liszt 


Concerto in G major, op. 45..........+.- é 


Full Orchestra. 
Leader—W. H 
Conductor—Arthur Freidheim. 


Polonaise in E major 
Fayres, 








MISS MABEL MONTEITH, MAY 13, 
At 3 p. m., 
SECOND RECITAL, 
a ee re ... Beethoven 
Aria in F minor...... Pergolesi 
EY SI ci ccacessessces Mendelssohn 
Variations in A minor, Bk. 1 Paganini-Brahms 
Ballade in G minor.. ) 
Etude in E major » Chopin 
Polonaise in A flat.. 
Valse Strauss-Schitt 
Liebestraum 
Gondoliera _ Liszt 
Don Juan Fantaisie \ 
MISS MABEL MONTEITH MAY 20, 
At 3 p. m., 
THIRD RECITAL 
(ORCHESTRAL) 
Concertstick, op. 79 ieeunsutine Weekeawnhwe -. +» Weber 
Hungarian Fantaisie Liszt 
Concerto in E flat pian Liszt 
Full Orchestra. 
Conductor—Arthur Friedheim 
MISS MABEL MONTEITH, MAY 29, 
At 8 p. m 
FOURTH RECITAL 


Fantaisie in C major, op. 15 Schubert-Liszt 
Romance in F sharp minor Schumann 


Wedding Day...... 
Lente 


.. Grieg 
Valse Schitt 
Wagner-Brassin 

Weber-Kullak 


Feurzauber 
Lutzows-Wilde-Jagd 
Two Mazurkas... 


Valse, in A fiat. 





+ ~ Oo n 
Nocturne, in E minor j Chopt 
Scherzo, in C sharp minor 

Romance (Tannhauser) 

om Liszt 
Tarantelle (de la Muetti de Portici) 

MISS MABEL MONTEITH, JUNE 5, 


At 3 p. m., 
FIFTH RECITAL 


Sonata in C sharp minor (The Moonlight) Beethoven 


Gavotte in G minor....... sbeenroedsoeorenenseweneqorese Bach 
Impromptu in A flat... , penclensimmsauite Schubert 
swans Brahms 


Rhapsodie in B minor. 


Rococo, op. 40.......- ‘ L. Emil Bach 
Valse in E major.... ( Moszkowski 
Serenata..... \ 


Three Preludes— 
Berceuse... 


v9 Chopin 
Valse in D flat.... : ‘ 
(Arranged in thirds by L. Emil Bach.) 
Ballade in A flat.. 
PONOREIS: Bh iccrccisccccessvovcses ocock sent 
MISS MABEL MONTEITH, JUNE 12, 


At 3p. m., 
SIXTH AND LAST RECITAL 
COMPOSITIONS by FRANZ LISZ1 

Ballade in B minor. 
Romance (Tannhauser) 
Tannhauser March 
Venezia di Napoli. 

(a) Gondoliera 

(b) Canzona 

(c) Tarantella. 
Rhapsodie in E minor. 
Rhapsodie Espagnol 
Liebestraum. 
Don Juan Fantaisie. 

(By special request.) 





Steinway Grand Piano. 





Tickets, 10s. 6d., 3s. and 1s., of usual agents, and Whitehead, St. 
James’ Hall.—N. Vert, 6 Cork street, W. 
It will be seen that Arthur Friedheim conducts the or- 
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It will also be observed that some of the piano works of 
colossal virtuosity are to be played in these concerts by 
Miss Monteith, such, for instance, as the Brahms-Paganini 
Variations and the “Don Juan” Fantaisie, and we do not 






emphasize this except to illustrate that she does not hesi 
tate to embrace in her work the compositions considered 
by male pianists as among the most difficult in the piano 
literature. Having been taught in England and without 
continental instruction the successful appearance of this 
artist should encourage those American musicians who be- 
lieve in supporting the American 
/ pedagogues. 
The success of Miss Monteith signifies the latest triumph 


schools and musical 


in piano playing in addition to the novelty of the débu- 
De- 
’ tailed analytical criticism of the first performance, which 


tante’s home culture and its successful exploitation. 


will appear in the next issue of this paper, will give a 
proper estimate of the performance, which appears to have 
been sensational. 


HUGO KAUN TO SAIL FOR EUROPE. 

UGO KAUN, the Milwaukee composer, will sail for 
Germany May 20, on the steamer Kaiser Wilhelm 

der Grosse, and will spend the entire summer abroad. Mr. 
Kaun’s works have been played at prominent concerts this 
Josef Hofmann, Fritz Kreisler and Jean Gérardy 
performed Mr. Kaun’s Trio, op. 39, for piano, violin and 
‘cello, at the concert given by the three virtuosi at the 
Milwaukee The Milwau 
kee critics pronounced the Kaun Trio to be a beautiful 


scason 


Davidson Theatre on April 25 


Here are their opinions: 
Kaun's trio, op. 39, occupied the place of honor on the pro- 
It is a work of great beauty, and was played with wonderful 
the 


work. 
Mr 

gram. 

who several times re 


artists, were 


Milwaukee Sentinel, April 26, 


clearness and brilliancy by 
called, with calls for the composer 
1902. 

Hugo Kaun’s Trio, which has had several hearings here, was played 


as it never was played before, the adagio especially getting deeply 
into people’s affections, and the applause which came after it was 
only terminated by the composer getting on his feet and bowing 


his acknowledgments. He ought to be a happy man. One wonders 
if himself knew how 
played it.—Milwaukee Jx 

Madame Schumann-Heink has requested Mr. Kaun to 
send her some of his songs, and fortunately he had just 


composed several for low voice, and these he will dedicate 


he great that trio was before these artists 


urnal 


to the favorite German contralto. 


E. M. Bowman’s Temple Choir. 


- 


HURSDAY evening, May 1, in the social rooms of the 

Baptist Temple, Brooklyn, the fifty members of the 
third division of Bowman’s Temple Choir, gave the first 
performance of a two-act play entitled ““A New Hampshire 
Nobleman,”. written by Peter Roff Brown, one of the 
senior tenors of that division of the choir. The incidental 
music was sung by Mrs. Jenny Giles Watson, Theodore B. 
Cornell, Peter F. Watt, Peter Roff Brown, Wm. C. Watt 
and the chorus of the entire division. The play pleased the 
600 guests, among whom were the pastor of the Temple, 
Rev. Dr. Cortland Meyers, and the conductor of the Tem 


ple Choir, E. M. Bowman. 


Mrs. E. E. Levers, of Spring Valley, Wyo., has just 
completed a course of vocal instruction under H. W. 
Greene and returned home. Her beautiful soprano voice 
has attracted much favorable comment at the Wednesday 
recitals this season. Her last appearance was in the fol- 


lowing program, which she will also repeat at Omaha, 


Neb., this month: 

My Love Is Green.. srahms 
Longing .. Hoffman 
Villanelle ..Dell’ Acqua 
Water Lily.. 

Dreams : Wagner 
Ships That Pass in the Night H. W. Greene 
Forever Mine.. H. W. Greene 
Knitting H. W. Greene 


, scene ee Chaminade 

Her work is characterized by a rare purity and bril- 
liancy of tone, especially in the upper register. Her 
friends here have urged her to return to New York and 
make a professional use of her voice, 


Betrayal 


NOTICE. the morning of music would be incomplete without 
Musicians and people interested in musical affairs who special reference to Frank L. Sealy, who at the piano 
are going to Europe can have all their mail sent, care of this furnished most agreeable, sympathetic and musicianly ac 





office, and it will be forwarded to them. Musical people companiments. What Sealy knows of music, interpreta- 
generally, who are visiting New York, or who are here tion, melodic and harmonic development, &c., would fur 
temporarily, can have all of their mail addressed to them, nish a dozen singers with brain food for months 
care of this office, where it will be kept until they call for 
it, or redirected, as requested. Gerardy’s Brilliant Season. 
EFORE sailing for Europe last Wednesday, Jean 
HOSEA MORNING MUSICALE. Gérardy, the ‘cellist, said During tl past sea 
son I have experienced the greatest success of my entire 
ogee - HOSEA’S annual morning musicale at the areer.” From his opening concert, when he was heard 
Holland House found the long and narrow room’ with the Boston Symphony Orchestra, until his final ap 
crowded, chiefly by the many lady admirers of the popular pearance with Josef Hofmann and Fritz Kreisler, in Cl 
young baritone; he should feel proportionately flattered, cago, on Sunday afternoon of last week, he has enjoye 
and his pocket-book likewise enlarged a remarkable series of successes, which have placed hin 
He sang somewhat carefully, recovering from a cold, at the very top of his chosen profession. He was heard 
but even then his singing is something distinctly meritor with the Boston Symphony, five concerts; with the New 
ous, for he puts into it not only fine natural voice, but York Philharmonic: the Pittsburg, Cincinnati, St. Louis 
the element of brains, thought, careful planning of effects. and Philadelphia orchestras, and given recitals before the 
Inasmuch as he hails from Cincinnati it might be ex- most prominent clubs as far West as Denver. Up to the 
pected that his German should be good, as indeed it is; end of March Gérardy made forty-four public appear 
also he sang the two German songs with considerable ances and nearly twenty private musicales at the houses 
sentiment. Later on, he sang Lambert’s “Barque at Mid- of our most pr nt s ty " W the com 
n Gérardy played I \ wi i rty 
yur days Gerardy will sp i w weeks with his 
mother at Spa, Belgium, after which he will return to this 
country, going direct to San Francis from which city 
he will said for Austra ab« June 12. Gérardy will 
ike e appeata C dk 4 r which 
he will play n Be t the f mi ur years 
Gerardy doc not ex] piay y again 
I the year 1904 Henry W Gérardy nan 
ager 
FOR REVIEW. 
G SCHIRMER New York, always enterprising 
e Sparing eit! ney 1 p e product n 
editior send Ar gy Sacred Song 4 lle 
n cei T ted eic ted I : ‘ ld and 
modern compost edited by Max Spicke this city 
Dine volumes are resp ely for sopra a enor 
Da and eplete with « ce excerpts < the 
genuine, good nd muc he better 1 lern vocal 
umbers n rd Phe edit Lf tar 
ihead in its typography s text ghout paper and 
gener make-up to the English e similar na 
ure We would advise l 1 | people to drop the 
r litior get work e these ter all 
ip ed n é en t as they eyesight 
I s te alt iit t read tl The Scl tions 
e as legible as y sheet music published 
Miss Forres M Almira Forrest has sed a very 
( il sea \ Foxy Quiller” and has resumed 
Ss Ww Mis Montefior Being possessed of a 
1 r} rar ¢ 9 f rey na he r ; 
night” with fine fervor and tendernes and Speaks’ For Pear r% oe ‘ = eRe yore = patra Reser 
“Mabel Sings” (this Mabe! spelled her name “M-a-b-l-e”) a «haath eats: ELAS S qOUE 
with graceful swing Sincere applause rewarded the weatealtbecate 
singer. 
Tenor Edward L. Strong always sings with musica 
understanding, as though broad musicianship lay behind 


his singing; and on this morning he put special tenderness 


Pears 


in Clay’s “Araby,” with a beautiful high A flat; his 

French song also had a mezza-voce high B flat, this 

beauty of the upper tones being something new with 

Strong. ‘Cellist Victor Sorlin played a brace of solos 

with fine tone and dash, the Popper “Harlequin” especi Only they who use it 

ally. . 
“Floriana,” the song cycle by Arthur Whiting, fol know the luxury of it. 

lowed, the parts sung, beside Strong and Hosea, by Pears’ is the purest and 


d Katherine Clarke, alt 
Herford’s 


Misses Ethel Crane, soprano, an ; ; 
best toilet soap in all the 


This cycle is from poems selected from Oliver 


“Overheard in a Garden,” and is full of many a dainty world 
touch and fancy. Miss Crane did her part well, and, of ‘ 
course, no song cycle is complete without a high C; also, 
> sang z ibe i high ‘'s an ’s, all wi ovel : ; 
she —_, a number of high ; \’s and B's, all with lovely Adelina Patti says: *' lt is matchless for the hands and the 
purity of intonation. Miss Crane was a picture in white 


: complexion.” 
Miss Clarke did The 


quartets would have stood more rehearsal. Mention of 


fairly well, though outclassed 
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GERMAN HEADQUARTERS OF THE MUSICAL COURIER, 


3erlin critic is a 


OWADAYS lot the 
sinecuré, but he doesn’t know it. 


the ol 
There are 
few concerts, and these few need hardly be 
taken seriousiy. However, your Berlin critic 


always takes everything seriously, including 
He ever writes as though the whole 


wid were waiting with bated breath for his learned esti 





mate of an artist’s worth, In truth, this Berlin estimate, 
taken idually and collectively, is a very much over- 
rated thing; it is admired chiefly by its makers. Some of 

world’s great artists, Melba, Paderewski, Kubelik, 
Ysaye, Hekking and Rosenthal, were absolutely unrecog- 
nized here beiore they scored their ringing American, 
Engl successes. Is Berlin right, and does 


and I rencn 
the rest of the world know nothing? 
Having raised this question I most resolutely evade an 


lo discuss it fully a long article would be neces 


long articles are to be avoided on an April day 
of June 









And all this preamble merely because the Berlin critics 
have no sense of humor. 
For instance, there came to us last week from Paris an 
ggregation of singing persons, who gave at Kroll’s The- 
performances labeled “Représentations frangaises 
| les Artistes de l’Opéra et de l'Opéra Comique de 
Paris.” These persons were named Madame de Nuowina, 
M Vidal, Mile, Mauger, Mile. Courtenay, Mlle. Girard, 
Ni lle ern 1) Madanie Koderic, Mile. de Jésus, Mlle. 
Ly el, Mile, Carmen, M. Lepres M. Dupeyron, M 
Broca, M. Fournets, M. Mondaud, M. Ceste, M. Marchand, 
\l. de Ryck, M., Birke and M. van Bermann. Four of this 


irom the Theatre de la Monnaie 


the 


pany I 


Bruxelles, 


be 


Dugazon, 


know to 


from Lyrique, Paris, and 


Opéra Populaire, Paris; for the genuineness of the rest I 
h. Paul Ceste, a baritone, sang at the Metro- 
House in New York, and Mlle. Courtenay 


rmerly Miss Courtney Thomas, of St. Louis. 





t vouc 


tan Opera 


Ss Cas 


appeared in Massenet’s “Manon,” Gounod’s 





Mireille’ and “Romeo et Juliette,” Massenet’s 

uise,” Bizet's “Carmen” and Massé’s “Ga 

ere is the joke on Berlin and on the critics, you 

} w t there has been a_ veritable 

n of French art here this winter. Réjane, Paulus, 

( i, Capt Brieux, Charpentier, Pregno and Co- 
ne have all garnered easy laurels and much money. 
Bourdeille 1 Daurelly are the managers of the 

French impor on, our opera company. These 


Hew Work College of ausic, 
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Address HENRY WOLFSOHN, 131 East 17th St., NEW YORK. 


BERLIN, W., LINKSTRASSE I7, 


April 22, 


1902 


gentlemen were incited into bringing their mushroom 


enterprise here, on the strength of the aforementioned 


successes, and more particularly on the representations 


of several Berlin gentlemen who sought to turn into coin 


the sudden and violent love of their townsmen for any- 


thing and everything that is French. 

The Berliners and the critics attended the opening pe 
formances, and took them seriously. “Faust” was the 
and never has a grand opera been given 


Suffice it to 


initial opera, 


more grotesquely. Details are unnecessary. 
say that the principals and the chorus and the orchestra 
and its chef and the stage management were bad, abso- 
lutely bad. Promptly the critics damn French opera in 
general, French tone production, French phrasing and 
French operatic acting. They draw the rather unintelli 
that the 
Paris and at the Opéra Comique must also be bad, and 
they for all time destroy the tradition that the ideal pro- 


duction of French opera is in France. 


gent conclusion performances at the Opéra in 


“Mireille,” Gounod’s weak and sugary opus, fared even 
than “Faust.” The cast and the work were dis 
sected into a million pieces. 


because 


worse 
French taste was condemned 
“Mireille” is frequently produced in Paris; Gou- 
nod was denied the right of being considered a great 
composer, because he had written ‘ Mireille.” 


Sudden changes of bill, postponements and cancella- 
tions were in order after the “Mireille” production. That 
is always a bad sign in an operatic enterprise. It tells of 


hurried rehearsing that sliould have been done before, and 
it tells of capital that has become timid. 
“Galathée” and “La 


Massé’s opera is based on the same plot 


Navarraise” were then given on 
one evening 
used by Offenbach for his famous operetta. I prefer 


Offenbach’s music to Massé’s; 
ae 
j 


served 


at least, it contains humor 
Navarraise” was another bad performance, but it 


to introduce an excellent singer and a great actress, 





COURIER. 





Courts de 


decorated with German placards 
I 


des la Reine, Paris, in the year 1700) were 


will give one a fair idea 





of the stage management throughout the entire series of 
performances. The Parisians of 1700 must have been 
rather puzzled at the signs, “Grésstes Wunder der Welt,” 
“Wilde Thiere,” “Eintritt 10 pfg.” and “Rechts gehen.” 

Our American critics would have treated such an 
operatic campaign with good-humored raillery, and be 
fore the end of a week the whole country would have 


followed suit. But your Germans are too serious for that 


SJ €& 

Another musical performance that called forth weighty 
comment was Rossini’s “Stabat Mater,” sung by a Ger 
man chorus, an Italian quartet of soloists, and led by 
Pietro Mascagni. The critics agreed in calling the work 


“an opera without costumes,” a pleasant jest that has been 


popular everywhere these last forty years or more 


Si 


The affair was for the benefit of the Life Saving rvice 


and as the audience consisted mainly of society people, 
neither Mascagni nor his soloists displayed any over 
powering degree of reverence It was amusing, too, t 


contrast the elastic outline of Mascagni’s beat and of the 
with the determined square 


Ines de 


Theatre, has a soprano voice of won 


singing of his Italian soloists 


cut, cast-iron rhythm of the German chorus 


Frate, of the Scala 


derful range, and excellent quality in the lower 1 


Maria Pozzi, of the Teatro Argentino, in Rome; Et 











Brancalconi, basso, of the Scala; and Francesco Marco1 
tenor, of the Teatro Argentino, Rome, were the other 
soloists. Of these, Marconi had the most success. He is 
a tenor, par excellence. He combines volume witl 
sweetness, force with fire, taste with temperament He 
was compelled to repeat the “Cujus Animam 

Mascagni is a bit of a poseur, but as a lead ‘ 
mands eminent respect. He dire N it " 
all times has his forces well in hand 

At a concert given by the quartet of s era 
evenings later Mascagni led Tschaikowsk ‘ ‘ 
“1812,” and with it scored one of the great p 
ever achieved in a Berlin concert ha I 11KOV ind 
Mascagni! A meeting of northern and 1 p 

n ! Phe esu I y reve be 1 v 
unquestionably 1 Mascagni roused h 

» frenzy, and the e as well. He was « ed é 
1 conqueror. He means the musi k 
some persons we Id ive us believe 

eZ & 

Rebiczek, the leader of the Popular Philhar 
certs, is away on a month’s vacation, necessi d by ¢ 
work, someone informs me. I don’t well see h Re 
could overwork himself. His leading always made m« 
cline to the belief that he had fallen asleep in Wiesb 
(whence he came here), and never awakened since. H 
interpretations of new works always interested me. For 
them Rebiczek has but two readings, one with spectacle 


and the other—without. HARMONICA 


Mrs. Hadden Alexander. 


M*: ALEXANDER, with Arthur B. Alexander, 
baritone, gave a piano recital at the University 








Madame de Nuowina, of the Opéra Comique. She cele- Settlement recentiy; this is the nucleus of the Collegs 
brated a personal triumph. It is no exaggeration to say Settlements, and assures an audience with genuine musi 
that her impersonation was superior to Calvé’s familiar cal interest. She played the Bach-Tausig Toccata and 
portrayal of the same role in New York. Nuowina is Fugue, and pieces by moder posers, closing With the 
more heroine and less brutal than Caive. Twelfth Hungarian Rhapsodie Splendid attention and 
Mile. Courtenay was a Manon without charm and close interest on the part of the listeners made enjoy 
without chic. Her voice is sympathetic in the middle able for the pianist as well. Mr. Alexander has a mellow 
register; the high tones are shrill and throaty in forte, yet ging baritone and contributed in large 
and agreeable in piano. M. Leprestre, the brave and measure to the success of the recital Mrs. Alexander 
gentle Chevalier, has a slightly passé voice, but much style also played at the Wells College Alumne Luncheon, she 
in phrasing and diction, and a deal of temperament with the author, Irving Bacheller, being the guest of 
rhe fact that the books at the fair (Act III., Promenade honor. 
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The schedule includes the study of the organ, harmony, counterpoint, 
orchestration, musical form, musical history, musical analysis, organ tuning 
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the Fall, Winter and Spring Terms, and diplomas awarded at the end of 
the second year to all students who successfully pass the examinations and 
give evidence of their ability. 

A special feature is made of hymn-tune playing and sight-reading. 

Students are prepared for the American Guild of Organists. 

Recitals occur each month during the season, and exceptional advan- 
tages for organ practice are offered. 

Students desiring to study the organ under Mr. Cart, without taking 
the regular course, have the privilege of doing so. 

Vacations occur at Christmas and Easter. 


Examinations are held at the end of 
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FOURTEENTH MUSICALE 
By Pupils of Marie Seymour Bissell. 


HIS annual affair, in Mendelssohn Hall, always 


at- 
tracts a large attendance, for it is invariably artistic 
from beginning to end. Of the two dozen or more numbers 
usually constituting the annual program never a_ pupil 
misses words or notes, and every one of them sings without 
the music with an ease astonishing, for many are but be 
ginners. 
The first five singers, Mrs. Dorothy Southwick and the 
Williams, Gertrude Lloyd and 


Carolyn Baldwin, all showed a good foundation, with good 


Misses Lucy Glenn, Lucy 


tone production, followed by Hildach’s duet, “The Bride’s 
the of Misses 
A rich voice, full 
sang “Like 
4 Canzonet 


Farewell,” in which voices Forbes and 


Lienau blended well; it was well done. 
f promise, has Miss Eilleen Goggan, who 
Vie Pale,” Allitsen 


ta, by Helmund, served to display Maud Ellis’ belllike so- 


oO 


lets by very well indeed 


alto, who 


prano voice, followed by Alice Sturtevant, a low 
pleased the audience greatly with her delicacy and grace of 
that of Nelle Thomson, 
who produced rich tone and has temperament. The lyric 
of Marion Murlless, 


ing and grace of person, bri 


delivery. Excellent singing was 


soprano voice dainty manner of sing 
ught her warm applause 
After a brief pause, during which the singers left their 
seats on the stage, Madeline Mackay opened the second 
of ‘the from 


“Carmen 


part program with the famous “Cavatina” 
She has a soprano voice of rare beauty, full and 
sympathetic, singing the aria with true artistic style and 
finish, and her number was one of the most enjoyable of 
the evening 

a new alto, has deep tone, and sang with 


the 


Edith Lanning 
while 
son of Mary St 
The 
Misses Billings and Cox 
Blake 
matic voice and sang both high and low Bs with full tone 
in “O Don Fatale,” by Verdi 


expression lyric voice, charm of manner and per- 


and her pretty staccato notes won 
by 


vughton 


applause duet from ‘“Lakmé” was well done 


»%ke, with unity and repose. Adeline 


has good range and sings with confidence, with dra 


vi 


The broadened style and lovely tone quality of Helen 
Clarke, contrasting with the coloratura music of last year, 
with a full toned high C, brought for her warmest ap 
plause. Anna Hurlburt sang with credit to herself, with 
dash and temperament, followed by a voice deep and rich, 
that of Emma Elmer, who in Dessauer’s “Lockung,” and 
Wagner’s “Schmerzen,’ howed the good student. The 
dramatic duet from Aida sung by Misses Peck and 
Bond, old favorites, was musicianly, done with true op- 
eratic manner, spirited and artistic. Miss Cooke's voice 
showed a high degree of cultivation, every tone under per 
fect control, the mezza voce being especially effective 

The concerted work was a feature of the concert, the 


young women singing with delightful ensemble. Bartlett's 


“Autumn Violets” was notable for this, and it is a diff 
cult composition; Emily Mulligan sang the solo well 
There was beautiful finish in the arrangement of a song 
by Hahn, sung by a septet, while a manuscript song, “The 


by Mrs. William Tuthill, 


showing a h 
Jan G 


a Sorosis woman, is 
of talent: it was 
the 


Coquett 





gh degree 


's “In May” 


a composition 





sung a capella. closed con- 





cert delightfully, the fresh young voices ringing clear and 
true 

The accompanist was Miss Bissell herself, who played 
with true support and sympathy, and a repose of style 
which must have brought confidence to all who sang 
The stage was beautifully decorated with palms and 
daisies, while all the singers received armsful of costly 
flowers, depositing them at the edge of the stage Miss 


3issell must feel gratified with the splendid showing made 
by her pupils, and may look back with pride on a most 


successful evening 


Miss Bissect Retires 


that should Miss 


etiring, aiter eighteen years service, as soprano 


It fit be made here of 


Bissell’s r 


mention 


1s 


May 15 


Mme. EVANS von KLENNER. 


School of Vocal Music. 


Voice Culture, Style and Repertoire in Four Languages. 
SUMMER SCHOOLS: 


June 30 to August 15, Lakewood, Chautauqua Lake, New York. 


THE MUSICAL COURIER. 


of the Broadway Tabernacle. For two years past she has 
thought of leaving, each year attempting to hand in her 
resignation, but the not to this 

Miss Bissell, then, will be the last soprano at the Taber- 
nacle, more are held there. She always 
hoped this might be the case, and as events have shaped 
themselves, her wish is gratified, and there will be no suc 
This record of eighteen 
consecutive years is a magnificent one, equalled by few 


authorities would listen 


as no services 


cessor to her in that building. 


singers; and Miss Bissell leaves when her voice is at its 
best, devoting her Sundays hereafter to rest and recrea- 
tion. There is probably no church singer who has of 
recent years taught as extensively not 
heard Miss Bissell’s voice in church service do not know 
how it has moved congregations; its quality and artistic 
handling combined to make it a true part of the service, 
she has uplifted thousands by her singing. Miss 
Bissell leaves the Broadway Tabernacle to the great re- 
gret of that her 
Sabbath there 


Those who have 


and 


hosts of admirers and friends, so last 


was a series of affectionate leave takings 


FLORENCE MULFORD, CONTRALTO. 


HIS striking brunette is of late attracting much atten 


tion, both in oratorio and c circles, and small 





oncert s, 
wonder, for she combines beauty of person with a good 
dramatic contralto voice and intelligence of delivery. Suc- 
| 
| 
| 
| ‘ i . | 
, 
| 
L hee Be Ps ae 
FLORENCE MULFoRD 
ceeding Katharine Bloodgood two years ago at the West 


End Collegiate Church, the prominence of this position drew 


special attention to her. Last summer she spent in study 


in Germany, on her return singing the “Stabat Mater” 
at the big Ocean Grove festival, under Tali Esen Morgan, 
with great success. She gave a recital at the New York 


College of Music later, and has since had a string of en 


gagements, partially alluded to in the appended notices 


Recently she sang at the Manuscript Society meeting, also 
at the magnificent home of Archer Brown, Munn avenue 
East Orange and among coming engagements is the 
Watertown festival, when she sings at the afternoon con 
cert, and in the “Stabat Mater” in the evening: 

The following excerpts attest her succes: 

Florence Mulford, a well-known contralto singer, began her win 
ter’s work with pleasurable success. Her voice was as rich and 





to June 25, Winston-Salem, North Carolina. 
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Mention or Distinction 
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full as ever, and her ple g ess < ming than in 
st seasons. Miss Mulford’s prit al number was the aria, “My 
Heart at Thy Sweet Voice fr Ss mand De 4 Newark 
Da Advertiser, October 1% 
MENDELSSOHN’S “HYMN OF PRAISI AND “STABAT 
MATER 
Miss Florence Mulford, the contralt i not have as much s 
work as her audience w 1 have desire j s xce 
lently what she had to d The cavatina I Portem ( 
Mortem was one of the best s g g vening M 
Mulford’s rich voice was heard to g advantage ir ed 
“Ouis est Homo,” whic s sang wit M R Daily Argus 
Mount Vernon, April 13, 190 
Miss Mulford, by perfec n of talent and skill, has won the right 
to a cordial welcomes por er possible return.—Plainfield (N. J 
Courier-News, December 13 oI 
A large audience stened : g recital | M Florence 
Mulford, the well-know New York ntr ast night. Miss 
Mulford has sung bef Springfield, where she is a favorite 
nger. She has a contralt e of rich quality In the arrange 
ment of her program Miss Mi rted the us procedure by 
@ her lightest songs ¢ i working t legrees her 
x She g I H dr nte t re 
‘ Miss Mulf est r gs, im 
¢ as ff t f nal expres 
Ss nefield (\ ) dD Re n, Fe 4, 1902 
ELIJAH” BEAUTIFULLY RENDERED 
Miss Mu | ng g g, and the 
ce ¢ r tr i Vv r 
D Argus, De €r 13, 1901 . 
Of equally higt ass we e sele s of Miss Mulford. whose 
« € was 4 ig¢ | ng c neg 
She ig } ng ] er € t t ffect, par 
rly in the hetic “I He "—Da Press, Plair d, N. J 
December 13, 1901 
\ Mulford’s ging wa r t teresting features 
{ t ncert 4 e € ites 
Her ge, me rict r was ¢ i in songs 
M net, Franz, B wsk Me and w 
s killf y ed as delight the € She gave Franz’s 
I Herbst g, a n r a, “Not 
Sig r Me Hugue x 
r ra work t ease her hearers i made 
f wr mumber a ver we me add nt the gram 
Newark fF ning New December 4, 1% 
A t ed " rkling dark eyes 
and a striking esence ed excelle ’ es aS a con 
to concer nee Ne Auditor Her rict 
f ce wa ir erte t V 4 he rogr n thers 
nd was listene : pleasur e chortest bit the 
P Miss Mulf i g € ny exacting arias 
~ 1 ; ne tr 1 e being Amour Viens 
Atte f S D I S from 
“Les Huguenots.’ The latter was part rly we jone.— Newark 
Advertiser 
Miss Mulford \ ntense drat i. Her de 
rT f F iz’s “Im Her W g W exception of 
the charming Page > songs f the sombre and 
ense aracter. She ‘ rself i « ently made 
her a e fee her Ss N rk, December 7, 1901 
Of those t k M M | perhaps best known 
and tha she |} f tested the warm 
greeting she rece 1 ¢ s f her several 
numbers. Her v ¢ rich ¢ f gh range and sympa 
ality He i | | all her a TK Ss ws 
ate and mus erament Orange ( s ¢ Tanuar R 
> 
Miss Florence Mulford sang “Adi Fore from “Jeanne d’Ar 
I 1ikowsk iw ¢ a red.—Providence (R. I.) 
] r April x 
\ Benerit Concert A c for the benefit of Wil 
liam T. Carleton, the opera singer, who is suffering from 
the effects of a railroad accident six weeks agi will be 
given in the Astor Gallery the Waldorf-Astoria on the 
evening of May 6. Maurice Grau and Emil Paur have 
given their services in the arrangements the program 
Among those who will take part in the concert are Sig 
Campanari, Miss Florence de Vere Boesé, soprano, Hans 
Kronold, ’cellist, and Max Bendix, violinis 
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Boston, May 4, 1902 


HE Choral Art Society of Boston, Wallace Good 


rich conductor, gave the second and last concert 
of its first season at Chickering Hall on the even- 
ing of April 30 





The purpose of this society is similar te that of 
the Musical Art Society of New York. Much of the choral 
material is selected from the works of the composers of the 
sixteenth, seventeenth and eighteenth centuries, and is sung 
a capella. A certain amount of more modern material in 
consonant character is to be found in the repertory of the 
calling also for instrumental accompaniment. 


chorus, which numbers about thirty-five voices, is 


society, 


Phe 
composed of professional or semi-professional singers, who 
are paid for their services. 

Che patronage of the society is divided into associate 
membership and subscription membership, the former be- 
ing accorded certain privileges because of a larger sum 
paid per annum. The patronage is drawn mostly from the 


gentle folk, and the concerts are swell affairs. 


The program on this occasion embraced five madrigals, 
namely: “Ogni belta Madonna” (four voices), Palestrina; 
“Sie ist mir heb” (four voices), Michael Praetorius; “Ah! 
Dear Heart” and “Dainty Fine Bird,” each for five voices. 
by Orlando Gibbons; ‘Let Me Careless Lying” (five 
voices), by Thomas Linley, 

Christmas Seng,” Cornelius, with contralto solo; two 
part songs, “The Two Roses” and “Spring Delight,”’ César 
Cui; Motet, op. 74, No. 1, Brahms; Madrigal, by Gabriel 
Fauré, with piano accompaniment, and four Cossack love 

ngs, with incidental soprano and contralto solos, and 
piano accompaniment. Heinrich Gebhard was the pianist 
’ M Kilduff and Miss Wood the soloists. Miss Wolt 

n sang the solo in the “Christmas Song” by Cui. 

Georges Longy and Mr. Gebhard played the Sonata in 
( ! for oboe and piano, by Handel. 

The text of the program was polyglottical, but it made 

ference to the listener, for the articulation of the 
rs was very obscure most of the time 
e singing of the chorus was excellent, as regards ex 
| ie parts being quite evenly balanced; the tone 
q ty was quite good if a certain harshness in the so 
| S be s xcepted 
Mr. Goodrich conducted in a quiet manner and with 


He is an excellent concert organist, and is 


success 


} 


the official player of his instrument in the Boston Sym 


organization 
Mr. Longy’s playing of the Handel Sonata was masterly 


ir rv re 


spect. Mr. Gebhard, an excellent artist, played 


heavy a hand at times in accompanying Mr 
I gy’s effort 
ft 
‘le in THe Musricat Courter about the Peo 
{ Symphony Concerts at Cooper Union, calls to mind 
the concerts of the Boston Symphony 
Or tt vhich, through the beneficence of H. L. Hig 
we uted twenty-one years ago, were in- 
fer musical community the opportunity to 
ten to good orchestral music at a comparatively nominal 
1 \s, for instance, twenty-four public rehearsals 











according to location of seats, making the tickets for 
each concert amount to about 30 and 50 cents, respectively 

Almost from the beginning the speculators succeeded in 
possessing a large proportion of the seats and, of course, 
sold them for a very much increased price above that in- 
tended by the benefaction of Mr. Higginson. 

In order to shut out these speculators, in sheer de- 
fense, Mr. Higginson instituted the plan of selling the 
seats at auction, each bid extending only to the purchase 


of four seats. But the competition of the speculators ir. 
bidding upon the price naturally forced up the premium 
until now the prices realized are from three to ten fold 
higher than the original amount intended. Consequently, 
music lovers, students, &c., of moderate means are barred 
out of the opportunity to attend the rehearsals or con- 
certs. Of course, on the rehearsal afternoons a number 
sufficient to fill the upper balcony are admitted for 25 
cents, but they must stand in line for an hour or more in 
the outer air in order to be included among the fortu 
nates. Not one-half of the expectants can be admitted, a 
most depressing experience for the patient waiters who 
fail to be counted in. 

In this situation the real object of Mr. 
beneficense is defeated, for the people at large still are 


Higginson’s 


deprived of a privilege to hear good orchestral concerts, 
and the demand steadily increases as the cultivation of the 
art increases, the number of those interested in its higher 
walks, 

If the Boston Symphony management cannot arrange 
some plan for extra concerts upon a basis of popular 
prices, whereby this great element of music lovers may be 
gratified at a nominal price then some other organization 
must come into existence to supply the demand. 

The Boston Record recently referred to this matter in a 
way that might point to a solution of the problem: 

“Emil Mollenhauer good many 
mirers in this city among amateur musicians, some of 
whom say that if Mr. Mollenhauer were to come to Bos- 


has a vehement ad- 


ton from some European city, Boston would go wild over 
his abilities as a director 

“If Mr. Lawson or some other Bostonian would give 
Emil Mollenhauer the usual financial backing, he would 
build up in a few years in this city an orchestra fully as 
good as those formed by Theodore Thomas in Chicago 
or Emil Paur in New York,’ said one of these enthusiasts, 
last night, ‘and I believe that before long Boston would 
have two great orchestras of nearly equal merit.” 

The only way in which this matter of popular prices 
can be managed and the speculating sharks baffled is to 
not sell tickets until the time for the opening of the doors 
on the day of performance, and let the first come be first 
served as regards seats, discarding entirely the reserved 
plan. This would assure a promptness of attendance that 
is unknown to concerts where the 

Witness the concerts of the Apollo Club before their 


seats are reserved. 


injudicious change from no reserved to reserved seats. 

Who is the benefactor that will this 
popular priced orchestral concerts, and in this noble pur- 
pose in behalf of his less favored townsmen thereby in 
We have an 


endow series of 


herit eternal gratitude, blessings and honor? 
American conductor, than whom there is no better, Mr. 
Mollenhauer, and let him assemble an orchestra of Amer- 
ican musicians, say sixty in number, men and women, 


the feasibility of which plan is verified in the case of the 

Orchestral Club of this city. 
SJ & 

Wulf Fries, the veteran ’cellist, died at his home in the 


Roxbury district of this city on April 








29, aged seventy- 


seven. He was born in Garbeck-Holstein, Germany, and 
came to Boston in 1847. Besides being an eminent per- 
former upon the ’cello, he was also proficient upon the 
other string instruments, besides being an excellent per- 
former upon the French horn and the trombone. He 
became a member of the celebrated Germania Serenade 
Band about 1849, playing the trombone, of which organ- 
ization but one Charles Eichler, 
the well-known former concertmaster and solo alto horn 
of the Germania. Mr. Fries was a member of the Men- 
delssohn Quintet Club for twenty-three years, but when 
it extended its travels to the other side of the world he 
resigned and became the of the Philharmonic 
Club, a chamber music in Boston Mr. 
Fries was first ’cellist of the various symphonic organiza- 
tions which preceded the formation of the Boston Sym 
phony Orchestra, the Orchestral Union, the Harvard Mu 
Association Orchestra and the Philharmonic Or 
chestra. He was first ’cellist also of the Boston Sym 
phony Orchestra during the first season of its existence 
under Georg Henschel as conductor. Mr. Fries will live 
in the memory of all who knew him as a true friend, an 
honorable man, a good musician and an excellent artist 


— 


member survives him, 


’cellist 


organization 


sical 


= 


The last concert of the Boston Symphony Orchestra for 
the season of 1901-2 
evening, Mr. Gericke presenting the following program: 
Symphony No. 4, Schumann; Awake 
Beloved!” from Coleridge-Taylor’s “Hiawatha’s Wedding 
Feast”; Moorish Rhapsody, first and second movements, 
Humperdinck; Wagner, and 
Tschaikowsky’s overture, “1812.” 
soloist 

There is nothing to say in praise of Mr. Gericke’s read 
ings of the works given. The 
miliar orchestro-pianola inexpressive effort that is dis- 
creditable to the efforts of an organization of the excellent 
qualities that exist within the abilities of this superb body 
of players were it But it is useless 
to speak of the lack of delicacy and variety of expression 
as regards even the simplest display of dynamic grada 


was given in Symphony Hall last 


aria, “Onaway! 


Song,” 
Ben 


Siegmund’s “Love 


Davies was the 


playing was the now fa 


employed at its best 


tions, for these latter essentials are wholly foreign to the 
attainments of coarseness and overloud playing that is the 
habit of the orchestra. I but two 
during the season when Gericke rose to the demands of 


can recall occasions 
the composition in hand 

The Humperdinck movements 
nothing, even if played with all the necessary expression, 


are much ado about 


which was not the case on this occasion. 

Mr. Davies sang in a frank and noble manner, if he did 
not impart much warmth of expression to his efforts 
One must rejoice that he sang in tune and in his native 
tongue, a language that is seldom heard in the efforts of 
vocalists that appear at these concerts, or any other con- 
certs, in fact, with very few exceptions 

Mr. Gericke was warmly applauded when he appeared 
to begin the program, and was more than warmly ap 
plauded after the performance was ended. Would that 
this exuberant acknowledgment had been because of the 
artistic excellence of his readings throughout the season 

This friendly audience have need of some samples of a 
higher standard of orchestral playing to assist in the edu 
cation of a more discriminating taste as regards a faith 
ful interpretation of the composer’s ideas, as expressed in 
his score, of much of the material that has been employed 
during the season just past at these concerts 

The opening concert of the next season, the twenty 
second, will take place on Saturday evening, October 18 
1902. 


aH & 


A most interesting and highly instructive feature of this 
season’s series of Boston Symphony concerts has been 
the invaluable material that has been furnished in the 
program books by that eminent musical historian, essay- 
ist and critic, Philip Hale. The exhaustive information 
that has been presented in an exposition of all the detail 
regarding the compositions and the composers appearing 
upon the different programs has shown a wealth of re- 
search and most discriminating commentation, which. in 
conjunction with the absolute reliability of all data fur- 
nished, has been a source of extreme gratification to 
every interested listener, musical student and collector of 
information musical matters, all of which interested 
individuals will look forward in anticipation of the con- 
tinuance of this comprehensive and precious material for 
many Fred C. Comee, the able and 
courteous manager who has so long been practically iden- 
tified with the movements, appearance and advertising 
enterprise of the Boston Symphony Orchestra, is to be 


on 


seasons to come. 
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congratulated upon the possession of so eminent, ac SIBYL SAMMIS, SOPRANO. and is as melodious in its quality as it is flexible and yedient to 
her will. Her execution is fluent, facile ar smooth and her stage 
curate, and in every way invaluable co-laborer in the pro . ‘ . : , , on Del I 
, ' f : , HE Musica Courter has frequently had occasion to Presence is most charming —— 
gram scheme of the organization’s concerts ; ful Fe , 
. the success rs ¢ l ano, . ; 

WARREN DAVENPORT. meee " — set tours Of this popular soprano Miss Sibyl Sammis was the soprano of the « pany and fully s 
especially in the West, where she is much beloved, both j,inea all the good things that had been said of her in advance 
for her beautiful voice and personality. She is a regular Possessed of a singularly clear and powerful voice under the perfect 

VOCAL RECITAL BY SEVERN PUPILS. guest at the various Chautauquas, in demand as soloist, control which long training gives, she ad to these ——o ns 
] 4 ) $1 y Mt oOo st yicasing »€ i y oh captivatec her 
HE vocal pupils of Mrs. Edmund Severn gave a and usually passes the winter in touring through the ‘* * *™8* that of 8 most pleasing | — 
“ital < he Seve 1 , wes | , c m . hearers from the start. Her selections were well chosen to show 
recital at the Severn studio, Tuesday evening, April South and West. She has recently returned to New York the wide range of her powers. Probably the one most pleasing t 
29, and many complimentary things were said of the after a long tour with the Sammis-Jackson Company, con-_ the audience was the encore, “I Heard a Song,” with harp accom 
method, style and voices of the different vocalists. The sisting of Miss Sammis, Dr. Ion Jackson, the well-known paniment.—Winona Repubtican-Herald 
program shows a pleasing arrangement of songs and . 
operatic arias: Dr. Hancheit at Manuscript Socicty. 
— wage HANCHETT’S piano solos at the last meeting of 


Mrs. Jessie Vernon Graham 








Repentir, violin obligato Gounod 
Miss Augusta Coolbrotl 
Aria from Carmen sizet 
Miss Gertrude Traud 
Sogno Tosti 
Harry F brow! 
Valse, Romeo and Juliet Gounod 
Miss Nettie Vester 
Piano solo, Polonaise, C sharp minor «-Chopir 
Miss I t 
Teddy Severn 
tring Me a Rose Severn 
Mrs. G 1 
Caro Nome. Verdi 
M ( t 
Songs 
Ronald Severn 
Moonbaby Severn 
M Veste 
Reginella Braga 
Mr. Br r 
Spring Song Becke 
M I | 
Mrs. Graham, who sang “Elsa's Dream,” from ‘“Lohen 
grin,” has a fine voice and confirmed the good impression 
she made at the recital of Mr. Severn’s vio pupils a 
fortnight ago. Next autumn, assisted by the Severn Trio, 
Mrs. Graham expects to give a ret in Mendelssohn 
Hall Miss Coolbreth, who sang the second number 
upon the program at the re il, is a very refined artist, 
her voice being well suited to church singing $y genera 
request she repeated her nu r, “Divine Redeemer.” 
Miss Traud, who sang the aria from “Carmen,” is a 
mere gi yet she sang with astonishing sk She is als 
a vik nist ¢ pupil ot Mr. Severn) and this may account 























for her excellent rhythm. Harry E. Brown, who sang 
the Tosti song, is a newcomer here. He is young and SIBYL SAMMIS 
has a tenor voice that promises well for the future. Miss 
Vester, another professional pupil, possesses a phenom tenor; Mrs, Nellie Hesenbruch, pianist, and Melville 
enal voice, the range being from low A to F in alt. She ‘$ ark, harpist 
been singing in light opera, but musicians have ad [he accompanying picture does in a measure justice to 
vised her to prepare for the concert stage, and she has Miss Sammis, and tl press notices appended reflect in 
fully decided to spend the summer in New York, studying some degree her success throughout various States of the 
concert repertory with Mrs. Severn. Miss Vester’s voice West: 
s flexible, brilliant and birdlike in quality The piano ~ ils eS ' 
: M4 a f wide range and great power, s ed a distin I Scranton Re 
iccompaniments for the evening were played by Mrs. , 
) ) I - 
Severn, who is an accomplished pianist, and is as success 
ul as a teacher of that branch as she has been in training Miss S sa : s a ¢, Ww has a wide range 
voices. Miss Ida Traud, the solo pianist of the recital ; : adiancor tay ging q ys 8 excement 
. I ' . M S He we we receive 1 encored. and s € r 
iast uesday evening, 1s a pupil of I oevern on Miss Sa 5 end Me. Miles aove & duct 
As is generally known, Mr. and Mrs. Severn divid t Sac.~Clevelend (Obie) Plein Deak oak 
their time between New York and Springfield, Mass. Williams and Miles) 
They will give three pupils’ recitals at Springfield before 
, ' +4 Pre-eminently at t head of the company is Miss S$ s, the 
the season ends, and some seventy-five pupils will appear 
By , pran I igl s was the firs ppearance this city of this 
in interesting programs Ihe New York studio of the ented wouns: lade, her fom 1 gone before her, and he evious 
Severns, at 131 West Fifty-sixth street, will remain open ork and reputation are nparatively w know 
° c _ 1 T ng D 1 s ’ ed v 
all summer. A number of teachers and students from -<!¢s. She is a lady of charming appearance ar g 7 we 
, rich mezzo-soprano voice, which she mar ates w “ lerful ease 
out of town will come here to study singing with Mrs : 
7 i sk The se tions w h her name was attached were 
Severr Several of Mr. Severn’s violin pupils will con- - giving as such several pretty sketches, which showed 
tinue their studies her to be as origina nd capable in a ng and fac expression as 
she was mistress of her voice Saginaw ( er-Herald 
Next Boston Season. 
Miss Sammis ssesses a ea r powertul s an \ € 
HE opening concert next season of the Boston Sym- on aliadeaialie eaten aan Whe atid aiid ty te alk hen ' 
phony Orchestra, at Symphony Hall, Boston, is ce. Her singing is delightful, her high notes all being especially 
booked for Saturday evening, October 18. These matters easily taken. Bell-like and true are all of her tones, while e duets 
, . s wi ' 1es id | s | was t T . 
are systematically arranged far ahead by the Boston Sym- Pr scex toec Peta A bi pg reentegae Ies Phs 
“ f the am it of one who is a thorough student of her a 
phony Orchestra management. shown in each and every appearance. The rendition of “Cavatina 
from Govnod's Queer of Sheba showed Miss Sammis a singe 
Maxson PHILADELPHIA ORGAN Pupits PLay The capable of presenting in a thoroughly capable manner the mos 
I I 
fourth organ recital by pupils of Frederick Maxson 4 t and classic compositions. She rose to the su 
. reme } hts of the magnificent work with a d ty and apparent 
brought out a large attendance, the playing of Messrs. ! ne me . napen Price: ; appast 
R > , . ty - reserve power that won her a he ty round t warm applause 
Leopold, Oglesby and Twaddell, as well as that of Miss Responding with a light, bubbling selection, she equally delighted 
Cadmus, calling forth especially favorable mention. Mr. her hearers.—Galesburg Republican-Register 
Maxson’s son, not yet twelve years of age, made his 
. , Miss Sibyl Sammis received yrand ovatior Her vocal solos 
second appearance, playing the Cantilene, by Meale, ‘ ; <a pae - per Rigas 
, . were rendered with delightful art, her sweet voice evidencing rare 
. > ] - » . | 1 ~ . > ™ . 
and Prelude in ( by Rinck, so well that much is ex ilture. She was rapturously applauded and responded to several 
pected of him in future. encores. Her voice is pure, clear and brilliant and of great range 
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Rooms, were a distinct feature, hi 


the Manuscript Society, held at the Wanamaker Art 
s group making splen 
did impression and effect by reason of earnest interpreta 
Illumined with |! ianship, thorough prep 

Dr 


circum 


ton. road music 


aration and close sympathy with what he played, 


succeeded under somewhat adverse 


Hanchett 











stances, owing to location of the piano, the ceiling, &« 
n interesting his hearers from the start. Dayas’ heroic 
Polonaise, his op. 1, went with special swing and effect 
No one received more spontaneous applause than the 
genial doctor, whose activity in educational lines is a 
cause tor congratulation 

Shanna Cumming. 
charming soprat had great success in Milwau- 
recenuy iS May be seen DCiOW 
na ( r | € Ar Ciubd as 
er gw € It } giving her 
t ‘ Her autif my v refined style 
iIramatic j[ we ‘ s « r ng so010s Une 

" never forge w € & ] ¢ re peechiess, mo 
tionless, uncons the & ‘ k It was pure 
art, and ne S ast nde r - e | at a 
lay s notice, at h « S when she 
eft New York, ar earned e Milwaukee Jour 
al Apr i 1go2. 

Madame ( ming er l 8 e estima 
tion of musical Milwaukee work on s She is 
highly gifted voc y and pers y i I ve her versa ty n 

al art the aria, ““W Ve ad was erpolated tor Ma 
lame Cur ng,” wl ng n |} c e Bee ven Scene and 
Ar ant nced She g the f r “ : a y of 
exect n he numerous embellishments being given without efiort 
and v so much sccess as t he ence From the 
chaste deeply religious S$ a r by Haydn, Ma- 

Cur ng k a g r r y beautiful lItalian 

Stabat Mater f kK I w hic she ang with most al 

ng sweetness ar rillhancy rus res] g vigorously or 
delicately as required 1 i € « es | ad be repeated 

The Sentinel, Milwaukee, April 12 
Hosea’s Success, Washington and Providence. 

N Washington, D. C., recently Robert Hosea, the bari- 

tone, sang, with Blauvelt, Mrs. Black and George 

Hamlin, Verdi’s Requiem. The Washington Post said: 

The honors were very evenly divided among the solo- 
sts 

In Providence, R. L., where he appeared as soloist with 


Boston Symphony Orchestra, the Evening Telegram 





said The soloist was Robert Hosea, a newcomer, who 
sang spiritedly and with virility his two selections.” 
Hosea wins new admirers wherever he sings, and is 
in increasing demand for both oratorio and concert. He 
has had a busy seas singing every day last week, and 


will undoubtedly app< 1. sti l oftener next season 


bar 


Frank Andet 


with much 


A CarBone Pupu son itone 


a 





con 
The 
York, 


y appre- 


success at the last 


N. J 


of Signor Carbone, sang 
Prent 
Ander 


Was Cer 


Orchestra, of 
“Mr 


even 


cert of the Amnell 


I 


who 


mn, 
renton Press said of him 


the 


on, of 





was vocalist of the g tain 





ciated if the merited applause he received was any cri 


terion to go by. He is still studying with S Carbone, 


of New 


gnor 


York, and will no doubt achieve prominence in his 

profession 

Another successful pupil of Sigr Carbone is Miss Ma- 
rie D’Ax, who illustrated the perfect Italian method taught 
by him when she sang in “Pinaf v h was recently 
given at Carnegie Lyceum for charity 

Mr. Wallman, another pupil, met with flattering success 
at several concerts in Brooklyn within the I tl 

At present Signor Carbone i at wv preparing 
the repertory of two pupils who are now ready to make 


their début in grand opera 
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CuicaGco, May 1, 1902 


RecirAL UNDER THE AUSPICES OF THE CHICAGO MUSICAL 
COLLEGE 
Chicago Musical that 


Rudolph Ganz, the distinguished Swiss pianist, 


College announces 


ma) | 


| 
| 
i 





who is a member of the faculty, will give a re- 
in the Music Hall, Fine Arts Building, on 
Mr. Ganz has 
with 


cital 
Friday evening, May 9 been 
heard at Auditorium 


Chicago recital, and muck interest is cen- 


the orchestra, but 
this is his first 
tred in the event, which no doubt will be largely attended. 


Che program follows: 


Sonate in E, op. go . Beethoven 
Ror a Caprice ) ) - Beethoven 
} ide in G minor Pp. 23 -Chopin 
I » Nocturnes, op. 3 .-Chopin 
Scherzo in C shary ». 39 Chopin 
Variat s and Fugue on a Theme by Handel, op. 24 Brahms 
A arcia .. Sinding 
NED Sncu a \ce aul sb se haceudedeaeeedeassesaen eoKeesereoeoocwete Sinding 
Chanson Sinding 
Marche Grotesque .Sinding 
W aldesrauschen ... Liszt 
Flégiaque-Hérodiade .. Liszt 
Polonaise in I 2 rr ooo kisat 
eS 
PASSACAGLIA,” FOR THE ORGAN, By WILHELM MIDDEL- 
SCHULTE. 
The Urania, of Weimar, Germany, edited by A. W 


schalk, recently paid the following tribute to a com- 
position by Mr. Middelschulte, of the American Conserva- 
ry'’s brilliant faculty, which is headed by John J. Hatt- 


Gott 


taedt, musical director. 
‘A new promising composition for the organ 
S made its 


ind 


and most 
for such an original, ingenious 
our knowl- 


appearance 


not exist to 





effective ‘Passacaglia’ does 
edge. The principal idea consists of a four measure chro- 


matic’ subject, to which is added in the fifth measure the 


well-known Bach motive The first motive receives the 
mposer’s first attention. It does not enter, however, 
mechanically, but is varied in the most ingenious manner, 
nd is interwoven with manifold contrapuntal designs. 
The gradation becomes more and more intense, until, on 
ge 8, the Bach motive grandly appears, uniting with 
the first subject, ever revealing new tone combinations in 
y voiced setting and entering into brilliant passage 

rk. On page 12 there unexpectedly appears the choral 


melody, ‘A Strong Fortress: Is Our Lord,’ in octaves, later 


presenting itself in octaves in the treble. The blending 
f the three subjects, double voiced in the pedal, forms a 
ignificent climax, f wed by a brilliant close. We heart- 
y congratulate the composer on this extraordinary work.” 
J <@& 
S ‘tr THE CurcaGo MusicaLt COLLEGE IN OPERA. 
ber of pupils of the Chicago Musical College re- 
the fame of that institution in an 
ee worthy of mention 
I undertaking to give a performance 
Web masterpiece, “Der Freischiitz,” but the second 


era was presented in such style that 


might have been given in its en- 


ties 


Al 


The production was attractively and correctly staged and 
very intelligently interpreted under the direction of the 
veteran tenor William Castle, who for many years was one 
of the foremost figures on the American operatic stage. 

Agnes’ part was happily assigned to Miss Alma Cole 
Youlin, a promising young singer, who possesses fine 
vocal qualifications in addition to a pleasing presence. 
She was successful throughout, and the famous prayer was 
given with great feeling. The mezzo role of Anne was 
pleasingly sung by Miss Alice Gross, and that of the tenor 
was acceptably taken by George Dameral. 

ae <= 
SHERWOOD TO VisiIT CANADA, 

William H. Sherwood will give his annual recital at 
Toronto in June, and will, as formerly, act as visiting ex- 
aminer at the Toronto Conservatory of Music. Mr. Sher- 
wood will also visit St. Mary’s College, Knoxville, Ill, in 
the same capacity again this year, presenting a program 
there on June Io. 

J & 

SUMMER SESSION AT THE AMERICAN CONSERVATORY. 

The annual summer normal session of the American 
Conservatory will be held at Kimball Building from June 
26 until July 30. The course includes lectures on ‘Meth- 
ods of Teaching,” by John J. Hattstaedt; “The Kinder- 
garten in Music,” by Mrs. Gertrude Murdough; classes 
in harmony and composition, conducted by Adolf Wei- 
dig, and Hubbard W. Harris, and classes in public school 
music, conducted by O. E. Robinson. 

There will be also a series of recitals by members of the 
faculty, 

Most of the regular instructors will be in attendance 
during the entire session. 

= = 

The Mendelssohnian Society of the Western Conserva- 
tory of Music, Steinway Hall, will give a reception on 
Monday afternoon, May 5. 

ese = 

Pupils of Eva Emmet Wycoff, assisted by Ruby Har- 
rington, pianist, pupil of Mrs. Annette R. Jones, and Miss 
Jean Burgess, accompanist, will give a recital on Wednes- 
day evening, May 7, in the Assembly Hall, Fine Arts 

3uilding. 
Ss & 
E. Russet, SANBORN. 

E. Russell Sanborn, the brilliant concert organist, whose 
engagements are now under the management of Charles 
R. Baker, possesses a very extensive repertory, embracing 
works by Bach, Goetschius, Thiele, Rheinberger, Widor, 
Franck, Guilmant, Bartlett, E. d’Every, Capocci, Merkel, 
Tombelle, Wolstenholme, Hollins, Lemare and other 
composers. 

Mr. Sanborn should be heard frequently next season. 
In the Temple of Music at the Pan American Exhibition 
he won an ovation in June, I9go!. 

J 
CHANGES IN “THE SULTAN OF SULU” Cast. 

Norma Kopp is taking Gertrude Quinlan’s part in “The 

Sultan of Sulu,” at the Studebaker Hall, Fine Arts Build 


ma Stencel 


CONCERT PIANIST, 


After her recent successes in Berlin will appear in London during the coming season. 





ing, Miss Quinlan having gone to New York to essay her 
original role in “King Dodo.” 

Maud Williams is replacing Estelle Darling (Miss Lieb- 
ling), who retired in favor of a concert tour 


== <= 


HoFMANN, GERARDY AND KREISLER AT THE GRAND OPERA 
House. 
Last Sunday afternoon, April 27, Josef Hofmann, Jean 
Gérardy and Fritz Kreisler presented an admirable pro 
gram at the Grand Opera House 
Trio in B flat 
played 


the 
and 


97, was 


much spirit 


Beethoven's 
opening feature. It 
finish, and the tone produced was remarkably fine 

In their solos, which included compositions by 
mann, Nardini, Thome, Moszkowski, Chopin and Wagner, 


major, op 
was with 


30ell- 


the three young artists were equally successful and re 


sponded to double encores. The audience was large and 
enthusiastic, 
ces & 
Louis Magnus, the gifted young violinist, recently played 
very successfully at a concert given under the auspices 
Mr. Magnus 
th 


class of pupils at the 


teacnes a 


Fine Arts 


of the Chicago Musical College 
large and promising 
Building 

eS & 
Willard, the talented Chi 
recently held unde 


Carolyn L ago pianist, gave 
very acceptable assistance at a concert 
Milon R. Harris’ direction in the Second Baptist Church, 
Miss Willard displayed brilliant technic, 


and much musical feeling. 


excellent tone 


= <= 

Lillian Mattice, soprano, recently took part very credit 
ably in a performance of “Queen Esther,” at the En 
deavor Presbyterian Church. L. A. Bowman sang the 
tenor solos effectively and Mr. Webster conducted 

May 3 yo2 

The Gottschalk Lyric School, of Kimball Hall, will 
give a concert in June, and will continue its session 
throughout the summer months 

Se <& 

An exceptionally interesting event takes place at the 
American Conservatory this afternoon in the form of a 
recital by members of Mr. Weidig’s class in composition. 

= ee 
- - 


At George Hamlin’s eighth Sunday concert in the Grand 


Opera House to-morrow afternoon, May 4, the assisting 


artists will be Eleanor Scheib, pianist, and Mr. Krauss 
violinist. Mr. Hamlin’s contributions will include two 
Irish folksongs, three compositions by Mr. Schoenfeld, 


and an Italian gem of the seventeenth century. 


oe _- 
- - 


Facu.ty Concert. 
The Chicago Musical College faculty concert attracted 
many students and other concertgoers to the Studebaker 
Hall, Fine Arts Building, on Tuesday afternoon, April 29 


the yrchestra $s 


Hans 


Weber's overture to “Der Freischiitz” was 
opening contribution, under the direction of 
Schiller. 

Walfried Singer, Mabel F. Shorey, Walter Schulze, Her- 
man Devries and Arthur Rech were the soloists, and their 
brilliant performance of works by Alvars, Verdi, Wieniaw- 
ski, Rossini and Rubinstein aroused great enthusiasm 

The last number, Donizetti's from “Lucia di 
was admirably sung by Mary |! 
Devries, Mabel F. Sh 


von 


Sextet 
Lammermoor,” 
Ganz, Charles Gauthier, Herman 


Vernon d’Arnalle and John R. Ortengren 
=a = 
- - 


Last ORCHESTRAL CONCERT. 


The Chicago Orchestra’s twenty-fourth program of the 
season was presented yesterday afternoon at the Audi- 
under Theodore Thomas’ direction 


Forte,” 


torium, 


Gabrielis’ sonata, “Pian e was the inaugural 
Scenes from act one of Gluck’s “Orpheus” came 
Madame Stein’s 
excellent contralto voice gave expression to “O My Con 
sort” and “Can I Bear This Anguish’ with 
effectiveness, but the singer was heard to 
tage in ‘“Gerechter Gott,” from Wagner’s 
was enthusiastically recalled. 

The orchestra contributed an exceptionally finished per- 


formance of Beethoven’s popular Symphony in C 


number. 
next, with Gertrude May Stein as soloist 


considerable 
greater advan 


‘Rienzi.” She 


minor, 





Elizabeth 


Hazard 


SOPRANO 


Drawing Room | Direction 
Concerts | Emile Levy 
Song Recitals 141 Fifth Ave. 

















op. 67. Richard Strauss’ tone poem, “Don Juan,” fol 
lowed the usual intermission, and Wagner's beautiful over- 
ture to “Tannhauser” concluded the program, after which 
Mr. Thomas was compelled to reappear and bow in recog 
nition of the general applause. 

on’ ‘see 


> —— 


EASTERN SUCCESS OF A-KarLteton Hacxetr Pupit 


Albert Janpolski, who studied four years with Karleton 


Hackett, the distinguished vocal instructor at the Ameri- 


can Conservatory, Chicago, is now meeting with much suc- 


New York. 
During the past 


cess in 


season he appeared with a number of 


including the Cecelia, of Boston 
given 
and has been engaged, al 


choral societies, 
Mr. Janpolski 


cially of Russian music, 


also has many recitals, more espe 


a large 
salary, by a prominent Brooklyn church 


<= 


it 


Artistic RecitaLt By A Pupit or D. A, CLIPPINGER 


Charles Olson, baritone, gave an artistic recital in D. A 


Clippinger’s studio, Kimball Hall, on Wednesday after 
noon, April 30 
Mr. Olson interpreted English, Scotch and Irish songs 


in a manner which retlected much credit upon his able in 
structor, Mr, Clippinger 
William W. Kennett, pianist, of the Fine Arts Building 


was the assisting artist, and his contributions were worthy 
of high praise 
Composers represented in the interesting program were 


Barnard, Beethoven, Massenet, 


Fisher, K 


Schumann, Coverly, Clay, 


Brahms, Lohr, Masche 


Weld 


roni Carpenter, eger 


and 


Jeannette Durno, the Ct go pianist, has filled many 
important engagements this s¢ n under Dunstan Col 


the : . 

lins’ direction, and Miss Durno’s prospects for next season 
are equally brilliant 

I enthu- 


Wherever she has appeared there has been much 


siasm, and the waxed eloquent over her 


noble interpretatior 








J & 
SECOND CONCERT BY THE MaApricaL CLus 
The Chicago Madrigal Club, directed by D. A. Clip 
pinger, and assisted by Allen Spencer, pianist, and Sydney 
3iden, baritone, gave its second concert in Kimball Hall 
on Thursday evening, May 1! 
An interesting prog was thus arranged 
Daybreak Ga 
( g M g ( 
Piano sol Carnivale Mig 48 S tt 
Allen S 7 
Vhere the Bee Sucks Arne 
» WW is f Shak I Tempe 
w Sweet eM nlig Slee ( 
(Words from Shakespe Me Ver 
+ * force y rs¢ as God's Own Knig 
(Written in copied S o Bcitich Mas 
( igo M g ( 
Songs 
Von Ewige Liebe I ms 
Verge r Standcher I ~ 
Die Mainacht } t 
Sydney P. Biden 
Oft in e St Nig 
(A ged t D \ ( nger.) 
S Mr. Camy 
Come, Fairies, Trip I c 
( go M g ( 
Piar sol 
Gavotte in I r Handel-M 
Waltz in A ma D ak 
Tarantelle in E mir Les zky 
4 Ss er 
Songs 
The Sea Mac Dowe 
Go Fe a | k S kling Wine Franz 
Fait! S; S 
Ss P. Bide 
The V et and e Bee Callcott 
A Shadow Gollnick 
The audience, which proved to be 
so stormy a night, did not fail to sh 
the club’s achievements. In conducting, as in the pro 
gram’s arrangement, Mr. Clippinger displayed much taste 
and good judgment 
Musicianly interpretations by Allen Spencer and Sydney 


an addi 


Both 


f Chicago's v vular artists 
tional interest to the Madrigal Club’s second event. 


pred 


siden, two ery p gave 


enthusiastically enc 


f the Madrigal ¢ 


soloists were 


lub are: President, Louis 


Promoters ¢ 


THE 66 
ONLY 
— 


PROF. LESCHETIZEKY'’S Sole Principal #s:' 
CARNBGIB HALAL. 





PADEREWSKI—“ Mme. Wienzkowsk 
complete knowledge of her art.” 
HANS RIC 








LESCHETIZKY” 


Named after PROF. THEO. LESCHETIZKY, of Vienna, by his special permission. 


DE WIENZKOWSKA, °'*°FES5 
+ AND 

tant in this country, formerly in Vienna; also Concert Pianiste. 

Address Communications: 147 W. Bighty-second St... NEW YORK CITY. 

LESCHETIZKY—“ Mme. Wienzkowska’s success as a piano virtuosa and teacher is eminent.” 

is a finished pianiste and possesses an extraordinary ability of communicating to others a 


ER—"'I consider you an artist of finest esprit and taste, and a representative of s most solid school.” 





Spahn ; vice-president, Allen M. Campbell; secretary Miss 
treasurer, D. F. Webster; librarian, 
Mrs. John K. Allen, M. C. 
A. Clippinger ; accompanist, 
Hendricks, 
W. J 


Carrie L. Goodnow ; 
W. J. Phillips; 
Spencer; musical direetor, D 
Adolph Brune; committee on admission, J. C 
Mrs. W. F. Rollo, Miss Mary B. Whitman 
Owen. 


directors, 


and 


J & 


SCANDINAVIAN Music In CHICAGO 


; 


A debt of gratitude is owed to Gustaf Holmquist for 
introducing interesting and varied novelties in Scandina 
vian music at his recital in William Nelson Burritt’s beau 
tiful Kimball Hall studio last week. The program, which 
was printed in THe Musicat Courier of April 23, was 


WwW. C 
Mrs 

Harriet Brown Seymour was the efficient accompanist 
Mr 


has been adn irably 


. j ' 1 artist 
given in a manner at once convincing and artistl 


I Seeboech pianist, contributed able assistance, and 
excellent bass voice, whicl 


Mr He has 


moreover, musical temperament and intellectual insight, 


Holmquist possesses at 


developed by 3urritt 


which make it possible for him to grasp and interpret the 
ideas of composer or poet 

In this Scandinavian program, as presented by these 
musicians, there is material which should serve to ad 
vance the educat d artistic interests of musica 
clul roughout the country 


= <= 


Tue Apotto CLup’s CONCERT 





The doors of the Auditorium were opened wide on the 
evening of April 28 to thousands of persons who ded 
the Apo Club’s last concert of its thirteenth season 

Under Harrison Wild's skillful baton Berlioz’s “Dam 
nation of Faust” was elaborately performed 

work claimed appreciative attention, but it did not 





arouse unbounded enthusiasm. This, however, was due 
to its nature and not to any lack of ability on the part ol 
the Apollo Club or those associated with that organization 
at this event 

\ great chorus, especially augmented for this occasion 
responded sympathet y d promptly to the mov 
ment of the bator rhe singers were particularly strong 
in the male sects 

The rchestra was 1g nd apable At times it 
seemed to be almost too ponderous for the music's require 
ments 

Helen Bu kley’s beautiful voice was hear« n the role 
of Marguerite. She sang the difhet nes well, but witl 
subdued, rather than exposed, depth of feeling. This ev 
dently is her conception of the part of Marguerite; for 
Helen Buckley is one of the most intellectual singers be 
fore the public As usual, she looked very queenly 

George Hamlin as Faust did some admirable singing 
His superb tenor v e rang out very effectively, an¢ S 
enunciation was remarkably fine. He fully sustained his 
great reputation 


rrot 


to be s« 


Albert Be 


and proved I 


essayed the ungrateful role of 
cap yle th 


at he should 
more 

Charles 
ning until t 


attractive parts next seasor 
Ss 


he end Mr. Clark continued to 


ark was Mephisto 


He was never himself. Dramatically his interpretations 


were n ent, and vocally, too, they were 


agnin a 
To my mind Mr. Clark’s conception and 


’s medium, of the part of the crafty Mephisto 


was the most noteworthy achievement o! the 


iormance 


ee <= 





When Charles W. Clark goes to Europe this st 


let us hope that he grand opera 
I 


Apollo Club once again illustrates 


will decide to study 


1 the 


wit 
an operatic singer 

GEORGE HAMLIN IN DENVER. 
EORGE HAMLIN, the 


most 


eminent Chicago 


successful appearances in New York city with 


the Philharmonic Society, and at Birmingham, Ala., with 
the Chicago Orchestra in a two days’ festival early last 
month, sang on April 22 in Denver, with the Tuesday 
Musical Club. His success there was most pronounced, as 
is indicated by the press comments which follow: 

It was good t r suc n siastic recognition of so artistx 
singer M Hamlin bas earned the title of one of the chief, per 

aps the very chief f neert tencrs in America. Superb though 
his vocal org s, its musical qualities are surpassed by the qual 


SCHOOL OF 
PIANO PLAYING 
IN AMERICA. 


FOUNDER. 








CAL COURIER. 





ties of his interpretation. Nothing can be 1 refined and intelli 
gent than his singing t . broad fr a] cu 
ture ana a refined artistic sense 
He has superb control, and € f tone he gives f I 
been polished to the last degree of perfection by ye f training 
Denver Times, April 23, 19 
Mr. Hamlin gave a critical aud ef g R Ss s 
to ponder over and enjoy Ir lentally Mr. H t ng severa 
selections by better known cor sers t the 5 < nun rs 
proved his triumy both fror their ft elty ar e readtl f 
their interpretation 
Mr. H mn gave € ngs fe g ent Ge r 
He sang with enthusias ar es 
nding, and it is sa t ere Ww ne t ¢ 
“ t ext s r 
whic St s st i D er Re; A 
3 x 
< was eorge H x " 
siastic ece H r s 
pelled to re De \ s, A 
3, 19 
The prograr ‘ ( ge H nto a aud 
ence, which left Denver Post, A 3, 1902 


Ngee KREISLER ( nt teat Fiirst B 
march r Lond sday ning Kreisler 


to make | lél l lon, w I k 1 
5 chestr St. J Ha \ 
gageme was l¢ y Hi \\ “ s 
knowledge e manage n 
1 ry, | 4 ly | Ar 
\ Ww \ —« pe 
cs and | Kreisler’s p been on 
extraord y su s. Last é was “pt 
ne greates v ~ \ ere 
genera I ng \ i two 
years I su ‘ > i j 4 ‘ t tl > 
sam artist W 2 t eties n 
two succes sea 1S b ale eve ent 
Kre ler sig i ‘ » 4 W + he 
e Sait t 1 t JO4-1905 I ti 
eantime |! piay t i I $s ol 
mu pe anc 4 I y s i 
*“* The Creation” at Calvary Church. 
Te eee under the directior %. B. Gas 
nell, organist and ! ter t Ca y M. I 
( irch, Harlet was g t y evening t weel 
a « A 4 
ists SI a ( re | H. § i I 
D Dufft, | t ( e W and 
dw S. Mar g ‘ 
Mr. Corne re ! some 
nths ago, wh e “Stabat Ma \ give ey sang 
W ly at g | wed 
Q an y w M Cu g was 
the r e | nance Fe i \ and 
[ of ‘ hig ( < Ve re Clad” 
wer a t ly I ) Duf ways a 
> > ~~ t ~ IN I * B | ws’ 
n Db > - - > us ADI 
apy sé 
Mr. Corns s g t iccessful 
eve g re i t I y weil 
vered w aurels 


Hofmant 1 his tour « % 
day he left i T lor } t Tré T 


eginning about é May H é 
en ge H W vas 
g « Fr N 4 S 
vnet he I y ¢ oe , 
greeted a | | 
ear n ¢ ed \ 
vis ng \ y ot P , 
neariy rty } 1 ) y 
s p he \ \ ft é 1 
T y < er ] . | . ¢ 
I the wing ‘ vas New 
York, 12 5: in . 
During the entire tour not a rt wae misse a 
Hofmann arrive late 


EDMUND SEVERN 


Successful Voice Builder, 


Coacert, Opera, Oratorio. 


In New York entire 
Summer season 


STUDIO: 131 West 56th Strect, 
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Greater New Work. 


New York, May 5, 1902. 
final 


ARIE CROSS-NEWHAUS gave her 

musical evening last week at her studio in 

| the Saint Marc, the evening taking the 
/ form of a farewell, for it was the last of the 


- season, and only students and a few per- 
sonal friends were present. 


Beginning about 10 p. m., there was music of various 
by the pupils of the genial madame, Bessie Bonsall, 
Jeanne Arone, Isabel Carleton and Zillah Pratt; Oley 
Speaks and Dr, Gillette also singing a couple of times, 


and Weber and F. W. Riesberg contributing 


Henriette 





piano sclos. Along toward midnight the story: telling 
time had come, afier refreshments in the shape of a buffet 
lunch, and Madame Newhaus showed her versatility by 
telling some killing anecdotes. She goes to Europe soon, 
direct to Paris, where she will pick up all the newest 
compositions, and confer and study on the lines which 
have brought her such success here, French diction and 
VOICE placing. 
Ss & 

At he third ind last of S Archer Gibson's organ re- 
cital the Brick Presbyterian Church there was a pro- 
gram of compositions by Bach, Mendelssohn, Widor 
(Fifth Symphony), Dubois, Dethier, Guilmant and Wag- 
ner, with three compositions by Gibson, namely, a Fugue 
in F minor, Elegy and “Spring Song”; and also Frank 
Seymour Hastings’ pretty “Legende” (dedicated to Gib- 
son) 

Gibson again played with the dash and charm, coupled 
with taste and boundless technic, which made his first 
ecital notable Hastings is so well known as a song 
writer that the organ piece claimed considerable interest, 
ind it proved to be melodious, well worked out and pleas- 
ing. Mr. Hastings is chairman of the music committee 

the Brick Church. Gibson’s own compositions, espe- 
cially the “Spring Song,” hit popular taste. The two 
“Parsiial” excerpts, Prelude and Good Friday music, 
marked afternoon and ended the series 


the climax of the 
| this church: Organ- 
First Quartet 


This is the make-up of the choir of 
and director of music, S. Archer Gibson 














Soprano, Mrs. Florence Turner Maley; contralto, Miss 
Edith Lenore Davies; tenor, Franklin D. Lawson, and 
basso, Harry Luckstone. Second Quartet—Soprano, Miss 
Lottie Melva Lesser; contralto, Mrs. A. C. Taylor; tenor, 
R rt J. McKeon, and basso, David Manser. The Chorus 
paid)—-Miss Margaretta Annes, Miss Sigrid Larson, Miss 
Virg 1 M. Grigsby, Miss Marie D. Seabrook, Mrs. H 
lL). Hanson, Mrs. Frank Ruscoe, E. Stanley Brooke, Frank 
Evans, Nathan Meltzoff, C. R. van Derwoort, George H. 
Bemus and Lyman Ward. Librarian to the Choir—Miss 
\ nia M. Grigsby; Miss Sigrid Larson, assistant. 

Zs 
I Reba Cornett and Grace Mae Clare, pupils of 
M Thursby, were given a benefit at a private residence 
Gramercy Park recently, assisted by Henriette Weber, 
Charles Russell, ‘cellist, and Mrs. Gates, accom- 
Miss Cornett has a clear, high soprano voice, and 
ing by Mrs. Hadley, ‘“Elsa’s Dream,” Mme. 
Skal ind united in duets with Miss Clare, who in turn 
by David, and the “Caro nome,” by Verdi. 
\I Clare has a coloratura: voice, sings with much ease, 
ung women have been specially mentioned in 
’ in connection with the Musical Salon and 
rt ”y Friday a oons. Norma Meyer, thirteen 
old, played the e obligato to David’s “Brilliant 
d e re ogram Miss Martha Henry 
| ’ ky’s “Jeanne d’Arc” aria, to the evident 
ire of those present. The following patronesses were 
n the concer Mrs. Charies Cooper, Mrs 
Chisho Mrs. Fordyce Caldwell, Mrs. H. Durant 
Mr Horace Deming, Mrs. Henry Doscher, 
| Fletcher, Mrs. George H. Fox, Mrs. Charles 

M Sarah 


J. Farmer, Miss Hastings, Mrs. ginning last evening of a concert career; There was a fine audience 


Charles Leigh Hadley, Mme. James Jackson, Mrs. Robert 
Jaffray, Jr., Mrs. William F. King, Mrs. Edward M. 
Knox, Mrs. I. Henry Lane, Mrs. M. Walton Lent, Mrs. 
Charles H. Lee, Mrs. Emerson MacMillan, Mrs. William 
H. Moore, Mrs. Edwin W. Morse, the Misses Northam, 
Dr. Grace Peckham Murray, Mrs. Adolph Obrig, Baron- 
ess von Orendorff, the Misses Phipps, Mrs. Robert 
Roethlisberger, Mrs. Pierre de Peyster Ricketts, Mme. 
Signe Lund Skabo, Mrs. Charles Robinson Smith, Mrs 
William Salomon, Mrs. Ralph Shainwald, Mrs. Charles 
Sprague Smith, Mrs. Henry Villard and Mrs. Schuyler 
Skatts Wheeler. 
eS <= 

Young William Spitz was mentioned in this column 
ago as a budding violin genius; the boy 
in Harlem and made the 


months 
played at a concert last week 
success of the affair, for he has undoubted 
talent and has studied well. He has studied two years 
with Bemberg, and made his first appearance two years 
ago. Last week he played the de Beriot Sixth Air and 
Variations, and had to respond to several encores, play- 
ing a Brahms Hungarian dance with effect. He is now 
only eleven years old, and with continued study should 


some 


violinistic 


amount to something by and by. His brother Lester 
played his accompaniments. 
J € 
Abbie Clarkson Totten, soprano, gave a concert at 


Y. M. C. A. Hall, Harlem, last week, with the following 
helpers: Miss Amy Bradford, reciter; Chas. K. Davis, 
violinist; Ernest L. Barbour, humorist, and Conrad 
Wirtz, pianist. Mrs. Totten will sing the soprano solos 


> 


in Jersey City, May 25 
Ss <= 

J. Warren Andrews keeps busy, what with his church 
duties, his organ recitals here and there, and the build- 
ing of his house on the Weehawken Heights, N. J. He 
gave a recital at the Mt. Washington M. E. Church, Pitts- 
burg, Pa., last Friday, assisted by the choir of the church. 
The most recent of his pupils to secure organ positions 
are Miss Lilian M. Bailey, Veltin School, New York, 
and Henry W. Smith, at Webb Memorial Chapel, Madi- 
son, N. J. 


in “The Holy City,” 


at 


The Misses Frances and Grace Hoyt’s annual matinee 
musicale, at the Waldorf, last Saturday, found a fine audi- 
ence present, despite the threatening weather, attesting to 
the great popularity of these ciever girls, who sing, play 
the violin and piano, seemingly equally well, and are ad- 
mired by a large circle. Miss Frances sang a group of mod- 
ern songs with taste, Moir’s ‘When Celia Sings” with bril 
liant effect. Miss Grace sang with feeling Lehmann’s “If 
No One Ever Marries Me” most charmingly indeed, giving 
as encore “La Paloma” in Spanish. She also played some 
pretty violin solos, and the sisters united in duets, chief of 
which were Scotch and Spanish duets by that talented 
composer, Harvey W. Loomis. Warm applause and many 
flowers were theirs. 

Popuiar Robert Hosea sang twice, making much impres- 
sion with his noble singing of the ‘Pagliacci’ prologue, 
giving as encore Shields’ “Quaff the Wine.” He, too, evi- 
dently was a great favorite, and this element is constantly 
enlarging, for Hosea’s whole tout ensemble is calculated to 
impress—especially the feminine portiorr of New York au- 
diences. Emilio Agramonte played beautiful accompani 
ments, 

SH = 

Florence Stockwell, a contralto pupil of Parson Price, 
gave a concert at St. Andrew’s Memorial Church, Yon- 
kers, last week, with the assistance of a basso and reader. 
Said the Yonkers Daily: 


Miss Florence E. Stockwell, St. 
Memorial Church, deserves congratulations upon her successful be- 


contralto soloist at Andrew’s 





in the assembly hall of the Hollywood Inn to greet the singer and 
her assistants, and a varied and most enjoyable program was carried 
out. Miss Stockwell and was 


heartily. 


was in excellent voice, received 


eS & 
Bruno Huhn has been appointed organist of Calvary M. 
E. Church, East Orange, N. J., succeeding Walter J. Hall, 
who went to the Central Presbyterian Church, New York 


Ze as 
—— —— 


Reginald Barrett is the new organist-conductor of Saint 


James’ Lutheran Church, Madison avenue and Seventy 
third street. 
J << 


Walter J. Bausmann entertained the Chaminade Club and 
their friends at a musicale and tea at his studio on East 
Twenty-third street last week. This club, of which Mr 
Bausmann is the conductor, centres at Park Hill, Yonkers, 
and their closing concert occurs to-morrow evening, with 
these Mrs. Elizabeth Northrop, soprano; Paul 
Suerth, harp; Mrs. Joyce, accompanist. 

Mr. Bausmann has been the conductor for five seasons 


soloists: 


past. 
Bausmann Pupils’ Musicale. 
ALTER J. BAUSMANN gave a satisfactory pupils’ 
musicale April 29 in his studio, Madison square, 
before a discriminating and critical audience Every 


number was sung with finish and ease, and with an even 


production of tone. The following was the program: 


Ihe Liberty Duet (from Puritani) Bellir 
Messrs. Rauch and van Nes 

fhou Art My Queen Blackmore 
Mr. Campbell 

Ihe River and the Sea Nel Johnson 

the Rose. ‘ Noe Johnsor 

William Chapman 
Cavatina, Lieti Signor (Huguenots) Meyerbeer 
Mrs, Louise Dietrich-Oliver 

Villanelle becveeswee Dell’ Acqu 

Under the Juniper Tree. Hollander 
Miss Doon 

Vittorio, mio core.. ‘ Carissimi (1650) 

Drink to Me Only With Thine Eyes I s Dressler 
Mr. van Ness 

Quartet, Bella Figlia (Rigoletto) Verd 

Miss Doon, Mrs, Oliver, Messrs. Oliver and Rauc 

Burst, Ye Apple Blossoms.. Emery 

Mighty Lak’ a Rose.. skcnseiesenilbre anil wana Nevin 
Miss Kuss. 

© Vision Entrancing (Esmeralda) Goring-Thoma 
Mr. Oliver. 

Nur wer die Sehnsucht Kent I'schaikowsky 
Mr. Rauch 

La Visione Vannucinn 
Miss Bacon. 

Quartet, Good Night (Martha) Flotow 

Accompanists, Miss Broking and Mr. Lake 


Others members of the class 1901-02 are Miss Cowan, Miss 
Broking, Miss Davis, Mrs. Miles-Gilbert, Mrs. Odell, Mi 
Elsworth, Miss Mina Smith, Miss Sayward, Miss Hol 
han, Miss Tremaine and Miss Ward; 
Oxford, Bunting, Campbell, Flood, Clarke, Machin, Mar- 
chand, MacManus, McKune, Plummer, Schotke, 
Reid, Reese, Ryan, Terrell, Thomas, Thorne and Voss. 


Stark, 


Minne Humphryes. 


RS. MINNE HUMPHRYES sang with great suc- 
cess at a concert given at Passaic, N. J., last week. 
The Paterson Call in its report said of her singing: 


at the Columbia Col- 





Mrs. Humphryes, a teacher of vocal culture 


lege, sang several selections. Mrs. Humphryes numbers among her 
pupils many successful men and women wl are now before the 
public and have attained a very high standard in the musical world 
Her voice is strong and sweet and the tenderness of it touched the 
audience. 

Mrs. Humphryes left last Sunday afternoon for her 
second recital tour in the West. During the summer 


of 


Mrs. Humphryes wili sing at a number of concerts in 
New York and vicinity. The end of May or about the 


first of June she will open a vocal class at Passaic, and will 
instruct the same throughout the summer. As heretofore 
announced, Mrs. Humphryes has been engaged as the 
‘solo soprano by the Greenwood Baptist Church of Brook- 


lyn. 








Mime. 
Charlotte 


Sole.... 
Management, 








MACONDA 


Most Versatile and Brilliant 
American Soprano. 


Engaged for Louisville, Richmond, 
Kansas City, and other Spring 
Festivals, 1902. 


RECENTLY RETURNED FROM AN IMMENSELY SUCCESSFUL 
TRANSCONTINENTAL RECITAL TOUR. eee 


Oratorio, Festival, Concert and Recital Engagements now Booking. 


LOUDON G. CHARLTON 


Carnegie Hall, 
9 NEW YORK. 
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THE MUSICAL COURIER. 






Tiffany, Mrs. Nutting, Miss Blaney, Miss Hogan, Miss Margery tuneful, as it should be for e as 
toniface, Miss Edyth Martyn, Grace Raymond, Miss Hertlain, Miss New York 
A Successful Benefit for the Vassar Students’ Aid Society. Marie Jelliffe, Miss Elsie Louise Kimball, Miss Blanche May, Miss 
res = 9 Martha Popper, Miss Roberts, Miss Taggart, Miss Elizabeth White Applause was eque . g.—New 
66 ANYMEDE,” entitled a light opera by the com fartha Popper, Miss Roberts, Miss Taggart, M — - Herald 
Seella Pri . : Miss Leonora Jones, Miss Crawford, Miss Marion A, Baggs, Miss ‘terald 
poser, Mrs. Stella Prince Stocker, was presented ,,,,, Philip, Miss Lottie Lesser, Miss Hanckel, Miss Reed, Miss 
at the Carnegie Lyceum last Friday evening for the bene- Schoonover, Miss Loretta Scott, Mrs. Milliken, Miss Larendon, Mrs parmty Sse 
fit of the New York branch of the Vassar Students’ Aid Charles Waclace , " P 
. P . Yancing Girls—Misses Flore ( ell, Cole, Demarest (Clarice) Stude . " ‘ 
Society, and it is a pleasure to record that the sum of Dencing Gisto—-BSisess Pievence Cor ; = e ‘ 
¢ . Fl . Griffith, Miss Vera Stein, Blanch May and Stella Miles ke < 
$1,c00 was added to the fund through the perlormance Peasant Chorus Girls—Miss Agatha Alling, Miss Florence Cornell ke ‘ k ‘ 
Everyone, even the members of the orchestra, donated Miss Tenny V. Dickson, Miss Holland, Mrs. Milliken, Miss Nut ‘ ; The W \ York 
their services. The only important item of expense in- ting, Miss Grace Raymond, Miss Elsie Seidenberg, Miss Sanford 
. P Mrs, Charlton Wallace, Miss Rogers, Miss Maria Graham ss ‘ era 
curred in the presentation was the rent of the hall, and, . t 
' : eischman, Miss Bell, Miss Mary Brun Miss Foster, Miss I 
considering that it is a Carnegie institution, all must ‘ se f ’ ‘ 
concede that the poor, especially the professional classes, che: 
r g | 
give a million times more than any millionaire to the 
. mt ; f t ften 
cause of charity and education rhe professional class New York 17 
musicians, singers, actors, teachers and writers—give 
themselves, and that is the noblest and highest form of : 7 
charity or benevolence : 
So much for the matter of the benefit 
As to the performance, that provided an evening of di ging 
version to a large and brilliant audience Viewed from ‘ e 
: ’ : ‘ 
the standpoint of light opera, Mrs. Stocker’s work cannot ‘ ‘ . 
be seriously regarded. Flotow’s “Martha” and Balie’s 
“Bohemian Girl” are now rightfully classed as light 
Me i « mul das> a> Kn Op 
7. ' Of Mary Louise Clary. 
eras The lines which differentiate light opera from 
oo £ \ OUIS S 
operetta, from musical comedy, from comic opera and M AR 
: - , ( g 
Irom opera comique are too frequently ignored by those “ . 
ambitious to write music in dramatic form. Many works P : 
o ] 
presented under these various titles are misnomers wholly “4 ; 
\s the majority of these productions do not come within ; 
the range of serious criticism, nobody bothers about ' . 
them, and after a season or two they go out like the can . : ; 
dle, never to return again Ganymede” comes nearest “I “ ear. 
to musical comedy, and yet it is hardly that. The com- 
poser, Mrs. Stocker, has written a medley of tuneful I 
scores, and these are both connected and disconnected : 
There is a main theme or motif, of course. and this recurs rs ge 
rm : ) t th 0 Tt t for ) o ws 4 r at . 
ugh ut the work in the form of a graceful dance = se ‘ P 
he libretto is hopelesly inane, even from the amateur - : 
f . Mrs. STecra Prince STOCKER 
oint ol view . 
Let the “argument” as published in the program of the ett, Miss Macnamara, Miss North, Miss Notman, Miss Manira 
vening the story in outline Simpson, Miss Loretta Scott, Miss Ade Wallach, Miss Water 
ACT L—SCENE, SUMMIT OF OLYMPUS man, Miss Byrne, Miss Merritt, Miss Cone, Miss I Pelgrar 
Ganymede—who was stoler Zeus four thonsand years before Miss M. A. Bagg, Miss Margery Boniface, M I Miss . 
i has s tir fe n ea as sud Annie Fleischman : .s 
realized and desire ‘ ent of Zeus is The few young men in the chor wert 
ed, but the goddesses e f ed ¢ P nfuse . P ; , 
P . lis Columbia Colleg Giee ( ) Mr ot ee « t 
ppoint Ganymede that he may wisl to Olyn s \ . 7 ; : 
The Graces—w} all secertely in love with Ganymede—are to Re Perlormance CHCTE y 7 & gs . - " . . . — 
be sent to earth to watch him and bring Hera reports of hin may be said of the performar as \ I it ux ‘ ‘ 
ACT II.—SCENE, NEAR ROME were charming, part cularly in the f act Mr. S s 
Ganymede, wandering about in Italy, looking for the landmarks 4). Ganymede. } Gee voice. and that smesine tri Dudley Buck, Jr., Students’ Musicale. 
h ; ed las , ( nd sing ( 
f his home, Troy, falls asleep, exhausted A band of rainbow fa ; é ‘ 
, ’ , 4 1d . > , “—“ . 1 1 on Da as . eaturat | urred Vi luc 
pear and bring him sweet dreams of future happiness Benvolio, Leonardo and Philo, also revealed good na : HIS irred ‘ y g Buck 
\s he awakens a procession of nuns and novices pass near hin voices and some skill as comedians. Miss McKenzi Babcock st ( g H W s pro 
S nuns do not observe him, but the novice sees him and stand made a tender and winning Bianca The three Graces gran 
fixed by his b t e falls at her fee cstas er } Th ~ > I 
xed by eauty. He f wd her feet in ¢ y I vice sang well and acted even better than they sang The St | ' I 
hersell away trom Ganymede mploring him not to f Ww er 4 
’ ba “eeilia scen in tk secon ac 7 rs } \dore B Ba “ 
e Graces have witnessed the scene and, although Cecilia — . on econd act, with M Theodore ) 
aving failed to win Ganymede’s ve, decide to remain on Sutro as the central figure, see med illogical, but th I \ Lik R r 
earth for a time, and, if possible, befriend him. They find entertain. there was no sequence or reason for much that transpired 4 I ¢ S } P P 
ent at a Roman festival The introduction Spanish and Yankee situations was 
ACT III.—SCENE, GROVE NEAR A CONVENT ' i , ‘ H ' ; \" Mare 
oO > order of rlesqu ov r, the performance 
Ganymede discovers Bianca Ihe Sister Superior finds them to n the order « bn we WewN , * ; M I Hawk 
gether and is angry, but is finally pacified. By the instrumentality was designed to help girls through their college course ~ M Re A = 
, f the Graces an old hern s broug n the scene, w ex ns so why write more about the taults The names of the I G 
the events in Ganymede’s history, and invokes a bie g of committee follows: Mrs. Theodore Sutro, chairman; Miss , I - . I 
imi ! ; . 5 vie I zt 
betrotl ] ae > - ‘ y - 
H , ; Delle Fay Norris. Mrs. William L. Hays, Miss Caroline ¢ ‘ Cowen 
ere 1S the cast: 7 . 1 , \ 
: , Pelgram. Mrs. Charlton Wallace. Auxiliary—Miss Louise Ml 
Ganymede M. Vernon Stiles “ Ae . K Br 
Benvolio Reve! English Robbins, Miss Jean Burnet, Miss Tenny Victoria Dick- Wie bist 1 -Brab 
‘ . at 
Leonardo Albert Wallerstedt son, Miss Mabel McMahon H \ 
Philo Avery Belva Mrs. Stocker, the composer of “Ganymede,” has received \ ge R M n 
Father Jairus John Percy B . . . 7 MI S S 
, the following appreciative letter from Miss Norris, pres . ‘ 
Phyllis Hubert W. Humphreys "€ 1010 ere oe I lies 1 — 
tianca Miss Rebecca McKenzie dent of the Vassar Students’ Aid Society ‘ His . _ 
Euphrosyne, ) Miss Louise Courtne The light pera “Ganymede written and composed by Mr M I 
Thalia, Jewecced URGE: cocccesees .-~ ..Miss Lily Hidelbac Stella Prince Stocker, was produced at Carnegie Lyceum May \ ke I iN Ne 
\glaia, \ ‘ ..Miss Eltreda Busing under the auspices of the Vassar Students’ Aid Society, f t eM Wa “ H M Ruch 
By kind permission of William G. Stewart, of the American nnual benefit, and was pronounced by all who heard a At . Mr I | | R 
School of Opera sccesé Detta Fay Norris len Miss Jane Daniel 1 P " sweet voice 
Sister Maria Miss Emma Ames Dambmann Appe nded are extracts from the re ports in the da y a . és . , ‘ ey and 
Herald " Miss Loretta Scott ; ae: se oo vo tinge vonpeg : 
ya s 1 th formance - , 1 nisi 
np Mrs. C. Berton paper ote the per rmanc vf 7" fine v ‘ fF the ' lto \f s Hav S sh 
4 : “Ganymede” Before Great srong of Admirers at the Carnegie ‘ 
Chloris Stn Bleed Ganymede Bef a rea 1 n rT iT. eg n ‘ oii My ( ae ae gularly 
1 Lyvceum.—Done in the name of the Vassar Students’ Aid Society & I 
Cupid . Miss Helen Talford 1 M 7 y 1s 
though it needed not that worthy charity as an excuse for existence ik 1 ( es oy WwW 
The choruses were sung by the following students of put might well brave criticism as an entertainment along with other cal temperamet Miss Web 7 | . rtiatic 
j \ /assar College: Broadway attractions.—New York Journal in all she did. Baritone Willia road 
Goddiesses—Miss Emma Bradley, Miss Jeannette Benedict, Miss — P rreats full of ntiment ~ t ns song 
“ » . 98 - 2 ss . . . . to g i Ss se V l 
Telliffe, Miss Keck, Miss Alice Kimball, Miss Marion Kirkby, Mrs So successful, artistically and financially, tl twill be repeated , ’ M \\ A flat 
s | Lefferts. Mrs. Rannacciote, Mrs. Leeta Smyth, Mrs. Belle * * * It is all very pretty and bright, and the music is lightly e swet sustainec £ I S ¢ \ d at 
———— ———— ee ee E 
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particularly, and her evident musical intelligence made 
her singing enjoyable, and the expressive voice of Miss 
Lull applause. 
The was it 
3uck pupils all 
or less matured according to the length 
studied under him) thoughtful intel- 
reliable 


round of 
be 


sung and so much did it please 


brought forth a appreciative 


Nevin quintet had to repeated, so well 


These 
showed (more 


of t they have 


me 
articulation, 
interpretation; 


lectual always distinct 


of 


appiication, 


tone-production and course, musical 


this is to be expected of a Buck pupil. 
Mrs. Francis Blossom (née Buck) played beautiful 
piano accompaniments, aided also by Mr. Riesberg. 


professionals, teachers and singers 


Buck with 


Quite a tew prominent 
mingling compliments for Mr 


refreshment and good comradeship. 


MR. KLEIN AND MR. PADEREWSKI. 


f Hermann Klein a large number of 





A r ti nvitation 
prominent people met Mr. Paderewski at Sherry’s 
on lues¢ \pri 29, the day before the sailing of Mr. 
P wski It was, in fact, a reception given to Mr. 
Paderewski by Mr. Kleit The following program was 
pe ned, Mr. Paderewski playing a number of im- 
{ t ( pin and Schumann numbers: 
I) 
e Maria Saint-Saéns 
A Gr 2 insiem (Aben Hamet) ‘ Dubois 
Miss Esther and Miss May Palliser. 
S I iv yp. 13 .. Paderewski 
M. Paderewski and M. Adamowski 
Sor 
O ne fille (Da de Pique I'schaikowsky 
I Madrigal Old English 
Miss Esther Pa er 
| S <« — 
M. Paderewski. 
\ I », Paraphrase on Manru tele . 
Arranged by T. Adamowski and E. H. Schelling 
M. Adamowski. 
Duet De had ; Saint-Saéns 
M Esther and Miss May Palliser. 
M I ng and Arthur Rosenstein at the piano 
Mr. Kle has relinquished his studio at 120 West Sev 
é fir t and is completing his work for the 
current s¢ n at the Hotel Majestic—a season, by the 


n of deep satisfaction artistically to Mr 
The address of 


K leit d of important practical results 

his studio for the fall will be announced in due time in 

t columns The character of Mr. Klein’s clientéle is 
the most prominent nature in musical and vocal cir- 


s, and it is hoped that he will remain here permanently 


ctend his labors and influence 


The Robinsons of Carnegie Hall. 


M RS. M. HESSIN ROBINSON'S voice is a genu 
H ine contralto and she sings with dramatic fervor 
Of a recent concert at which she was the soloist the 


Brooklyn Times said the following: 
Mr Robinson sang in a delightful manner an aria from “Samson 
D ! Be e, the Pedlar,” by German, the latter a 
me dy. in which her clear low notes and faultless enuncia 
were particularly noticeable. She graciously responded to sev 
€ re 

She has been re-engaged as contralto soloist for an- 

year at St. Paul’s Chapel, Trinity parish 

While singing at this season’s church trials Walter 
Robit n was offered the position of tenor soloist at the 
M n Avenue Baptist Church, the Madison Avenue 
N t Church and Dr. Parkhurst’s church. He ac- 

pted the t and will sing in company with Effie Stew- 

t t Rosa Linde contralto, and Mr Robinson, 
} 

Rosa Linpe.—Rosa Linde sang last week at the Spring 
field (M ) Festival the part of Sophie in Liszt’s “St. 
I beth,” a short but exceedingly difficult role, long 

however, to establish her as a singer of highest 
c ability 
| Springfield [’niton said of her: 
1 part of tl oratorio went with much greater smooth 
i the orchestra played with less apparent unfamiliarity with 
M Rosa Linde was an admirable Sophie, bringing out 
€ the usurper with a strong touch Her 
t 1 n the middle register, having a somewhat 
gh notes are fine, clear and full of dramatic 
e spite and heartlessness with which she managed to 
N longer tarry, hence away,” were truly 
nes were taken with a sure pitch 


Concert Direction .. . 


W. ADLINGTON, 


22 Old Burlington Street, 
SOLE AGENT LONDON, ENGLAND, 


I, J. PADEREWSKI 


And other eminent Artists, 
Vocal and Instrumental. 


TOURS and CONCERTS ARRANGED. 


FOR 





THE MORRISSEY GRAND OPERA COMPANY, 


With Rose Cecilia Shay as Principal Prima Donna. 

ONTRACTS have been signed between James W. 
Morrissey and John H. Springer, manager 

the Grand Opera House, whereby Mr. Morrissey will give 
a season of grand opera in English at the big opera 
house on the West Side, beginning Monday, June 2, and 
continuing for eight weeks. Miss Rose Cecilia Shay, the 
talented young prima donna of Cincinnati, who achieved 
pronounced success on her recent tour of the large cities 
West and South, will be at the head of a company which 
Mr. Morrissey promises that for magnitude and excellence 
has not been equaled since the days of Parepa-Rosa and 








Rose Cecitta SHAY. 


Emma Abbott, and it is confidently hoped that Miss Shay 
will occupy the void in the hearts of the American music 
lovers left vacant by the death of these two popular 
singers. 

Miss Shay possesses all the essential attributes which 
go far toward success; a superb voice, keen intelligence, 
Her début 


interest, 


diligent application and remarkable beauty 
New York is looked to 


on that occasion she will, it is asserted by many of 


in forward with much 
as 
those who have heard her, take her position before the 
world of the American prima donnas 


and a most desirable acquisition to the English operatic 


as one foremost 


stage. 

The repertory of the company and the operas for pro- 
duction at the Grand Opera House will embrace: 
“Carmen,” “Mignon,” “Faust,” “Lucia,” “Martha,” “II 
Trovatore,” “Rigoletto,” “Romeo and Juliet’ and “The 


Bohemian Girl.” The season will open with “Carmen,” 
and each opera will be given for one week 

Other artists in the company Miss Harriet Packard, 
of the Carl Rosa Opera Company, Miss 
Julia Allen, of this city, who will divide equally with Miss 


Shay the artistic work announced 


are 


London, and 


Besides these artists are Miss Eugenie Barker, Miss 
Gertrude Stern and Miss Grace Kellogg Among the 
tenors, baritones and bassos are Barron Berthald, Edgar 
Sinclair, A. Alberti, Lawrence Mooney and Frank 
3elcher, the last two mentioned from the Carl Rosa 


Opera Company; Edward Abramoff and Charles Abbott. 
There will be a chorus of one hundred from the Maurice 
Opera House company the 
musical director will be C Macchi. With 
admirable lyric organization, and at the popular prices 
English opera 


Grau Metropolitan and 


de such an 


of this house, the long-looked-for grand 


company should came to stay. 


the Mendelssohn Trio Club. | 


Alexander Saslavsky, Violinist. 
Victor Soérlin, Violoncellist, 
Charles Gilbert Spross, Pianist. 


For Terms and Open Dates address VICTOR SORLIN, 
168 West 64th St.. New York City 





MOODY-MANNERS OPERA COMPANIES, L®- 
Founded 1897. 


99 Company is the largest English Opera Company 
that has ever toured Great Britain 


‘é 


**f@°" Company in 
everything, except in numbers 
Everyone concerned in English Grand Opera write in 
44 Berwick Street, Oxford Street, 


“a” Company is the same as 


LONDON W. 


of 








COMING CONCERTS. 


Forbes Law Duguid gives his second concert to-mor- 


row, Thursday, evening at United Charities Hall, Fourth 


avenue and Twenty-second street, assisted by Miss 
Duguid, Jessie E. Spurgeon, elocutionist; Rud. Jacobs, 
violinist; John Bradford, flutist; Bert Helms and F. W 
Riesberg at the piano. 

Kate Stella Burr’s annual concert at Grace M. E 


West 104th street, occurs to-morrow, Thursday, 
evening, with these artists: Miss Cecilia Niles, 
Mrs. Elizabeth Leonard, alto; Harry McClaskey, 
Percy Hemus, baritone; Chas. 
A. Hoffmann, Richard 
Miss Burr, the enterprising 


Church, 
soprano; 
tenor; 
B. H 


with 


Schuetze, harpist; 


violinist; Wander, ‘cellist; 


and capable organist of the 


church, at the piano and organ 

\ sacred concert, given by 100 trained singers under 
direction of Mr Rosenblatt, will be held on Friday night, 
May 9, at 8 o’clock, at Seventh Street Methodist Episcopal 
Church (near Third avenue), Rev. John R. Henry pastor 
Master Michel Shapiro, violin soloist, and Platon Brou 
noff, pianist, will assist A cordial invitation is extended 


to all. The offering will be devoted to the Sunday school 

fund Mr. Brounoff has conducted the music at this 

church for a month past, and marked improvement has 
been the result 

Becker Pupils’ Recitals. 

HE fifth of the series of piano recitals by pupils of 

Gustav L. Becker was given on May 3 by Miss May 

Beach, of Morristown, at Mr. Becker’s home, 1 West 104th 


Miss Beach 


herself a successful teacher, gave the program, with the as 


street, on Saturday morning, May 3 who is 





sistance of Miss Sylvia Ancona Rauch, who gave four 
rhythmic recitations, accompanied throughout by Miss 
Adeline Jaeger at the piano 

Miss Beach’s playing showed admirable poise; shy) 
brought out her climaxes with fitting intensity, which she, 
did not permit to lapse into exaggeration. The seldon 
played Field Concerto served to yw her technical pre 


ficiency, Miss Rauch’s numbers had the charm of novelty 


from the curious musical setting. She recites with refresh- 





ing grace and naturalness 

\ Suerry Musicate.—Florence de Vere Boesé, so 
prano, gave an attractive progr at Sherry’s on the 
evening of April 25, assisted by Douglas Powell, baritone 
in a number of interesting old English ballads, and 
George Grossmith, the English musical humorist. Miss 
Gisela Frankl was the accompanist. Miss Boesé, whose 


voice combines both flexibility and dramatic breadth, was’ 
in excellent form, singing with brilliant execution and iy 
terpretation. Her strongest numbers, by way of contr 
were “Chanson des Baisers,” by Bemberg, and “Air 
Adieux,” from “Jeanne d’Arc,” by Tschaikowsky. Oth@ed 
of her selections were: “Chant du Papillon,” by Spohr; 
“Bergerette,” Eighteenth Century; “Ungeduld,” Schubert; 
‘Chantez, riez, dormez,” Gounod; “Beloved, It is Morn,” 
Ayiward, and “Nymphs and Shepherds,” by Purcell, each 
of which was given with delightful finish and peculiar 
charm 

This young lady, who |} udied both in New York 
and abroad, is on the conscientious workers who are 
bound to come to the front. Mathilde Marchesi is quoted 
as saying that Mis: Boesé’s voice was one the best she 


had ever heard, and predicted for her a great future 





“THE FLIGHT OF THE EAGLE Homer Nor rf Be 1 
Mass., goes to Philadelphia to direct a performance of his 
Whitman music the first week in May The Walnut 
Avenue Choral Union, which Mr. Norris conducts, is to 
give Cowen’s “Rose Maiden,’ May 14, in Roxbury, with 
full orchestra accompaniment Mrs. Allston Williams, 
Miss Lovise Ainswort Robert Hale and F. W. Wodell 
have been engaged for the solo parts. Migs M. B. Willis 
acts as pianist for the Union 

NTED FOR NEXT SEASON—Artist piano 


A 
W teacher, gentleman preferred; leading conserva- 
tory not in New York, but in large city. Address, 
“Musicus,” care of THE MusicaL Courier, St. lames 
Building, 1135 Broadway, New York 


MISS 


FEILDING 
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ADDRESS: 
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EDNA GOCKEL, 


Now touring the South. 








Address, Birmingham, Ala, 
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San Francisce Apr 


already we begin feel the effects « t in 
matter isical. Concerts are few and far be 
twec he principal local affairs of last week 
being the concert of Miss Annette Hullah, 

English pianist which I gave an advance 


lay evening _at 
and mu 


J 


rgart 
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»tewart s 














r wa ssisted his pro 
gram by M Millie Flynn, the solo sopra of the choir 
Mr. Eaton is taking up a custon ugurated by Dr 
Stewart, with the variation of giving the ts 
week day instead of supplementary e Sunday eve g 
service n tl mer cas Mr. Eaton is as fine 
ex] nt I re, eratur we ha e ever } in 
° tl ne is a spic¢ lid technician and 

irdet nus lover music’s own 
the celebrated Guilmar more need 
r S r. The program on last Thurs 
lay eve g contained many good numbers, and I repro 
luce below 
I ta ] Fug n ( Bact 
Ba Pr 
Sopran I I w Thee A r e St. John Pa 
Miss | 
( cert ( n Cm H 
I € Ma lymr oe 
S oO Grant Me e Dust Fa (from 
St. Ludmilla) D 
M } 
Cantale Pastorale ( I 
S a N ® Gu 
I mE 
pu ] he California ( ¢ atory Mu Otto Ber 
1ix ‘ r published the program pr« isly 
J & 
Paul St rff, director music at the Tivoli Ope 
H ‘ I irector of the ymphony concerts, | 
been direc 11SK { the part yand, an W 1 the resumy 
tion of the street car service after the strike of the past 
week, the Golden Gate Park Band concerts were resumed 
yesterday afternoon after a period inactivity Mr 
Steindorff begins his work wit he init concert to-day 
and declares his intention giving concerts mainly or 
popular themes. The program for yesterday’ s 


llows 








\\ 
\ Hyr 
Pot Faust-Gounod 
Prologue from 1 Pagliacci Leoncaval | 
Overture zht Cavalry von Suppé 
On e Plantation Puerier 
Artist’s Life Stra 
Sele ns, Fortune Teller Herbert 

The “Fortune Teller” is still having a big ru | 
Tivoli, with Anna _ Lichter Frances Grahan Ain 
Leicester, Harold Gordon, Anna Meyers, Arthur Cur 
ningham ana Ferris Hartman in the leading roles. It will 
be followed by the “Singing Girl,” another of Alice Neil 
sens success 

SJ eS 

A feature of the benefit entertainment for the Women’s 
Press Association this afternoon, at Century Hall, will 
vocal numbers by Madame Guido Spitzy, who has but 
recently returned from Egypt. She spent many months 
in Siam, and sang before the king who was charmed 


beyond measure with her voice. It is said also that the 
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Ma I dlandet making big ICCé 
Fischer's pretty little theatre The piece now inning 
one of Weber and Field’s musical burlesques and sp 
the king le of “Fiddle Dee Dee Maud Aml 
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is Composed s re » I ir Ss y = 
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y at € 
SECOND CONCERT BY THE ECHO CLUB. ' r , 
HE Echo Club, w mj] g 
Frencl rn players New Y Re 
concert at the Ascher ( given 
S iy [ | ‘ € 
tt } tud 
t « { € ew! T Was a tua dppiy x 2 i 
d« y ve led done 
k fun S Wag g 1 energy 
er Cl s Si I and M Ottilie S ; 1 of eff y | 1s 
g as ac | ed 1 t eft ind give ‘ ire ] ‘ ie 
gran H n D c¢ eading tica 1 f vard 
playe we y and hity astening tl ‘ the 
i ‘ three ) r 1 Mehul vocal a 
J se] The Nig \ ¢ M ] Drinking | nd { Au 
Song »y Scha Dr g Song” w ed d mat Brea g | 
ed This orchestra Fre Pp W be The ging us 
quality and with dignity and fi W 1 ther a y 
Mr. Dutschke conducts with aut ng br h. | ‘ f xil 1 rd 
Anton Schott sang with entht ) Hart ff I m 
Schur d tw é gs of “1 G l 5 u a rt} erv 
n and Reisinger {) I the l s breath ‘ re xa | s of 
ns was the new suite by Charles Becker, dedicated t 
the Echo Club by th pose Ww Ww present and Then f N for de ping ns 
mducted the w I dif eigl Phe ird | t Higl 
es ut vas sn y and beautifully perf i g and | Res é 
The div s Preambt Maes J gdsce Mi t Tht tl i t " ital 
rr ( (And é enu I ] cip! 2 
oso, Allegro, Im Walde (Finale)—are happy in contrast iples and the de ‘ ‘ ‘ 
I I 
and effective as a whole. The Hunting Scene would mak This formula must attract all wl ‘ ested in the 
a neat little concert number in itsel The audience ined singing voice it ree utgrowt M Mver's 
the members the verein in an ovatior Mr. Becker rk in the e at his Lake ( , 1a sum 
er sche ] icher heretrore wi ) esp ally ter 
Stella Hadden Alexander to Teach at the Clavier Piano ed. N ng eacher can read this work wit! 
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during the summer term 





MARY LOUISE GEHLE, Contralto; 
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FRED’K BUTTERFIELD ANGELL, Baritone, 
And other prominent singers now before the public 
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being aroused, vitalized and helped more or less, it matters 
not how much he may differ from the author in regard 
to the movements and devices used to develop the funda- 
mental principles of singing. 


ALBANY NEWS. 


Acpany, N. Y., April 17, 1902. 


PLEASANT surprise was tendered Dr. J. Benton Tip- 
A ton, organist and choirmaster of All Saints’ Cathe- 
dral recently. Before the processional at the’ morning serv- 
ice Bishop Doane called Dr. Tipton before him, and in the 
presence of the vested choir presented him with a purse of 
gold, in recognition of nine years’ service to the cathedral. 
Dr. Tipton showed his keen appreciation of the gift by 
gracefully acknowledging the same. 

Mrs. Magill having resigned as soprano soloist of the 
First Reformed Church, Mrs. G, Douglass Winne has been 
appointed to fill the vacancy. Mrs. Winne is well known as 
a vocalist to Albanians 

A musicale was given at the home of ‘Mrs. C. S. Pease 
on Madison avenue. A quartet of vocalists, consisting of 
Mrs. Rogers, soprano; Miss Graham, contralto; Mr. Frank- 
lin, tenor, and Mr. Chapin, baritone, rendered a pleasing 
program. Miss Edith McElroy gave mandolin selections 
Miss Alice McElroy and Geo, Edgar Oliver accompanied 

Ihe seventh annual recital by the pupils of Miss Lavinia 
F. Mahan was given at her studio on Elm street recently 

Many Albanians journeyed to Troy to hear Mme. Lillian 
Nordica, who scored another triumph in her recital tour, 
where she sang under the auspices of the Chromatic Club 

he Diatonic Club held its fifth meeting recently at the 
home of its president, Miss Fanny DeVilla Ball. Subject, 

Seethoven.”” The paper was exceptionally clever, Mrs 
McAllister dealing with the subject in an interesting fash 
ion. The program contained the following names: Mrs 
Hendrie and Miss Ball, E. S. Chapin, Miss Marguerite 
Stilwell, Miss M. Ramsey and James MacLaughlin 

Lhe sixth and last meeting will be held May 12 at the 
Second Presbyterian Church. 

Ascensional,” the new Easter anthem by Miss F. de 
V. Ball, of this city, was sung at the First and Second 
es at Easter by Miss Cordelia Reed and 


Presbyterian churcl 
Miss Grace Patton 

I regret to announce the serious illness of Mrs, Olivia 
Campbell Shafer, a well-known soloist of this city. Mrs 
Shafer was for seventeen years soprano soloist of the First 


Reformed Church, and for seven years of the Fourth Pres 
byterian. Her illness has caused her retirement from mu 
Sit circles, and it is very doubtful that she will ever be 
able to resume her duties. Root 


JOSEPHINE JACOBY. 
M ME. JOSEPHINE JACOBY, as soloist at the con- 


t by the Brooklyn Apollo Club, was received 
diality by the members and the 2,000 guests 


I eir reports the Brooklyn critics referred as follows 


M J , be numbered among the soloists whose appear 
an their voice s pleasing to Apollo audience 
H f ectior Che Far Senza Euridyce,” from Gluck’s 
‘ et f er artistic ipabilities and laid claim to ap 
her r er tior Her voice is deep and ric 
ywer register At her second appearance she sang this 


ng Im Herbst,” Franz; “Oh, Let Night Speak of 











( ' ind Springtide,” Becker As an encore sh¢ 

Lak Rose Nevin.—Citizen, April 16, 1902. 
Che Faro Senza Euridyce,” fror 
( \ ) g Mr J She scored a triumph, 
‘ ng the aria 1 We f dramatic power, and selec 
t ne 1 the full q t f her voice, which is 
y th pl ve tone Her notes were 
wit t the ghtest effort, showing that she 
1 q é eo ie Jac then rendered three 
r Herbst,” by Franz ‘Oh, Let Night Speak of 
M ( wick nd “Springtide,”” Becker In these she but re 
er first ccess, and n enthusiastic recall sang a dainty 

ng lighty Lak’ a R N r Standard Union, 
1 Tose ne Jacoby, contralto, whose ample rich voice has been 
admired in the past, was the soloist of the evening. She 
( k’s “Che Faro Senza Euridyce,” and three songs, “Im 
H t Franz; “Oh, Let Night Speak of Me!’ Chadwick, and 

gtide Becker.—Brooklyn Times. 


SOUSA’S BAND. 
F' IR tl pring tour through the Middle States and 


Sousa has engaged as soloists Miss Lucile 
ind Miss Marguerite de Fritsch, violin- 


é rtists will make their first appearance with 

S Band next Sunday afternoon in the Metropolis 
Theatr nd w ippear the same night at the concert in 
e Metrop n Opera House. Mr. Sousa has returned 
from Hot Springs, Va., where he has been spending a 


w weeks. He has just completed a new march, also a 
patriotic hymn, “The Messiah of the Nations.” The latter 
will be heard for the first time at the dedication of the 
Soldiers’ and Sailors’ Monument May 1s. 


MRS. WILLIAM McALPIN. 


RS. WILLIAM McALPIN’S reappearance on_ the 
concert stage recently was nothing less than an 
artistic triumph and a tribute to the versatility of her vocal 
7-n ‘ : : id 
talent The following encomiums on her recent Cincin- 
nati success will speak for themselves: 

The opening number, “Dich Theure Halle,”” from “Tannhauser,” 
was enunciated with stately dignity, and it was quickly evident that 
she had great tonal resources. In every number given there was 
so much style and such abundance of temperament, together with 
such musicianly interpretation, that the true artist was evident at all 
times. More than that, the singer possesses extremely sympathetic 
tones, and in the group of ballads this was especially notable. The 
closing number, which abounds in colorature work, showed how 








Mrs. WILLIAM McALPIN 


ell the singer s mastered this par f 


forced to respond with an encore Cincinnati Commercial Tribune 
April 12 

Mrs. McAlpin’s methods are beyond criticis1 Her ce, a dra 
matic soprano of unequaled resonance and bird-like melody, is 


delicately modulated, and secure in phrasing as to fix its quality 
acclaim, and her exceptional interpretations of diverse roles awoke 
ntensest thrill 

“Dich Theure Halle” 


stamped her as mistress of artistic passion, passing with grace and 


(“‘Tannhauser’’), the introductory song 


ease from the lower to upper registers, her attacks given with the 
poetic fervor of the born impresario and artis 
The morceau, ““Norma” (Donizetti), portrayed the sustaining force 





of her voice, the ““Magic C” winning wil« applause Cincinnati 


Post, April 12 


Mrs. McAlpin is a woman of superb appearance as thoug! 


n is always correct, and her 





created for the stage. Her in 
tones are free of any tremolo, which one is so often obliged to hear 


from improperly trained voi Cincinnati Freie Presse, April 13 


Cincinnatians have a right to be proud of Mrs. McAlpin from 


another standpoint, for there are few of the modern musicians who 


ire so thoroughly musical in the best sense of that tern s this 
ocal singer. Her art not surface work, and she has entered 

the spirit of the composition she presents thoroughly that there 
s breadth, style and force to all that she does.—Cincinnati Con 


mercial Tribune, April 13 


The particular attraction last night was the opportunity to hea 
Mrs. Margaret Johnston McAlpin in the vocal solo numbers of 
the Re 


Iden convoca 
tion. That the audience was enthused by her splendid voice and 





e Croix Degree as she sang them at the 





magnificent rendering of the songs was evidenced by their calls for 


more. She carried the house away with the “Invocation,” Professor 
Nembach’s feeling composition, the first solo number of the Rose 
Croix. So it was in Rossini’s “Inflammatus."’ Besides she sang 


two numbers that were on the program of her concert at Music 
Hall last Friday, “‘Lascia Ch’io Pianga,’”’ by Handel, and ‘Casta 
Diva,” by Bellini. Always generous to her audiences, she gave as 
encores “Down on the Suwanee River” and “Old Kentucky Home,” 
for which she received a storm of applause.—Cincinnati Enquirer 
April 17 


Mrs. McAlpin was the soloist and received unstinted applause, 
but while the program without the music would have meant little 
of what it really expressed, yet the auditors were entranced with the 
gradual unfolding of the sacred scenes of the Lord’s passion.—Cin- 
cinnati Commercial-Tribune, April 17 


rhe splendid choir was, as usual, a feature, and that attraction 
was added to, as in the first instance, by the voice of Mrs. Mar 
garet Johnson McAlpin. She was in splendid voice and drew ap- 
plause of unstinted praise. Her singing of “Lascia Ch’io Pianga”’ 
and “Casta Diva” caused a demand for encores, which she gave 


vith that ever readiness to please.—Cincinnati Enquirer, April 19 


ELECTA GIFFORD’S RECITAL. 
Before the Philharmonic Society of Nashville. 
igre afternoon, April 14, Electa Gifford sang be 


fore the Philharmonic Society of Nashville, Tenn 

Of this recital the Nashville press speaks in the follow 
ing laudatory terms: 

Miss Electa Gifford, soprano, who fairly captured the Thomas a 
dience Saturday night by her beautiful voice, literally enthralled 
those who heard her at the Philharmonic recital yesterday afternoon 
rhe musically cultivated of the city were largely represented in the 
fashionable audience which entirely filled the theatre, even to the 
gallery, and the enthusiasm of those best qualified to criticise was 
the best testimonial to the worth of Miss Gifford’s performance 
Miss Gifford’s voice is clear as a bell, sweet as a nightingale and 
perfectly schooled. For the sake of the culture in it alone it is a 
delight to listen to a vocalist who has succeeded in bringing training 
to such a high degree. Her power of sustained breathing and won 
derful facility in all technical difficulties is a tribute to her masters 
as well as to her own musical endowment and application. Miss 
Gifford attained her greatest success in the lullaby of Taubert’s 
“Wiegenlied,” which was sung entirely without embellishment, save 
that of a perfect expression of tenderness. After that the hearts of 
the audience were carried along on the most delicious and cultivated 
waves of melody at the will of the singer. She was repeatedly en 
cored, and even after the last number the applause continued until 
he was compelled to sing once more American, Apr 


Miss Electa Gifford, the charming soprano singer, gave a very de 
ghtfully arranged recital yesterday before the Philharmonic Society 
She has a clear voice of good range, and her method is productive 
£ the most charming results. She sings as if she were enjoying 
every note she utters in the sincerest manner imaginable, without 
the slightest iota of affectation. Her program, altogether, was one of 
the most judiciously selected heard before the society this year 
She first sang a group of ancient arias and songs, and then six 
German songs by Brahms, Schumann and Schubert, One of the 
especially, “Auftraege,” by Schumann, was a dainty, rippling the 


nelody that told the sighings of a er separated from his 





n which he entreats the little wave, the dove, the n n er 
his message of devotion Miss Gifford gave this with such fasci 
nating naivete and expression that she was compelled to sing it er 


Wiegenlied,” a beautiful meiody by Taubert, was one of the most 


usical numbers on the program, and the Waltz Song, f1 


nod’s “‘Romeo et Juliet,’ showed the singer's voice t plend 
antage.—Banner, April 1 
In a song recital at the Masonic yesterday afterr Miss Electa 


Gifford repeated the triumph she scored as soloist to the Thomas 


Orchestra at the Tabernacle Saturday night. 


It can only be repeated with emphasis that Miss Gifford ha ne 
the most pleasing voices heard in Nashville this season. It is at 
nce sweet and strong Miss Gifford also has it under perfect 

) 

Of the selections given at yesterday afternoon's recit among the 





tiful Waltz Song from “Romeo and “Juliet,” “‘The 


vest were the be 
Seasons,” “Staenchen,” “With Verdure Clad” (from ‘“Creation’’) 
nd “Oh, Moonlight Deep and Tender 


€ recita Miss Lina Garland Snow 





vith sympathy and taste New 


MISS LESLIE STEWART’S RECITAL. 
DELIGHTFUL musicale was given on Wednesday af 
A ternoon, April 23, by Miss Leslie Stewart, soprano 
pupil of E. Presson Miller, in the spacious drawing room 
of Mrs. John Noble Stearns, 10 West Fifty-eighth street 
Miss Stewart was assisted by M. James Brines, tenor, and 
Mr. Miller at the piano. The large and fashionable aud 

ence was enthusiastic over the following program 





Villane De 
My Mother Bids Me Bind My Hair 
Where the Bee Sucks Su 
Miss Stewart 
Ich Liebe Dich ; Mildenberg 
Songs of Araby I 
Mr. Brines 
Who Is Sylvia? Schubert 
Aria, Ah, forse lui (Traviata) Verd 
Serenade Pierne 
Damon . Stange 
Love, the Pedlar German 
Miss Stewart 
Molly’s Eyes . Hawley 
\ Memory ° ° Park 
Love Park 
Mr, Brines 
No One Ever Marries Me Lehmann 
Te Ds ewcdivive Lehmann 
Becker 


Spring Song 
Miss Stewart 
L’ Addio ‘ oon Nicola 
Miss Stewart and Mr. Brines. 
Mr. Miller at the piano. 

The young artist’s high soprano is light, but very car 
rying, and she sings with an ease of manner and an intelli 
gent conception of her songs which is wholly delightful 
Her well placed voice was entirely equal to the demands 
of her program, each number being sung so well that it 
is difficult to say which pleased most. 

Mr. Brines, also a pupil of Mr. Miller, won instant suc 
cess with his numbers. His clear, bright tenor was heard 
to special advantage in “Songs of Araby.”’ Mr. Brines’ 
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naturally fine voice is used with intelligence and skill, and CONCERT RECORD OF WORKS BY SOME 





Slumber Song (mixed voice ( Art Socie Brooklyn, N. Y 
he possesses a musical temperament. Miss Stewart was rom Woodland Sketches 
‘ : ‘ ; OF AME AN RS. To a Wild Rose H S. Briggs, Ansonia, Conn 
fortunate in having the following fashionable list of OUR BEST RIC COMPOSE Fr wd : adios 3 an H . . oe a pe 
” ‘Tro an 3 ag ar » ges, At nia, nr 
patronesses: Mrs. James Herman Aldrich, Mrs. John Mrs. H. H. A, Beach. To a Water Lily Miss Car L. Willard, Chicago, I 
James Amory, Mrs. George Elder Adams, Mrs. Daniel ,,. ¢ ae Miss N M . I 7 Vill-o’-the-Wisp Miss Susie S. P Memy re 
é: “ My ng ss ! Gallagt owel Mas 
Butterfield, Mrs. James H. Bailey, Mrs. Hebbard K. My Star. Song N. S. Ke Lynn, M Edna Rosalind Park. 
Brown, Mrs. Henry Bullwinkle, Mrs. Walker Curry, Mrs. Song of Love Mme. Isidora Martinez, Boston, Ma Song M ( ‘ I Eng 
J. H. Cattus, Mrs. J. L. Cunningham, Mrs. Howard Car- (@nzonetta. Song Mme. Isidora Martinez, Boston, Mas “Nites Mme. Bertha R Darwen, Eng 
» . . 7 My Sweethez and I > y..Mme sidora Mart 3oston ass I Song Sa el Ma Stre en 
roll, Mrs. William C. Chambers, Mrs. Vernon M. Davis m mt gee a ne..come, © a ; , . | a . - H : : 
‘gg? : : e Year’s at the Spring. Song Miss ape suffalo, } Song Charle Ne rk 
Miss Evelina E. Davis, Mrs. James R. Franklin, Mrs. F he Year’s at the Spring. Song Aagot I e-Wrig Bost I Song Ar G. H New York 
Fechheimer, Mrs. John M. Gardner, Mrs. Powhatan Gra The Minstrel and the King. ( ita..Amphion Club, Me e. Ma 
ham Gordon, Mrs. Edward Hall, Mrs. Esther Herman, §*altation. Song Mme. Isidora Martinez, Walpole, Ma Ps . 
Miss Laura P. Halsted, Mrs. Hamilton Higgins, Mrs. Aria, Wandering Clouds po ee gl seen ron 
. ‘ - i ton ighiands, Ma 
Ovid A. Hyde, Mrs. George E. Hoe, Miss Ingraham, Miss festasy. Song Mre. Bertha Kelterborn. Boston. M Obituary. 
Jeanne Irwin-Martin, Mrs. Alfred B. King, Miss Emma Wouldn’t That Be Queer? Song Mrs, Bertha Kelterborn, B« 
Goble Lathrop, Mrs. F. A. Lane, Mrs. Donald McLean, 50g of Welcome People’s Choral Un Boston 
Mrs. Josiah Taylor Marean, Miss Caroline E. Mason, Mrs paliade in D Gat. Piano Mrs. Beach, Brooklyn, N. ¥ , 
G “ee ' 1 . Menuet Italien. Piano Mrs. Beach, Brook N. Y Katharina Ingermann Wolfram. 
seorge H. Purser, Mrs. James W. Randell, Mrs. C. A inks Clin. Whee M Ethel Hard B M 
: I u alien. a \ € arding 3 : " - . , 
Runk, Mrs. Andrew J. Robinson, Mrs. M. George Rytten Danse des Fleurs. Pian Mrs. Beach, Brooklyn, N. ¥ M Johannes W ‘ Kathar . 
bergh, Mrs. Theodore Ricksecker, Mrs. John Noble Danse des Fleurs. P Miss Ethel Hard B Mi died Wednesday, Aj 1902, 12:25 p ‘ 
Stearns, Mrs. James Fitch Swinburne, Mrs. John Stanton Charles Dennee. dence, 71 Eastm Om, Sie l, OF le 
Mrs. Theodore Sutro, Mrs. J. Alexander Striker, Miss Rondo Village , No. ( Miss Marjorie Cleland, De aoe \tunera W ‘ i iy m g, M 
Mary Stewart, Miss Mary Springer, Mrs. Henry Morgan 3. Piano ; M St. Rose's Cat . : , and 
lilford, Mrs. W. H. Tillotson, Mrs. Louis Lorenzo Todd, D#"ce H ristique. Piar Miss Jessie Gar D M : a 
cg ; gt . Tarantella A minor. Pia N Meta Schwenk, De ‘ 
Mrs Margaret Purser Valentine, Mrs. Ella Wheeler Wil ; aie ; ; * » , 
cox, Mrs. Thomas A. Whitney, Mrs. Harry Wallerstein Arthur Foote. Wulf Fries. 
Mrs. Irving R. Wiles, Mrs. Henry Bramble Wilson Poems (after On Khayyam). Piano.Mme. Helen Hopekirk, | Vulf | , 
Caiitin okt it Mien Ales aie Mond , ' ‘ Wu ric € eteran celio playe wi é 1 
c . ig t nen's { nda 2 i ‘t 1 
= , ¢ Ml v Wu Ul Stian ullu 1 ve IX t 
lia nin icinn cnecauaihnthduiianed ) ! j 
Gralow and Briggs’ Success. Ihe Roses Are Dead. Song..Mme. Is i Martinez, B n, M ’ See the Boston letter 
A Song of Four Seasons. Song.Mme. Isidora Martinez, Boston, Mas 
ARL GRALOW (baritone) and Harold Stewart The R and the Gardener. Song S nsend, Boston, Ma 
3riggs (pianist) appeared on the evening of May ! 7 H -_ Wis D ~ ? wases Harrict Cohn. Buffalo. N. ¥ George Seymour Lenox Signs for Another Year. 
last, at the Amackassin Club (Yonkers), at a concert : eS "7 > ' P Br N.Y HE poy ing ( S 
> g of the 4 > 4 r n ( R yYY atl . at é . 
given by Mr Hin Philharmonic Society of Irish Folksong liss Margaret Fry, New York has sigr wi e Lotus Glee Club for ‘ther 
Columbia University. for ¢ enefit of the Homeopathic Ashes of Rose Song Stephe lownsend, B Mass year. a fac greeab , . 
lospita 1e affair w under fashionable natror QO Swall Swallow I gj Miss Ida Lee Spencer, San Frar . 
I fa { n under fashionable patror Ea nd South where 4 
y ‘ th ‘ a , South. Song ) \a , . 
— cs © es 5 eee surpassed Elaine’s Song Mrs. Ege, Denver, ( tant nd. While the ( mort 
Yonkers for years, being recalled many times. Both gen Sitastis Gane Mes. Eee, Denver, Col ate Mr eg 7 
tlemen reflected great credit upon their teache Mr f Li Vere W e Rose Is. § y end, I Mas his voice are ea y yw 
Morg ind Fr Fischer Powers 7 I We Ww R 'm T e W n.7 ( As us eff y 
> Song ' ‘ 
Quar n ( S ) Tuesday Mu ( aces ging high tone H n i i ! 
Minnie Tracey Sings German in Paris. Rag eee | . - si ag igs , 34 
ve vie ong if I ’ > via i pz ir e i I ank 
M**: MINNIE TRACEY, the American prima don- Bed Song t ¢ Ory , ( nati, ( I Pow ng e < g 
na, and Eugen d’Albert, the great pianist, were Pha nm = _ j | g M [ é ig 
oloists on April 14 at the nineteenth rt give I Adolph Frey. ( ; g 
Paris by the Novelle Sociéte Philh que Miss A Message. Song Miss Katharine B Dorche M W t icl e pa 
[Tracey sang three groups ngs, those by Schubert, “4 Message. Sor mire. ¢ HH. Clem De M s has be d ( 
Brahms and Richard Strauss German, and the audience Margaret Ruthven Lang. 
received her with enthusiasn She sang songs in French [rish Mother's Lullaby. Song..Miss Adele Lancaster, C1 } x has a fic ‘ W 
by Berlioz, Faure and d’Albert, the latter playing the ac Irish Mother’s Lullaby. Song. Miss Adele I ster, Kensing Eng e cay g abuse 
companiment for own g, “En Passant.” The con Irish Mother's Lulla Song... Miss Adele I at ea, Eng G given g 
aah Salle da es Peal ex ani Irish Mother's Lullaby. Song.Miss Adele Lancaster, Manchester, Eng 
cert Nall at S&S rue d Athenes was owded wit a us _ M tes c Mien Fennle Athine I ; Bas 
very di — ail 
‘ very demonstrative audience = Tele S seit one Dan ; 
and y de enc An Irish Love g N Jolly, K Eng Another Tribute to Baernstein. 
An Irish Love Song Ne e J Kensington, Eng 
. . A Thought. Song Stephe Townsend, Bost Ma 4 
SOVEREIGN AND DUFAULT AT ROSEVILLE Alice Sovereign, T,v- 58, “ee Stephen Townsend, Bos M 
contralto, and Paul Dufault, tenor, both of Pilgrim Con- Summer Noon. Song Stephen 1 a 2 Ma . EAR Mk. BAERNSTEIN think | have heard every 
- 1 ’ ‘ p » he 
gregational Church, Brooklyn, were the solo singers at Frank Lynes : dies 
F. W. Riesberg’s church, Roseville, Sabbath evening. The : : | I 
; : Ne P \ . - ‘ Glad Easter M g. Song irs. E. I. Ny We Ma . | Pa 
two beautiful voices united in duets, “O Morning Land a, Rebins Gene ce 2 Mee Wiles Oke é Ths 
by Phelps, and “Will You Go?” by Havens, and each sang A Bedtime Song Miss Greta Mass \ Mz : , P now 
a solo, Geibel’s “Jesus Thou Art Standing,” and Gray’s A Bedtime Song liss Greta M n, A M B B . , 
“Dream of Paradise Next Sunday William F ~ Bedtime Song \ _ D sey, Wellingt Ma care f ng exce] gy 
i ca reams.. M I. Ny Wellfie Mass P \ P y . 
Parsons and Percy Hemus, of the cathedral, both baritones If All the D We D 1M W Griffer : D es . 
’ : ane All t reams € ‘ } ss innie sriften, et ( 
will unite, singing Handel’s “The Lord Is a Man of Wat Dear. Song..... { Mich. S . ae 
and other duets and solos. Other recent soloists at this Sweetheart, Sigh No More. Song..M Ct ( 
church have been Margaret Keyes, Mary Howe, Edward Mazurka A flat. Piar M . lg : H I \ {ON Gr I , 
B eeu: eal ln c, \ . Over the M Song Mr. Walke , , ans . S & 
sromberg anc ey Speaks Sanction. Sone ng eager ntly in R i Vt., when erald 
ieee Sweetheart. Song.. Miss Greta Masson, Mr. Hugl I ¢ 1 irge audience S arti 
Everarp CALTHROP.—The increasing prominence of this Memoria. Song Miss.Greta Mass Wa endering ( D by D. O. Evar H 
1 ¢ 1 moria. Song N s Greta \ l . - 
tenor justifies special reference to him and his career, be = I rs ; - a : se * s with considerable feeling d shows ex " 
. 5 js 2 . en Love Is Done. Song ss Greta Massor altk : 
gun as tenor of the Cornell University Glee Club, singing wen Love one Mens Miss Greta M a g Mr *s will be heard f x r 
in prominent churches in Syracuse, studying later with The Betrot Song Art Royd, M 
John Dennis Mehan, in Detroit, for two years, and after Edward MacDowell 
that teaching in the Syracuse University. Last September Keltle Sonate. Plan aa Ma DupLtey Buck, Jr NEWARK g 
he came to New York as tenor of the choir of the West penie Sonata. Piar Miss Olmsted, Buffalo, N. Y. father’s “The Light of Asia” in New A 
End Collegiate Church, singing also quite a bit in public, Sea Pieces, t Piano Mme. Helen Hopekirk, Boston, Mass day rhe last time he sang in New was at Rosey 
"hac a " . 7 - “lnb. the / > 4 «’ Eve T feaming Eyes. So harles ie bu ; azham 2 > ‘ . . 
such as at the Rainy Day Club, the American Authors’ Even 34 ~ ears i ~<A — ¢ Bes ash “ o : or .. \la. Presbyterian Church (F. W. Riesberg gani whe , 
ing, Hotel Majestic, &c. He will sing at the Watertown bent a Ces ss Myrtle Randall, Buffalo, N.Y. |. st: after the servi i proack , 
Festival i M: “Stabe M = , Pp : Or Thy Beaming Eyes. Song Miss Caroline Montefiore, Montrea . ’ . vee S feu) vi au and 
estival in May, in “Stabat Mater, with aurs get, Poem. Plan Perlee V. Yervis, Brockiva. N. ¥ him that she had heard his fathe 1 ite tha ‘ 
chestra. Etude de Concert. Piano....Miss Doris Thielcke, New York, N. Y gan some years ago 
A Nevin Fettowsuip.—Mrs. Ethelbert Nevin is to Portraits of Successful 


establish a fellowship in the University Settlement music 
school. Her late husband was deeply interested in chil- 
dren of musical ability who were too poor to receive 
training, and she to commemorate 
work. One child of special talent in the music school is 
to be selected each year to receive the benefit of this fel- 
lowship, which is to be called “The Ethelbert Nevin Fel- 
lowship.’ 


proper desires his 


Sara ANDERSON.—The Manuscript Society, of Orange, 
N. J., will give its annual concert on May 9. Sara Ander 
son will appear as soloist, singing several solo groups with 


orchestra and two numbers with the club 


appress E. M. BOWMAN, 


Piano and Theory Studio, Steinway Hall, New York. 

















CECILE LOUISE CASTEGNIER 


(Pupil cf E. M. Bowman). Gave a successful Piano Recital April 24 at Carnegie Chamber Music Hall, New York 

















































































euPILS 


Organist and Conductor of the 
Baptist Temple Choir, Brooklyn. 
Organ Privileges im New York and Brookiya. 
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Erskine Porter. choir of forty voices, and the 


RSKINE PORTER, the boy soprano, goes to Philadel- voices, vested. 


Frank Van der Stucken. 
RANK VAN DER STUCKEN, conductor of the 


regular junior choir of sixty 








phia to-day to fill an engagement with the Century 


Ciub of that city. Friday evening, May 9, Master Porter : 
will sing at a private concert in Philadelphia. May 22 he ELDOM does one enjoy 
sings at a musicale at Elmhurst, N. J., and on June 3 at such a pupils’ concert as 
Elizabeth, N. J. 


artistic training and finish that 
Wave R. Brown’s “Hoty City.”—This work is to be the ordinary 


Madame Crane’s Pupils’ Musicale. 


Cincinnati Symphony concerts, and head of the Cin- 
cinnati College of Music, left for Europe last week on the 
the privilege of listening to Grosse Kurfurst to be gone during the summer months 
was given by Mme. Ogden The Cincinnati Symphony Orchestra will be increased 


Crane at Carnegie Lyceum W ednesday, April 30. There next season, and will give concerts in many of the West 
were so many exceptional voices and such an evidence Of ern cities. in addition to the Cincinnati concerts 


the average was far beyond SYS oe ee 


given in Mr. Brown’s Jersey City church the last Sabbath Miss Yara Estér presided at the piano, and to her care- EmMa A. DAMBMANN Bromperc’s Pupit.—Miss Damb 
ening in this month with these solo singers: Mme. A. ful and conscientious work as accompanist a good share mann, whose singing at her Knabe Hall concert last week 

C. Totten, soprano; Mrs. Grace Battis Brown, alto; Mr. of the evening’s success may be attributed. More next was so much enjoyed, is a pupil of Edward Bromberg, 

Haydn, tenor; A. G ingiees, bass. There will be an adult _week from whom she has in the last year learned much. 





NEW YORK. 


316 ABRAMOFF, 


Formerly one of the principal bassos of 
the Metropolitan Opera Company. 


|'Voice Cultivation. 


PARIS. 


SCHOOL FOR ACTING. 
EMIL BERTIN, 


ver Régisseur de la Scéne de |’'Opera Comique. 
Stage Practice. In Cast. 








NEW YORK. 


Mrs. ROLLIE BORDEN LOW, |r, 
SOPRANO. 


Edouard Darewski, 
Bestel, Ce Cones and Oratorio. 


1 Instruction, 
Address: 205 West § s6th Street, New York. PROFESSOR OF SINGING. 
Percy House, Randolph Rd., Maida Vale, Londoa. 


London, E ngland. 





41 rue des Martyrs, Paris. 
OLD ITALIAN METHOD 
SPECIALTIES: Equalizing the V dice, Curing 


LA VILLA VIOLETTE Tremolos and Break in the Voice. 
TROCADERO, | Studio: 3 East 14th St., New York. 


aa rue Raynouard. Mme, Fiessinger. 








7 Paderewski, writing in March, 188, says: “I 

Mrs. L. P. MORRILL, know your remarkable qualities both as a singer 
SCIENTIFIC VOICE CULTURE. and as a vocal teacher, and especially your method, 

The Chelsea, 222 West 23d Street, New York. | THE WORD.” 





All facilities of bus and tram "| SHANNA CUMMING, 


DELLE SEDIE, Paris. SOPRANO. 


Pure Italian Method. Complete course. Stage 1424 Pacific Street, Brooklyn. 
ctice. Voice, lyric, declamation, languages, sol- 
Telephone 906A, Bedford. 








which is ITALIAN IN THE BEST SENSE OF 
JOHN YOUNG, Mme. MORIANI. 
Private Academy for Voice Training 


TENOR. and School for Opera. 
Oratorio and Concert. Complete Tesintag fer Velss, Styte, 


and the Different Répertoires. 
271 West 113th Street, New York. Special Classes for Gentlemen on each 


Monday and Thursday from 5s to 7. 





ge, ensemble music, mise-en-scéne. 
qnee ne cinghe teesete, | WOLF'SOHN MUSICAL BURBAU. 
go rue St. Petersbourg. | 


Regular course, three years. Terms moderate. 








Mme. Moriani will continue her Les 
sons from July 1st to October on the 
Continent, thus affording change of air. 

French Diction and Acting with Mr. 
Vermandele, who has taught her pupils 
in Belgium for fourteen years. 


HUBERT ARNOLD, 
VIOLINIST—INSTRUCTION. 
138 West 6sth Street, New York. 





Voice Culture, Coaching, Piano. 
‘4 ON RUSSIAN 
oom Sounds to Literature, Pronunciation, Ac- | ‘LECTURE- RECITALS fine ano ‘music. 
- Conversation in 10 EAST 67th STREET, NEW YORK. 
vin sasaone "4 Fue Taitbout. " BRANCH, 251 EAST BROADWAY. 


M. DUMARTHERAY, 








Mme. FLORENZA d’ARONA, Tye KLINGENFELD COLLEGE OF MUSIC | j:!2 aie 


VOCAL PROFESSEUR, PARIS. 
Prom May until October 


Odensegade 4, 
Copenhagen, Denmark 


SCHOOL OF ELOCUTION. 





Miss JULIA KLUMPKE, 


| 108 Hancock Street, BROOKLYN, N. Y. | Concerts, Recitals, ete. 


For terms and particulars write to the Secretary 
of Madame Morztam1’s School, St. Ermin’s Hotel, 
Westminster, London, England. 


MARIE WITHROW, 


VOICE PRODUCTION. 


MAX DECSI, 


VOCAL SPECIALIST. 
Teacher of Anita Rio, Alice Nielsen, Siby! Sam- 


mis, Agnes Paul De La Paz, Dr. lon Jackson, 
Londoa 


Julian Walker, Geo. Stevens and others now be & New Bond Street, 





__ Studio: Carnegie all. 


[<ae=s Seeeecee — | Pror. MICHAEL HAMBOURG’S 
MISS HELENA AUG USTIN 


Academy for the Higher Development of 


PIANIST. Pianoforte Playing. 
836 Seventh Avenue, New York. 2 Clifton Gardens, Maida Vale. 





VIOLINISTE. 
Pupil of MM. Eugene Ysaye and G. Rémy 


? om 
(. : : Iu ° 
Concerts, Musicales, Lessons, Violin and Accom- Ee 
peniment. 10 rue Froidevaux, Paris. > Solo Violinist and Teacher; also Theory 





BASSO, 
123 WEST 80th STREET, NEW YORK. 


Mue. ROBINSON DUFF, 
PROFESSEUR DE CHANT 


4 rue de la Renaissance |’Alma, Paris 


RENE PAPIN, 


Authorized Representative of the Yersin Method 
of French Diction. 
7 Dorset Square N. W., London 
(Near Baker Street station.) 


Ernst H. Bauer, 


and Harmony. " 
Graduate of the Royal High School in Berlin. Mr. Edwin Wa reham, 


aida te. 
489 FIFTH AVENUE, NEW YORK. Principal Tenor Covent Garden, etc 











Mme. ROSINE LABORDE, 


PROF. DE CHANT. 
62 rue de Ponthien, Paris Soprano. 


111 West 114th Street, New York. 
WoLrsoHN Musica Bureau. 





Mite. GRACE LEE HESS 
Supplementary Education. SCHOOL. 


Studio: 211 West 101st St., 


Lessons in Voice Production and Singing. 


Blanche Duffield, |EVERARD GALTHROP, | **z*isi1ssarsveuiese.x 


Studio: Bechstein’s, 40 Wigmore Street, W. 


DELMA-HEIDE, 


Cenor Singer and Ceacher, 





TENOR. 





The Milford, New York 
’Phone, 2645 Riverside 





French Language Obligatory. M 
i r. 


145 Avenue Victor Hugo, Paris. and Mrs. 


John Dennis Mehan, 


SUITE SEVENTY, 





MLLE. KIKINA, 
PROFESSEUR DE CHANT 
Ancienne Eléve de MARCHESI, 





oo A de Villiers, Paris. 
100 Avenue de Villiers, Paris Carnegie Hall, Si Sint 
MLLE. NILANDE 
Authorized sont Yersin Phono-Rhyth INTERNATIONAL 
mic Method. French Diction. French Language. MUSICAL AND EDUCATIONAL EXCHANGE. 
(Av. Marceau). aa rue de Chaillot. CHARLOTTE BABCOCK. KATHAKINE INGERSOLL. 


— CARNEGIE HALL, New York. 





MLLE. MARTINI, 


Artiste Opéra, Opéra Comique, Theatre Lyrique, 
Professor of ‘*Mime.” L 


Silent Interpretation, Stage Business, Gesture, 
Pantomime, &c. 
3 Rue Nouvelle, Paris. 


VOCAL INSTRUCTION. 
Combined Italian-French-German Method 


~ 


THE FRENCH LANGUAGE Church, Concert, Oratorio, Opera. STUDIO: 7 


PARK AVENUE, Cor 73d St., NEW YORK. 
| SUMMER TERM. Telephone: Seventy-ninth, 1152. 





Rapidly, easily and correctly acquired by 
KIMON’S PRACTICAL SYSTEM 
(3 francs, post free.) 


Private lessons by M. D. Kimon, 
ro rue Cambon, Paris 








H. R. KNOPF, 


ARTISTIC 


Bow and Violin Maker. 


IMPORTER AND DEALER IN 
FINE OLD VIOLIN» and 'CELLOS, 
ARTIST BOWS and STRINGS. 

The Finest and Largest Collection of 
Old Violins and ’Cellos in America. 
19 East 23d Street, New York. 
ARTISTIC REPAIRING. 
WHOLESALE AND RETAIL, 
Maker of the celebrated H.R. Knopf Violins 
and ’Cellos, indorsed by many artists. 





Mme. ROGER-MICLOS, 
PIANO—PARIS. 


Micmentagy and Superior Class and Private 
ublic Pupils’ Concerts. 
Q’ Etoile.) 27 Avenue MacMahon. 


Mwue. J. VIEUXTEMPS, 


VOCAL PROFESSOR. 
Classes and Private Lessons. Placing and Mend- 
ing of Tones. ag rue de Tocqueville (Monceau). 











BALDELLI, 


ITALIAN BARITONE, 
Thé&tre Royal, Madrid. Professeur de Chant. 
(Champs Eiystes.) 6 rue Euler, Paris. | 














Preparea Roma “Pure Quint’’ Strings. 





WILL REMAIN IN ITALY ANOTHER YEAR. 


HANS Ti ETGE N, Address care THE MUSICAL COURIER; or, Corso 


VIOLIN MAKER Venezia 65, Milan, Italy 


| | Sebastiano Breda, 


| Maestro di Zanto, 
Perfect Voice Placing. Absolute bel canto. 
Classic and Modern Repertorio. 











One® c. A 


! j 4 No. 18. 
Importer of VENETIAN and MILAN, Via San Pietro all’ Orto No. 18 





In FLORENCE, ITALY (Piazza Cavour 2), 


‘SCHOOL OF SINGING 


FOR LADIES. 


Lee & | Snore Vittoria Coppi-Baldisseri 
| | { | | Pupil (diplomée) of the celebrated 
MATIL MARCHESI, of Paris. 
9 ONCERT ORATORIO. OPERA 


/ 
ORGANIST, —_| LILLIE MACHIN, 
861 Liberty Street, VOCAL INSTRUCTION. 


Costiientes pupil of Vannuccini. 
NEAGVEAS, A. | sae Cosunaic Hall, New York. 


32 Union Square East, 
NEW YORK CITY. 


CARL FISCHER, 86,8 & 10 Fourth Ave., New York- 
Nw OV ELTIES. 
The Lizard and the Frog, * sti own cores 50c. 
La Rose Intermezzo, *errirh ener eter? SOC. 
Our Wedding Day Waltz. treiices Carmen, ‘Tanthauecr, 65 
Bridal Chorus. Miserere from I] Trovatore, arranged by Theo. M. Tobani, td 
ll of above also published for Orchestra and Band. 


MUSIC PUBLISHER and IMPORTER, S.cte?Ati‘vcitincwn puoishersare represented, 
“THE MBTRONOME.’* A monthly published in the interest of the musical 
profession. Subscription, $1.00 per annum ; 10 cents each copy. 
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ARTISTIC 


ALDWIN PIANOS 


ARE IDEAL CREATIONS OF 





PAKIS 


ENDEAVOR. 

















THE BALDWIN COMPANY, 


CINCINNATI, 


1900. 








OHIO. 











STRICH & ZEIDLER, « & CMASE 


STRICTLY HIGH-GRADE GRAND AND UPRIGHT PIANOS. 


134th Street and Brook Avenue, - - 


NEW YORK. 





OPULAR PEASE PIANO CO. 


EASE Factories: West 43d Street. 
IANOS. 





NEW YORK. 





Germany. 


Concert Direction (4sencv Founded 1870) 


HERMANN WOLFF. 


Germaay: Berlia and Flottw-llstrasse 1. Cable address: Musik wolft, Berlina. 


Proprietor and Manager of the Philharmonic Concerts, Berlin; the new Subscription 
Concerts, Hamburg; the Bechstein Hall, Berlin. 
Sole representative of most of the leading artists, viz. : Joachim, d’ Albert, Stavenhagen 


Mme. Carrefio, Mile. Kleeberg. Mile. Marcel 
harmonic Orchestra, Manager of the 
and Pablo de Sarasate 

Principal Agency for fusic Teachers. 


la Sembrich, Emil Goetz, the Berlin Phil- 
American tours of Josef Hofmann, Eugen d’ Albert 


Apply for Catalogue. 


Royal Conservatory of Music and Theatre, 2resden, German. 


Forty-sixth Year, 1899-1900: 1,277"Pupils; 72 Recitals. 











118 Instructors, among whom are 



















Prau Auer-Herbeck, Bachmann Rraunr< th, Déring, Draeseke, FAhrmann, Frau Palkenberg, Fuchs, 
Hopner, Janssen Iffert, Kluge, Fri. von Kotzebue, Krat ase Mann, Fri. Orgeni, Pa Frau Rappoldi- 
Kahrer, Remmele, Reuss, Schmole, Von Schreiner lz-Beuthen, Fri. Sievert. Fri. Spliet, Starcke, 
Tyson-Wolff, Urbach ter, Winds, Wolf, Wilt f members the Royal Court 
Orchestra, headed by Con ertmaster Rappoldi z Bauer, Biehring, Fricke 
Gabler, Wolfermann, et: Education from beginning t« courses or single branches 
Principal adm ssion times begin Apr 1 and September. Admission granted also at other times 
For prospectus and othe formation apply to our American Representative, 


a. A. LEOPOLD, Vocal Instructor, NEW HAVEN, CONN. 


The Stem Conservatory of Music, 


FOUNDED isso. 


22¢ Bernburgerstrasse (Philharmonie), Berlin, S. W. 
Royal Professor GUSTAV HOLLAENDER, Director. 


Development in all branches of music. OPERATIC AND DRAMATIC SCHOOL 
ORCHESTRAL SCHOOL (comprising all solo and all orchestral 
training for teachers CHORUS SCHOOL. ELEMENTARY 





OONSERVATORY: 
Complete Training for the Stage 
instruments). SODMINAR Special 
PIANO AND VIOLIN SCHOOL 

Principal Teachers HARMONY AND COMPOSITION—Max Loewengard Hans Pfitzner, Prof. Pailioe 


Reiter, Prof. E. E. Taubert. PIANO—Emma Koch, Felix Dreyschock, Anton Foerster, Otto Heg- 
ner, Prof, Ernest Jedliczka, A. Papendick, Gustav Pohl, A. Sormann, Prof. E. E. Taubert, Guenther 
Freudenberg. SINGING—Frau Prof. Selma Nicklass-Kempner, Mme. Blanche Corelli, Wladyslaw 
Seidemann, Alexander Heinemann, OPERATIC AND DRAMATIC CLASS—F. Jacques Goldberg. 
VIOLIN— Halle (Wilma Norman-Neruda), Prof. Gustav Hollaender, Bernard Dessau, Willy 
Mioking, W. mpelmann. ‘CELIA)—Eugen Sandow. HARP, HARMONIUM—Franz Poenitz. OR 
GAN—Otto Dienel, Royal Music Director, ete 

Gharges: From 125 marks ($30) up te 500 marks ($120) Annually. 

Prospectuses may be obtained through the Conservatory. Pupile received at any time. Consultation 


hours from 11 a. m. to 1 p. m. 


Klindworth-Scharwenka Conservatory of Music. 


BERLIN W., STEGLITZERSTRASSE, i9. 





Director: Dr. HuGo Go_pscumipt. Principal Teachers: Pror. XAVER SCHARWENKA, 
K. K. Hofpianist; P. H. ScHARWENKA Ansorce, W. Bercer, W. LeipHoiz, MAver- 
Maur (Piano); Goitpscumipt, Lina Beck (Singing); Zajic, GRUENBERG, VAN BRENNER- 
BERG (Violin); VAN Lier (‘Cello); Knuprer (Opera). 


Pupils received at any time 


THE NEW LOCATION OF THE 


Cincinnati Conservatory of Music, 


MISS CLARA BAUR, Directress. 
HIGHLAND AVENUE AND OAK STREET. 


The Conservatory instructs, trains and educates DELIGHTFULLY LOCATED on the hills overiookin 
those seeking a musical education after the best city, in the FINEST BUILDING DEVOTED To Mi 
methods of foremost European Conservatories. AMERICA. 

Day and boarding pupils enrolled at any time. 

The faculty includes some of the leading Artists P y 
and Musicians of America. For catalogue address 

The environment of the NEW LOCATION, with re- MISS CLARA BAUR, 


spect to refinement, home comfort and luxurious Cincinnati Conservatory of Music, 





the 
ic iN 











surroundings, is ideal, Highland Ave. and Oak St., CINCINNATI, O10, U. S$. A. 





PIANOS. 


Highest type of Artistic Instruments 
pianist, the singer, the teacher, 
the the comcert 


For the 


the student, conservatory, 


Otfice and Salesrooms : 109 West 42d Street, | FPactory at NORWALK, OHIO. 


Rererence: The Editor-in-Chief of Tue Musica. Courier 


HUGO GORLITZ 


119 New Bond Street, 
LONDON, W. 


European-American Concert Bureau 


Nine years Director of Paderewski's Tours 
Sole Agent and Manager of K.ubelik. 


1901-19@2 








AMERICAN TOVR OF KVBELIK, 
Under Management of 
MR. DANIEL FROHMAN MR. HVGO GORLIGZ. 


ASHTON’S ROYAL AGENCY 


LONDON, Ww. 











38 Old Bond St., 


POINTMENT TO 
His Majesty The King, Her Majesty Queen Alexandra, aad 
Their Royal Highaesses Prince and Princess of Wales. 


Concert, 
Theatrical, 
Variety. 


Artists introduced, Tours and Concerts arranged and managed. 
The Royal Agent for Drawing Room Entertainments 


CONCERT DIRECTION 
CHARLES HBING, 


312 Regent Street, London, W. 








Telegraphic Address: ‘** ARTISTLIKE, LONDON." 


AGENCY FOR LEADING ARTISTS AND MUSICAL ORGANIZATIONS. 
RECITALS DIRECTED AND MANAGED. 
TOURS ARRANGED. WRITE AND ARRANGE APPOINTMENT 





THE ‘:Undertakes Good Artists Only.”’ 
ONCORDE The St. James Budget says: Mr. Norman Concorde is the most 
energetic and up-to-date man in his profession 
ONCERT Music says : The C. C. C. is influenced solely by artistic merit 
The Musical Vourier says His name has become a guarantee of 
ONTROL Settechry 
The Zeitechrift fur Musik (Leipzig) says : Herrn Concorde’s prinaip 
besteht darin ; wenig zu versprechen und viel su halten 
aad mene crn ce anton The Court Cireular says: The most reliable bureau in Londoa 
mentan ecture Bureau. 
Address 310 Regent St., London, W. 


Telephone: 4153 GERRARD. Telegrams: «‘CONCORDIST, LONDON." Cable Code: THE CONCORDE CODE. 


Hazelton Brothers 


PIANOS, 


THOROUGHLY FIRST-CLASS IN EVERY RESPECT, 


APPEAL TO THE HIGHEST MUSICAL TASTE. 


Nos. 34 & 36 University Place, New York 
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STEINWAY 


AY 
parts 


.* +; 
asting 


NEW YORK WAREROOMS, STEINWAY HALL, 


CENTRAL DEPOT FOR GREAT BRITAIN, STEINWAY HALL, 
EUROPEAN BRANCH FACTORY, STEINWAY & SONS, 
St. Paull, Neve Rosen Strasse No. 20-24, HAMBURG, GERMANY, 


*inishing Factory, Fourth Avenue, 52d-53d Streets, New York City 
iano Case and Action Factories, Metal Foundries and Lumber Yards at Astoria, Long | NEw YORK CINCINNATI. CHIC_AGO 








Grand and Upright 


PIANOS. 





THE MUSICAL COURIER. — 


EVERETT 
PIANOS 





















& Sons are the only manufacturers who make all component 
of their Pianofortes, exterior and interior (including the 





of the full metal frames), in their own factories. 





ng 















Nos. 107, 109 & 111 East Fourteenth Street. 





GRAND and UPRIGHT * + 
DISTINCT ART CREATIONS 


IMITATING NONE, BUT POSSESSING INDIVIDUAL QUALITIES WHICH MAKE 
THEM THE BEST NOW MANUFACTURED. 


OSSIP GABRILOWITSCH, RICHARD BURMEISTER 


AND OTHER EMINENT VIRTUOS! EXCLUSIVELY USE AND UNQUALIFIEDLY 
INDORSE THEM. 












No. 15 Lower Seymour Street, Portman Square, LONDON, W. 















Island City, opposite 120th Street, New York City. 


EVERETT PIANO CQO. 


BOSTON 
THE JOHN CHVRCH CO. 








PIANOS 









CHICAGO, ILL., U. S. A. 


MBALE* 








BALTIMORE. 
WASHINGTON. 


NEW YORK. 





Heads the List of the —— Grade Pianos, and 


Are at present 


the Most 


Popular 





SOHMER BUILDING, Fifth Avenue, Cor. 22d Street. 


and 


rHe CELEBRATED 


the Leading 





SOHMER & CO. 


NEW YORK WAREROOMS: 











DIANOS appeal to the most critical musical taste, an¢ 
are receiving more favorable comment to-day thar 
Preferred by | any other make of piano offered to the public. 
Their leading features are Scientific Scale, Purity and 
Character of Tone, Sympathetic and Responsive Touck 
Artists. Beauty and Modernity of Cases 


Write for explanatory literature. 


Vose & Sons Piano Co., 


160 Boylston Street, Boston, [ase 








BLUMENBERG PRESS, 214—218 WILLIAM STREET, AND 18—20 ROSE STREET, NEW YORK. 































